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Ladius  and  Gentlemen" 

This  is  the  first  time  I have  had  the  honor  to  open  a 
session  of  the  Berkshire  Music  Center.  It  is  its  tenth  session  and 
the  second  to  begin,  unfortunately,  without  its  founder,  Dr.  Serge 
Koussevitzky o His  presence  among  us  is  always  alive,  and  reminds  us 
of  the  greatness  and  beauty  of  this  wonderful  creation,  which  he 
cherished  and  loved  so  dearly. 

I believe  the  best  thing  for  us  all  to  do  is  to  endeavor  to 
continue  his  work,  following  the  path  he  traced  for  us. 

I take  this  opportunity  to  speak  to  you  young  people,  who 
have  come  here  to  learn  and  to  find  inspiration,  support  and  guidance 
in  your  aims.  I want  to  tell  you  that  I think  the  inner  life  of  each 
man  is  equivalent  to  that  of  the  whole  of  mankind.  The  intellectual 
life  of  mankind  is  contained  in  its  progressive  consciousness  through 
Science  and  the  Arts,  which  down  the  ages  and  centuries  slowly  con- 
tinue, and  to  which  the  swiftly  passing  generations  hand  in  their 
contribution.  You,  the  present  young  generation,  carry  the  responsi- 
bility of  developing  and  expressing  the  inner  life  of  your  respective 
nations.  You  are  the  ferment  which,  out  of  the  worldly  activities  of 
the  realistic  life,  creates  the  Life  of  the  Spirit,  which  expresses 
itself,  beside  the  history  of  the  World  and  the  history  of  Acts,  in 
the  history  of  Science  and  the  Arts. 

There  is  also  the  Social  struggle,  which  is  one  thing,  and 
the  struggle  of  the  Spirit,  which  is  another.  The  realm  of  action  aims 
at  a momentary  goal,  whereas,  the  realm  of  the  Spirit  has  an 
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absolute  and  eternal  character.  The  Arts,  in  this  struggle,  are  a 
civilizing  strength,  and  civilization,  in  itself,  is  a real  and 
just  goal  of  the  human  Spirit,  notwithstanding  the  failures  it  might 
have  had.  More  than  anything  else,  its  unchangeable  Spirit  lies  in 
the  importance  of  relations  between  individual  human  beings,  built 
on  the  reality  of  love,  compassion  and  sacrifice. 

We  are  here  to  help  you  to  find  your  way  through  struggle 
and  search.  We  hope  that  you  will  find  a real  benefit,  as  a result 
of  your  v/ork  here,  and  that  this  benefit  will  accompany  you  in  the 
years  to  come.  Do  not  forget  that  many  things  that  you  are  obliged 
to  learn  and  do  now  may  seem  tedious  and  unnecessary.  Only  later  in 
life  will  you  begin  to  understand  their  value.  They  may  help  you  to 
overcome  the  difficulties  which  will  face  you  in  the  future. 

Remember  also  that  to  live  is  to  admire,  to  live  is  to  love, 
to  live  is  also  the  understanding  of  living,  and  to  do  well.  Renan 
writes,  nHe  has  lived  who  by  his  thoughts,  by  his  heart,  by  his 
actions,  has  adored  most.  Because  it  is  by  admiring  what  exists  that 
we  adore  God.” 

With  God’s  blessings,  let  us  begin  our  life  here  together, 
in  joy  and  faith,  and  let  us  do  well. 


May  I now  introduce  to  you  the  members  of  the  Faculty.  Dear 
Aaron  Copland,  I take  this  opportunity  to  thank  you  with  all  my 
heart  for  your  devoted  and  untiring  help  in  building  and  continuing 
the  Berkshire  Music  Center.  I am  especially  thankful  to  Leonard 
Bernstein  for  coming  to  help  us  here  and  for  accepting  to  do  the 
same  wonderful  work  as  last  year,  in  spite  of  his  other  numerous 
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obligations.  I have  the  pleasure  of  introducing  to  you  Boris 
Goldovsky,  our  head  of  the  Opera  Department;  William  Kroll,  chamber 
music;  Hugh  Ross,  choral  music;  Luigi  Dallapiccola,  composition;  and 
our  new  member,  Ingolf  Dahl,  Tanglewood  Study  Group  - and  the  members 
of  the  Boston  Symphony  Orchestra. 


And  now  may  I invite 
served  on  the  grounds  of  the 


you  all  for  a cup 
gardens,  where  we 


of  tea  which  will  be 
can  meet  informally. 


. r . 

. 
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Charles  Munch  Director 

Aaron  Copland  Assistant  Director 

Ralph  Berkov/itz Dean 


Orchestral  Conducting 
Leonard  Bernstein 

assisted  by: 

Lukas  Foss 
Seymour  Lipkin 
Howard  Shanet 

Orchestral  & Ensemble  Playing 

Gregor  Piatigorsky  William  Kroll 

Jean  Bedetti  Ruth  Posselt 

Willem  Valkenier 


VIOLIN 

Richard  Bur gin 
Alfred  Krips 
Einar  Hansen 
Clarence  Knuds on 
Vladimir  Resnikoff 
George  Zazofsky 

VIOLA 

Joseph  de  Pasquale 
George  Fourel 
Eugen  Lehner 

VIOLONCELLO 

Samuel  Mayes 
Alfred  Zighera 

CONTRABASS 

Georges  Moleux 

HaRP 

Bernard  Zighera 

TRUMPET 

Roger 

Choral  Conductin 


FLUTE 

Georges  Laurent 

OBOE  & ENGLISH  HORN 

Louis  Speyer 
Ralph  Gomberg 

CLARINET 

Gino  Cioffi 
BASS  CLARINET 

Rosario  Mazzeo 

BASSOON 

Raymond  Allard 

FRENCH  HORN 

James  Stagliano 

TROMBONE 

Jacob  Raichman 

TIMPANI 

Roman  Szulc 

Voisin 

g & Chorus 


Hugh  Ross 

assisted  by: 
James  Aliferis 
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Composition 

rtaron  Copland  Luigi  Dallapiccola 

Lukas  Foss 


Opera 


Boris  Goldovsky- 

assisted  by: 

Sarah  Caldwell  Betty  Coe  Armstrong 

Paul  Ulanov/sky  Felix  Wolfes 

Laura  Zirner  Ludwig  Zirner 

Leo  van  Witsen  Nathaniel  Merrill 

Robert  La wt hers 


Song  Repertoire 


Ralph  Berkowitz  Paul  Ulanowsky 

Felix  Wolfes 


Tangle  wood  Study  Group 
Ingolf  Dahl 


S o 1 f e g e 

Roger  Voisin 
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FOREIGN  STUDENTS  1952 


( 2S  students  ) 
i _ 10_countries_J 


EUROPE 


Berio,  Luciano  Milan,  Italy  III  - Mr.  Luigi 

Dallapiccola 

Blanc,  Serge  Paris,  France  I - Violin 

vonDohnanyi,  Christoph  Munich,  Germany  I - Auditor 

Grimmet,  Betty  Middlesex,  England  V - Piano 

NEAR  EAST  and  FAR  EAST 

Buchholz,  Max  Elyon,  Israel  II  - Choral 


El-Dabh,  Halim 
Friedland,  Joseph 
God,  Pnina 
Hollinrake,  Roger 
Orgad,  Ben-Zion 
Lakner,  Yehoshua 
Shapira,  Elyakum 
Usmanbas,  Ilhan 

Yeung,  Peter 

LATIN  AMERICA 

Bringuer,  Maria 
De  Castilho,  Edson 

Limantour,  Jose 
Mester,  George 
Mendez,  Anita 

Shulman,  Bertica 

CANADA 

Baril,  Jean 
Fanning,  Mary 
Fawcett,  Myrtle 
Gilbert,  Vivien 
Kilburn,  Nicholas 
Rumley,  Jane 
Rumley,  Kate 
Wilson,  Charles 


Heliopolis,  Egypt 
Johannesburg,  South 
Haifa,  Israel 
New  Zealand 
Tel-Aviv,  Israel 
Tel-Aviv,  Israel 
Petah-Tiqva,  Israel 
Ankara,  Turkey 

Hongkong,  China 


Buenos  Aires,  Argentina 
Rio  de  Janiero,  Brazil 

Xalapa  Ver,  Mexico 
Mexico,  D.  F.  Mexico 
Santiago,  Chile 

Havana,  Chile 


Lorrainville,  Quebec 
Ontario,  Canada 
Ontario,  Canada 
Honolulu,  Hawaii 
Toronto  12,  Ontario 
Ontario,  Canada 
Ontario,  Canada 
Toronto,  Ontario 


III  - Mr.  Copland 
II  - Choral 
I - Trumpet 
III  - Mr.  Copland 
III  - Mr.  Copland 
III  - Mr.  Copland 
I - Conducting 
III  - Mr.  Luigi 
Dallapiccola 
I - Viola 


I - Auditor 
II  - Chorus 
Leader 
I - Auditor 
I - Violin 
IV  - Stage 
Directing 
II  - Chamber 
Music  Piano 


V - 6 wks. 

V - 1+  wks. 

V - 2 wks. 

V - 2 wks. 

I - Bassoon 

V - 2 wks. 

V - 2 wks. 
Ill  - Mr.  Foss 
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A T A R E G h 

R D I N G 

S T U 

DENTS  1 

9 5 2 

— 

— — — — — 

- — - — -- 

• - — - — — — — -- 

— — -- 

Sex ; 

1949 

1950 

1951 

1952 

Men  264 

(5%) 

222  (56$)  196  ( 55%) 

189 

Women  183 

172 

162 

221  (54/.) 

A l 0 

Age  Groups : 

1952  80%  of  the 

students 

were  under  30.  64% 

under  25 

1951  81%  5‘ 

1 1 

11 

i!  i!  , 65% 

i?  H 

1950  83%  " 

»» 

i? 

" , 59% 

it  tf 

1949  82^  » « 

0 

V! 

■<  « , as? 

it  i? 

1949 

1950 

1951 

1952 

19  or  less 

77 

81 

100 

84 

20=24 

I83 

152 

131 

176 

2 5-29 

109 

93 

80 

68 

30=34 

36 

30 

19 

38 

3 5-39 

IS 

14 

14 

18 

40  and  over 

24 

24 

14 

26 

447 

394 

358 

410 

Geographic  Dictribution ? 

1949 

1950 

1951 

1952 

Number  of  States 

38 

37 

35 

39 

District  of  Columbia  -yes 

no 

no 

3 

Number  of  foreign  countries  including  Canada  and  Cuba 

21 

20 

10 

16 

The  States  most 

represent 

ed  in  1952? 

New  York 

101 

Missouri 

9 

Massachusetts 

53 

California 

7 

Pennsylvania 

33 

Wisconsin 

7 

Ohio 

20 

Indiana 

7 

Michigan 

18 

Florida 

6 

Illinois 

17 

Rhode  Island 

6 

New  Jersey 

14 

Kentucky 

5 

Connecticut 

12 

Iowa 

4 

Minnesota 

10 

No.  Carolina 

4 

Oregon 

3 

Texas 

3 

Maryland 

3 

Oklahoma 

3 

North  Dakota 

1 

South  Dakota 

2 

Education  Backgrounds ; 


High  School  graduates 

Bachelor  of  Arts 

Bachelor  of  Fine  Arts 

Bachelor  of  Music 

Bachelor  of  Music  Education 

Bachelor  of  Science 

Master  of  Arts 

Master  of  Music 

Master  of  Social  Science 

PhB 

PhD 


390 

74 

5 

72 

7 

32 

24 

41 

2 

1 


Colleges  represented  - 291  students 


139  colleges 


University  of  Michigan 
Northwestern 
University  of  Illinois 
Columbia  University 
Boston  University 
Queens  College 
Carnegie  Technology 
Hunter  College 
University  of  Pennsylvania 
University  of  California 
Harvard  College 
Yale  University 
Brooklyn  College 
Michigan  State  College 
Oberlin  University 
Illinois  Wesleyan 


13 

10 

Q 

y 

8 

8 

8 

8 

7 

n 

( 

7 

5 

4 

3 

3 

2 

2 


Music  Schools  represented  = 231  students  ~ 80  schools 


Juilliard  School  of  Music  46 
New  England  Conservatory  of  Music  35 
Eastman  School  of  Music  26 
Manhattan  School  of  Music  7 
Cincinnati  -Conservatory  of  Music  7 
Yale  School  of  Music  6 
New  School  of  Music-Philadelphia  6 
Philadelphia  Conservatory  of  Music  5 
Settlement  School  of  Philadelphia  4 
Julius  Hartt  School  of  Music  4 
Oberlin  Conservatory  of  Music  4 
Royal  Conservatory  2 
Toronto  Conservatory  2 

Graduate  Schools  represented  *=  130  students  ~ 63  school 


Columbia  University  13 
University  of  Michigan  4 
Teachers  College  of  Columbia  4 
University  of  Pennsylvania  4 
Princeton  University  3 
University  of  Minnesota  6 
University  of  Southern  California  6 
Northwestern  University  6 
Harvard  University  5 


.. 


* 

. • ", 
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Former  Students  ? 


About  24$  of  the  students  of  the  1952  session  had  attended 
the  Berkshire  Music  Center  previously  (in  some  instances  second 
or  third  session) 


1940 

3 

1946 

3 

1949 

9 

1941 

2 

1947 

6 

1950 

IB 

1942 

1^4$ 

10 

1951 

68 

Actual 
TOTAL  95 

Student  Occupations? 


1951 

1952 

Students 

“TO? 

Singers 

38 

39 

Teachers 

67 

76 

Players  in  symphony 

orcho  51 

62 

Conductors 

6 

3 

Other  occupations 

38 

15 

No  answer 

13 

6 

Berkshire 


Music  Center 


Scholarships 
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1952  Session 


Department  I - Orchestral  Conducting 


Maazel,  Lorin 

$150 

Mandell,  Robert 

150 

Auditors 

Bringuer,  Maria  E. 

100 

vonDohnanyi,  Christoph 

150 

Freeman,  Robert 

150 

Krigbaum,  Charles 

150 

Orchestra 

and  Cto 

:olin 

Adams , Elwyn 

150 

Baker,  Myrian 

150 

Berton,  Peter 

150 

Bird,  Patricia 

150 

Blanc,  Serge 

150 

Broden,  Alexander 

150 

Cataldi,  Alice 

150 

Chuberk,  Doris 

150 

Constant,  Eleuftheria 

150 

Dale,  Nathalie 

150 

Deane,  Derry 
Dempsey,  Joanne 
Dingee,  Barbara 
Field,  Joseph 
Garvey,  Barbara 
Heaton,  Nancy 
Hewitt,  Gail 
Hyde,  Virginia 
Lanza,  Joseph 
Lorenz , - Joachim 
Mellott,  Albert 

Mester,  George 
Mosny,  Elizabeth 
Murphy,  Joan 
Murray,  Lois 
Nagusky,  Miriam 
Oliver,  Eleanor 
Pappas,  Anna 
dePasquale,  William 
Pease,  Nancy 
Phillips,  Patricia 
Rooke,  Adrian  Barbara 
Shklar,  Helen 
Shklar,  Olga 
Szydlowski,  Joan 
Weinbaum,  Ellen 
VIOLA 

Alpert,  Victor 

Cox,  John  Ho 
Denesuk,  Michael 
Fawcett,  James 
Kalacn,  Endel 


(foreign  - K0MoF„  $200  - living) 


150 

150  Dormitory  $175  = Proctor 
150 
150 
150 
150 
150 

150  Dormitory  $85  - Proctor 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 
150 

175  Dormitory  - Personnel  Manager 

Tuition  - B. deRothschild  Foundation 
150  (Ann  Mo  Gannett  Fund  - $200~living) 
150 
150 

150  (Student  Council  $175  - dormitory) 


VIOLA  continued 


Shisler,  William 

$150 

Shklar,  Minna 

150 

Work, • Joseph 

150 

Yeung,  Peter 

150 

VIOLONCELLO 

Bucy,  Paula 

150 

Field,  Martha 

150 

Potteiger,  Elizabeth 

150 

Rosenf eld, Peter 

150 

Sayre,  Robert 

150 

Shaw,  Gertrude 

150 

Steinbock,  Evalyn 

150 

Whittaker,  Constance 

150 

Wolfe,  Harvey 

150 

Zurbrugg,  Arlene 

150 

STRING  BASS 

Butler,  Bruce 

150 

Edwards,  Phyllis 

Essa,  Phillip 

150 

Hayes , Kenneth 

150 

Herman,  Alice 

150 

Hirsh,  Jules 

150 

Moore,  David 

150 

Spera,  Beverly 

150 

FLUTE 

Crebo , Wayne  M 

150 

Grass,  William  H 

150 

Lake,  Bonnie  J 

150 

Stephenson,  Patricia 

150 

OBOE  - ENGLISH  HORN 

Garrigus,  Woodford 

150 

Kuskin, - Charles 

150 

Roseman,  Ronald 

150 

Schiltz,  Grover 

150 

CLARINET. 

Barker,  Robert 

150 

Frelich,  Maxine 

150 

Fulginiti,  Anthony 

150 

Jones,  George 

150 

Klinger,  William  R„ 

150 

Yudkin,  Irving 

150 

BASSOON  . 

Grimes,  Theodore 

150 

Kilburn,  Nicholas 

150 

Pugh,  Russell 

150 

Ruggiero,  Matthew  J0 

150 

Small,  Roland 

150 

FRENCH  HORN 

Allan,  David 

150 

Black,  Marjory 

150 

Bloomer,  Barbara 

150 

Caruso,  Thomas 

150 

Mackey,  Richard 

150 

Mitchell,  Judith 

150 

Smith , • Stanley  Rowland 

150 

Teuber,  Fred 

150 

Dormitory  $175  - Harvey’s  helper 
(foreign ) 

Dormitory  $175  - Proctor 

Dormitory  - Proctor  $S5 

Meals  at  Wheatleigh  - Harvey’s  Helpe 


Meals  at  Wheatleigh-Harvey ?s  helper 
Meals  at  Wheatleigh-Harvey ?s  helper 
Dormitory  $175  - Ass ’to  Librarian 


Dormitory  $175  - Harvey’s  helper 
bass-clarinet 


Dormitory  $175  =*  Harvey’s  helper 
Dormitory  $175  ~ Harvey  Helper 

Dormitory  $175  - Harvey’s  helper 
Adella  Prentiss  Hughes  - $100-living 

Ann  Mo  Gannett  Fund  - $200  - living 


* " ■ *.  • • » * 


I!' 


' 


» • 

. ■ • 

:■  ■. 

• 

. 


I .■  • 


' 


TRUMPET 


Fleming,  Robert 

$150 

God,  Pnina 

150 

Pandolfi,  Nedo 

150 

Reinberg,  Don 

150 

Smith,  George  J. 

150 

Whitaker,  James 

150 

TROMBONE  - 

Feinberg,  Paul 

25 

Kerr, • Arthur 

150 

Sloan,  Glenn 

150 

TUBA 

Otto,  David 

150 

TIMPANI  - PERCUSSION 

Buttolph,  David  Lo 

150 

Colgrass,  Michael 

150 

Firth,  Everett  Joseph 

150 

McKenzie,  Jack  H<, 

150 

HARP 

Atkins,  Barbara 

150 

Ewing,  Rachel 

150 

Smith,  Irma  D. 

150 

(foreign)  K.M.F.  $250  - living 
Adella  Prentiss  Hughes  $100  - living 

Meals  at  Wheatleigh-Harvey 9s  helper 

(withdrew  July  5) 

Dinners  at  Wheatleigh  $45 


Louisville  Philharmonic  Society  $175 


DEPARTMENT  II  - Choral  Conducting  - Chorus  Leaders 


Choral  Conducting 


Buchholz,  Moshe  $150 
DaCosta, ' George  150 
Flanders,  Peter  150 
Friedland,  Joseph  150 
Volkman,  Barry  150 

Chorus  Leaders 

Bradshaw,  Jayne  75 
Kraft,  Jean  150 
Smith,  Peggy  150 
VanderKloot,  Cornelia  150 
Bernard,  Kathryn  150 
Davies,  Diane  150 
Endich,  Sara  Mae  75 
Petroff,  Ellen  150 
Reisher,  Irene  150 
Steinholz,  Eleanor  B 75 
Truett,  Elouise  150 
Bauman,  Arthur  150 
Harding,  Douglas  75 
Hohenseei  Jack  Do  150 
Schlegel Christian  Ho  150 
Turbyfill, * Dick  150 
DeCastilho,  Edson  150 
Dales,  Louis  150 
Low,  Edward  W#  150 
Lunkley,  - Bruce  75 
Rosewall,  Richard  75 


MilLer,  Robert  accompanist  150 
Truesdell,  Frederick  " 150 


(foreign) 

Student  Council  $25  and  K0M0F0  $50 
(foreign) 

Assistant  Librarian 


(foreign) 

Louisville  Philharmonic  Chorus  $175 


Dormitory  $175 
Dormitory  175 


\ . . J .•  . ' 
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Festival  Chorus 

deLeuchtenberg,  Natalie 

$150 

deLeuchtenberg,  Anna 

150 

deLeuchtenberg,  Olga 

150 

B0S0O0  Family 

Burkat,  Marion 

150 

Rector,  Kathryn 

150 

B0M.C0  Family 

DEPARTMENT  III  - Composition 
Mr«  Copland’s  Class 

Chudacoff,  Edward  Mo 

150 

(foreign ) 

El-Dabh,  Halim 

150 

Hollinrake,  Roger 

150 

(foreign) 

Drgad,  Ben-Zion 

150 

(foreign ) 

Safran,  Arno  - 

150 

Wilding-White,  Raymond 

150 

Mr,  Dallapiccola’s  Class 

Berio,  Luciano 

150 

(foreign ) 

Bialosky,  Marshall 

150 

K0M0F0  $200  - living 

Freed,  Arnold 

150 

Mandelbaum,  Mayer  Joel 

150 

Pitton,  Robert 

150 

Usmanbas,  Ilhan 

150 

(foreign ) 

Mr,  Foss’  Class 

Brozan,  Michael 

150 

Last,  Martin 

150 

Nelson,  Paul 

150 

DEPARTMENT  IV  - OPERA 
Dramatics  - 

Baldwin , Mary 

150 

James  C.  Howe  - $100  - living 

Bazinet,  Jacqueline 

150 

Cleary,  Norma  Giust 

150 

Fleming,  Sarah  Jo 

150 

Jordan,  Irene 

150 

Martino,  Maria 

150 

Stone, • Arlene  Slater 

150 

Sutter,  Katherine 

150 

Langee,  Jacqueline 

150 

Stipend  $100 

Winston,  Shirley 

150 

Wolff,  Beverly 

150 

Matheson,  Charles 

150 

McCollum,  John  M. 

150 

Oostenbrug,  Lloyd 

150 

Smolover,  Raymond 

150 

Worden,  Marvin 

150 

Green, - Bernard 

150 

Harder,  William  Co 

150 

Karayanus,  Plato  So 

150 

Joyce , ■ James  J 0 

150 

Rhodes,  Michael 

150 

Sharretts,  Richard 

150 

Mesrobian,  Robert 

150 

Stage  Directing 

Barnard,  Francis 

150 

Blumenfeld,  Mo Harold 

150 

Fall,  Dr0  Frederick 

150 

Popper,  Alfred 

150 

Stipend  $100 

Schoep,  Arthur 

150 

Stipend  $100 

..  . - 

r ‘ 

' :•  : 

•* 


: . 
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COACHING. 

Bagger,  Louis 
Crohn,  Harris 
Hess, ■ Robert 
Kaine, - Alfred 
Lawrie,  Charles 
Saffir,  Kurt 
Smith, ' bavid  R. 
Walter,  George,  Jr« 
Wanless,  Marietta 

SCENIC  ARTS- 

Berkowitz,  Ellen 
Blake,  Naomi 
Blurnberg,  Frederic 
Cavalieri,  Walter 

Jenkins,  Carolyn 
Henkin,  Babs 
MacGowan,  John  Do 
Porges, ■ Anne 
Troupin,  Dorothy 
Wilmot,  Georgianna 
Hart,  Norma 

COSTUMING. 

Rodgers,  Louise 
Borenstein,  Selma 

Auditor 

Zimbler,  Helen 


|150 

150 

150 

150 

150 

150 

150 

150 

150 


150  BoMoCo  Family 

150 

150  Dormitory  $175 
150  Adella  Prentiss 
50  Dormitory 
150 
100 
150 
150 

150  Dormitory  $100 
125 
50 


150 

150 


150  B0S0O0  Family 
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ghes  $12  5 -dorm,. 


DEPARTMENT  V - Tanglewood  Study  Group 

Grimmet,  Betty  150  (foreign) 

SUMMARY  of  Berkshire  Music  Center  Scholarships  - 1952  Season 


Foreign  ° 

15  @ 

150 

with 

value 

of 

$ 2,250 

tuition 

1 

100 

h 

tf 

ft 

100 

it 

Academic  1 

182  @ 

150 

ft 

it 

tt 

27,300 

ti 

1 

125 

ti 

it 

ft 

125 

tt 

1 

100 

It 

ft 

ft 

100 

ft 

6 

75 

IT 

it 

ff 

450 

if 

1 

50 

ft 

» 

ft 

50 

ft 

1 

25 

ft 

tt 

ff 

25 

tt 

3 

150 

If 

if 

tf 

450 

(BoS,0o  Family) 

2 

150 

ft 

f? 

if 

300 

(B.M.Co  Family) 

213 

ft 

ft 

ff 

$31,150 

Tuition 

Dormitory, 

Lodging 

or  Meals 

only, 

Proctors,  Harvey’s  helpers 

13  @ 

175 

with  value  of  2,275 

dormitory 

1 

100 

ft 

tt 

tt 

100 

if 

4 

90 

it 

?t 

ft 

360 

meals  only 

2 

35 

it 

tt 

ti 

170 

lodging  only 

1 

50 

ft 

n 

if 

50 

dormitory 

1 

45 

if 

it 

ii 

45 

dinners  only 

22 

tf 

ct 

ff 

$3,000 

Dormitory,  etc 

TOTAL  BoMoC0  Scholarships  235  with  value  of  $34,150 


j 

• .. 


. 


- 

• 

• 
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. v.; 
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1952 
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Scholarships 
MRS . Fo  S.  CROFTS 


Salvatore  Martirano 

Composition 

$230 

Leonard  Rosenmann 

a 

2 50 

ESCO  FOUNDATION  for  PALESTINE 

Yehoshua  Lakner 

Composition 

150 

(Subsistence ) 

250 

Bo  de  ROTHSCHILD  FOUNDATION  FUND 

Victor  Alpert 

Orchestra  - Viola 

150 

Phyllis  Edwards 

s;  Bass 

150 

ADELLA  PRENTISS  HUGHES  MEMORIAL  (Charles  Roseman,  Jr.)  (Subsist 

Richard  Mackey 

Orchestra-  Fr.  Horn 

100 

Walter  Cavelieri 

Scenic  Arts 

125 

Nedo  Pandolfi 

Orchestra-  Trumpet 

100 

KOUSSEVITZKY  MUSIC  FOUNDATION,  Inc 

o (for  living  expenses) 

Lorin  Maazel 

Conducting 

150 

Elyakum  Shapira 

n 

150 

Robert  Mandell 

tt 

150 

Christoph  von  Dohnanyi 

ft 

200 

Arnold  Freed 

Composition 

200 

Pnina  God 

Orchestra-Trumpet 

250 

Serge  Blanc 

" -Violin 

200 

Peter  Flanders 

Choral  Conducting 

50 

FREDERIC  Ro  MANN  FOUNDATION 

Elyakum  Shapira 

Conducting 

150 

John  Sant  Ambrogio 

Orchestra-Violoncello 

150 

THE  MUSIC  STUDY  CLUB  OF  NEWARK  AND 

THE  ORANGES 

John  Sant  Ambrogio 

Orchestra-Violoncello 

175 

THE  SELLY  EISEMANN  FUND 

Betty  Lou  Allen 

Choral-Opera 

150 

LOUISVILLE  PHILHARMONIC  SOCIETY 

Irene  Smith 

Orchestra  - Harp 

325 

LOUISVILLE  PHILHARMONIC  CHORUS 

Gertrude  E.  Anderson 

Chorus  Leader 

150 

Louis  Ro  Dales 

.i  It 

175 

WOMENS 9 COMMITTEE  OF  ST.  LOUIS  SYMPHONY  ORCHESTRA 

Lucille  Anne  Gewinner 

Orchestra-Violin 

300 

' 


••• 
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WYMOSSING  INSTITUTE  - THE  MS.  BRUCE  HARDEN  AWARD 

William  Vorsteg  Orchestra-Violin  $323 

STUDENT  COUNCIL  OF  THE  BERKSHIRE  MUSIC  CENTER  (Subsistence) 


End el  Kalam 
Peter  Flanders 

Orchestra-Viola 
Choral  Conducting 

175 

25 

JAMES  Co  HOWE 

Jacqueline  Bazinet 

Opera  (Subsistence) 

100 

ANN  Mo  GANNETT  FUND  OF  THE  NATI0NA1 
for  living  expenses 
John  Ho  Cox 
Stanley  Rowland  Smith 

L FEDERATION  OF  MUSIC 

Orchestra-Viola 

" “FroHorn 

CLUBS 

200 

200 

GRINNELL  COLLEGE 

Burton  Hoffmann 

Chorus  Leader 

325 

JOHN  HAY  WHITNEY  FOUNDATION 

Martha  Flowers 

Opera  Associate 

150 

HARRY  Vo  WADE  - Indianapolis  (sale 

of  stock) 

Naomi  Pryor 

Opera  Associate 

325 

PETERSBURG  MUSIC  CLUB  OF  PETERSBURG,  VIRGINIA 

Hubert  Tillery 

V - T.  So  Group 

70 

THE  COX  FUND 

McHenry  Boatwright 

Opera  Associate 

150 

Mrs.  RICHARD  THOMPSON 

Bertica  Shulman 

Chamber  Music 

150 

NOTE  for  records 

Among  the  recipients  of  1952  B„MoC0  scholarships  - 

2 @ $150  returned  to  the  Tanglewood  R«  So  Fund  (in  full) 
1 @ 75  s*  *»  i?  i?  «t 

1 paid  $120  to  the  ToRoSoFund 

16  @ 10  It  ft  ft  ft  ft  tf 

A total  of  $660  returned  to  the  Tanglewood  Revolving 
Scholarship  Fund  . 


••  : . v • 
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AWARDS 

The  practice  of  giving  Awards  publicly  at  the  final  concert  of  the  Department 
One  orchestra  was  maintained  in  1952.  Three  Awards  in  the  names  of  their  donors 
were  available  and  were  distributed  as  follows: 

The  Heifetz  Award  went  to  Elizabeth  Walker,  member  of  the  Chamber 
Music  Department,  at  present  teaching  at  Miami  University  and  a member  of  the 
University  String  Quartet,  and  to  Serge  Blanc,  of  Paris,  student  of  Jacques 
Thibaud  and  Georges  Enesco.  Each  student  received  a check  for  $150. 

The  Piatigorsky  Award  was  given  to  John  Sant  Ambrogio,  a 
student  at  Lebanon  Valley  College.  This  award  for  cooperative  attitude,  talent 
and  future  promise  was  in  the  amount  of  $200. 

The  above  awards  were  made  upon  the  vote  of  a faculty  committee  consisting  of 
Leonard  Bernstein,  William  Kroll,  Richard  Burgin,  Ruth  Posselt,  Samuel  Mayes, 

Eugen  Lehner  and  Jean  Bedetti. 

The  Wechsler  Commission  upon  the  recommendation  of  the 
Composition  Faculty,  went  to  Allen  Sapp,  of  Harvard  University,  a student  of 
Aaron  Copland  at  Tanglewood  in  1942.  The  Commission  in  the  value  of  $300  was 
for  a work  designed  for  the  Tanglewood  Study  Group. 

The  above  awards  were  made  on  Saturday,  august  9th,  in  the  ShED  and  were  presented 
by  Frederic  R.  Mann,  Recreation  Commissioner  of  Philadelphia,  Treasurer  of  the 
Philadelphia  Orchestra  Pension  Foundation  and  President  of  the  Robin  Hood  Dell 
concerts. 

The  Wechsler  Award  of  $200  was  granted  privately  to  three  composition 
students  - Luciano  Berio  - $100,  Yehcshua  Lakner  - $50,  and  Ben-Zion  Orgad  -$50. 


BERKSHIRE  FESTIVAL 


1951  - 1952 


Receipts : 

Series  Ticket  Sales  $ 58,055 >00 

Single  Ticket  Sales  152,167.50 

Expenditures : 


Orchestra  Allowance 
Allowance  for  Personnel,  Ticket 
Sellers,  Office  Workers  and 
Stage  Hands 

Soloists  and  Guest  Conductors  Fees 

$27,979.52 

8,268.90 

12,525.00 

Conductor’s  Travel  to  and 
from  Paris 
Conductor’s  Salary 
(Charles  Munch) 

$ 2,000.00 
12,000.00 

14,000.00 

Police  and  Perking  Attendants 
Ticket  Takers 
Advertising 
Hewspaper  Advertising 
Other  Advertising 

5,246.83 

137.08 

3,006.25 

951.10 

5,383.91 

Printing 
Ticket  Printing 
Other  Printing 

861.55 

4.451.16 

5,312.71 

Harp  Rental 
Trucking 

Telephone  and  Telegrams 
Publicity  and  Photography- 
Office  Supplies 
Buses 

Plumbing,  painting,  hardware, 

etc. 

36.00 

l,6l8.66 

862.57 

2,620.70 

243.50 
348.00 

980.50 

Postage 

Construction  for  1952 
Miscellaneous 

1,204o60 

12,953.56 

4.150.85 

$102,446.33 

Amortised  Construction 

1948 

1949 
1951 

9,098.00 

5,632.33 

-l*3fel.l6 

16,072.09 

Gain  before  Salaries 

Orchestra  Salaries 
Summer  Salaries 

Other  Personnel  and  Espensa  (apportioned) 

58,111.90 

3,775.95 

10.000.00 

CREDIT 


Hot©  - This  does  not  include  any  part  of  the  Tanglewood 
Property  Maintenance  of  $30,639 .37 > 


$210,222.50 


ll8, 518,42 
91, 7<&.  08 

71.867.85 
$ 19.8i6.a3 


I 
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BERKSHIRE  MUSIC  CEMER 
1951  - 1952 


Receipts: 


Tuition 

$24,390.00 

Dormitory 

31,690.57 

Transferred  from  Revolving  Scholarship  Fund 

10,000.00 

cpenditures: 
General  Costs 

Faculty  Allowance 

$16,622.00 

Administrative  Travel  8s  Subsistence  8A18.72 

Audition  Expenses 

1,631.74 

Buses  to  and  from  Dormitories 

650.00 

Trucking  to  and  from  Boston 

1,333-75 

Office  Supplies  and  Printing 

3,816.81 

Postage 

1,104.60 

Advertising  and  Publicity 

1,728.05 

Telephone  and  Telegrams 

982.89 

Harp  Rental 

94.40 

South  Mountain  Cottages 

350.00 

Utilities 

499.03 

Miscellaneous 

2,526.24 

39,758.23 

"Friends'’ 

Printing 

1,526.05 

Curtis  Hotel  (Dr.  Perry) 

388.08 

Miscellaneous 

10.63 

1,984.76 

Library 

Music  Purchased 

1,451.50 

Personnel  Subsistence 

1,418.68 

Miscellaneous 

179.17 

3,049-35 

Opera  Department 

Scenery 

7,122.05 

Costumes 

1,638.74 

Make-up 

359.82 

Extra  Services  and  Expenses 

500.00 

Stage  Hands 

148.00 

Orchestrations  and  Music 

374.85 

Trucking 

123.60 

Miscellaneous 

576.90 

10,843-96 

Balances  carried  forward 

55,576.30 

18.  1 


$66,080.5? 


66,080.57 


Berkshire  Music  Center 


Balances  Brought  Forward 


l8a. 


$55,576.30 


$66,080.57 
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Dormitories 
Wheat leigh 

Food  Purchases  $ 4,585.16 
Dormitory  Help  5,189.17 
Gas,  light,  power  and  miscellaneous  1,279*34 
Treadway  Inns  355*22 
Maintenance 

Labor  4,936.65 
Plumbing,  lumber,  paint  and  hardware  766.99 
Electricity,  gas  and  oil  400.85 
Real  Estate  Taxes  1,964. 55 
Purchase  and  Construction  l/5  7, 334.06 
■ Miscellaneous  30.20 


Total  for  Wheat leigh  26,842.19 

Lenox  School  - Cost  15,000.00  41,842.19 


Total  Expenses  Berkshire  Music  Center,  Library, 
Opera  and  Dormitories 


97,418.49 


GET  LOSS  BEFORE  SALARIES 


$31,337.92 


Faculty  Salaries  $31,895.00 
Summer  Berkshire  Music  Canter  Salaries  5,705*14 
Summer  Berkshire  Music  Center  Friends  Salaries  1,110.00 
SuuEser  Berkshire  Music  Center  Library  & Opera  Salaries  2, 148.41 
Personnel  and  Expense  (apportioned)  10,000.00 


» iSSLff 


LOSS 


182,^196,41 


Hote  - This  does  not  include  any  part  of  the  Tanglewood 
Property  Maintenance  of  $30,639-37  or  Tanglewood 
on  Farads. 


BEimSHIBE  irjSgfg-.AL  s 
IfflCOME 


Berkshire  Music  Store  - net  14 

Tangiewood  Bsfreshments  - net  3.5 


Total  Incase 

EmSSDOTSES 

Amortized  Construction  .1943 

12 

$ 9,098.00 

1949 

12 

5,632.33 

1951 

3.2 

1 . ft 

Berkshire  Festival  Costs 

12 

Bach  -•  Mozart  Costs 

13 

Players  Salaries -Berkshire  Festival 

12 

58,111.50 

Conductor 

12 

12,000.00 

Bach  - Mozart 

13 

19,019,52' 

Conductor 

13 

6.000.00 

loss  on  Summer  Program 

16 

Sumer  Personnel  & Apportioned  Management  Costs 

12 

Sanglewood  Property  ~ i/2  Maintenance  Cost 
Total  Expenditures 

17 

Operating  Surplus  Berkshire  Festive.! 


BERKBaraa  rnmic  cmsmt 

JITCOME 

B.M.C.  Tuition  and  Dormitory  Beceipts 
Scholarship'  Fund 
Tangiewod  on  Parade 

Total  Inessas 


18 

18 

.19 


EBMlDITOBBS 

B.M.C.  General  Expenses  and  Faculty  Allowance  18 

Faculty  Salaries  18 

B.M.n . library  and  Opera  Departments  .1.8 

Summer  Personnel  & Apportioned  Management  Costs  18 

Tajaglewood  Property  - l/2  Maintenance  Cost  l'f 

‘Total  Expenditures 


$83,525*18 

31,895.00 


$254,810-50 

1, 808,03 
4,165,57 


16,072.09 
90,446.33 
to, 614.33 

7OJJI.9O 

25,019.52 
511,65 
13,775.95 
15, 31 9_.  68 


$ 56,080.57 
10,000,00 
J&.sibpl 


$11.5,420.18 

"8,803  31 
18,963.55 


Operating  Deficit  - Berkshire  Music  Center 


2a.. 


$236,343,86 

$18,466,64 

1,805.35 

2.68 

6,219.40 

{ 2,053.83) 

$260,784.10 

$244-,  368.61 

16,415.49 

$ 9, 098 ,.00 
5,632.33 

1,341.76 

16,072.09 

58,924 .64 

( 31,521,69) 

11,155.58 

541,25 

53,623 .69 
14,000.00 
20 ,042741 

67,623.69 

( 2,480.21; 

6,000,00 

26,042,41 

1,022.89 

.1,621,30 

1,109.65 

.11,500 . 00 

( 2,275-95) 

18,161,90 

2,842.22 

241,871.45 

2x1,101.6:1 

C 30,769.-843 

s 1.8.912  65 

$ 33,267.00 

($14,354.35) 

$ 73,794.60 


$ 53.816,47 
’ 6, 000.06 
16,048,30 


$ 75,864.77 


$ 2.264.10 
4, COO  OO 

c JUaihgl) 

2,929.83 


$90,507,71 

11,770,02  $122,277.73  6,857.55 

19,245.75  5,352*44 

19,356.83  393.28 

18,161.89  2,842,20 

163,596.73  179,042.20  15,445.47 

j$  84,802.13)  ($103,177;43)  $18,375^39 


D E P a h T M E N T 0 N E 0 it  C H E S T it  a L CONDUCTING 

The  Orchestral  Conducting  class  - as  in  the  past  divided  into 
active  and  associate  divisions  - was  under  the  direction  of  Leonard 
Bernstein  as  it  had  been  in  1951. 

The  active  Students  were  Lorin  Maazel,  Robert  Mandell  and 
Elyakum  Shapira.  The  course  of  study  consisted  of  daily 
rehearsals  with  the  orchestra  of  Department  One,  private 
sessions  with  Mr.  Bernstein,  and  appearances  at  the  weekly 
concerts  of  the  Department  One  orchestra  in  the  Shed. 

The  auditors  had  daily  conducting  classes  - on  Mondays  with 
Mr.  Bernstein,  Tuesdays  and  Thursdays  with  either  Howard  Shanet 
or  Seymour  Lipkin,  Wednesdays  in  analysis  with  Lukas  Foss  and 
Fridays  as  conductors  of  the  auditor* s orchestra,  a class 
group  formed  for  experimental  purposes. 

Members  of  the  auditing  clasa-  also  sang  in  the  Festival  Chorus 
and  attended  rehearsals  of  both  the  Student  Orchestra  and  the 


Boston  Symphony  Orchestra. 


— ■■■ 
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DEPARTMENT 

ACTIVE 
Lor in  Maazel 

AUDITOR 

Ira  S.  Bloom 
harry  Blumenf  eld 
Maria  Bringuer 
Harold  Brown 
Robert  Freeman 
Robert  Karlen 
Charles  R.  Krigbaum 
Eugene  Kubat 


OWE  ORCHESTRA  CONDUCTING 


Robert  Hand ell 


Elyakum  Shapira 


Jose  Limantour 
Leonard  Marcus 
Robert  w.  Renton 
Edward  J.  Rclde 
Gladys  Stein 
Vincent  Tumulo 
Harold  van  Heuvelen 
Christoph  von  Dohnanyl 
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£ B P a R T M E W T ONE  0 R C H E S T K A 

Members  of  this  orchestra,  numbering  110  students,  were  chosen 
ao  in  past  seasons  by  auditions  held  in  the  Spring.  A new  departure 
in  1952,  however,  was  the  granting  of  tuition  scholarships  to  all 
students  accepted  for  the  orchestra. 

The  orchestra’s  work  began  on  Mondays  with  a three  hour  sectional 
rehearsal.  Daily  rehearsals  followed  during  the  remainder  of  the 
week,  each  of  three  hours,  and  a concert  was  given  in  the  Shed  on 
Friday  night. 

Faculty  conductors  were  Charles  Munch,  Leonard  Bernstein  and  Richard 
Burgin.  Thor  Johnson,  formerly  a student,  now  conductor  of  the 
Cincinnati  Orchestra,  was  guest  conductor  in  the  sixth  week. 

In  the  fifth  week,  the  orchestra  was  divided  into  two  sections  - 
one  of  which  rehearsed  Mozart’s  "Titus"  for  performances  on 
august  4th  and  5th,  the  other  Bernstein’s  "Trouble  in  Tahiti" 
for  performance  (two)  on  august  8th. 

Student  conductors  who  regularly  worked  with  the  orchestra  under  the 
supervision  of  Fir.  Bernstein  were  Lorin  Maazel,  Robert  MandeH,  and 
Elyakum  Shapira. 

Two  reading  rehearsals  were  held  during  the  summer,  one  with  Richard 
Burgin  and  the  other  with  Howard  Shanet. 

In  the  fourth  week,  the  orchestra  moved  to  the  newly  improved  Barn 
where  it  rehearsed  mornings  simultaneously  with  the  Boston  Symphony 
Orchestra  in  the  Shed, 
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VIOLIN 

VIOLONCELLO 

FRENCH  HORN 

Elwyn  Adams 

Paula  Bucy 

David  Allen 

Myrian  Baker 

Martha  Field 

Marjory  Black 

Peter  Bert  on 

Elizabeth  Potteiger 

Barbara  Bloomer 

Patricia  Bird 

Peter  Rosenfeld 

Thomas  Caruso 

Serge  Blanc 

John  Sant  Air.brcgio 

Richard  Mackey 

Alexander  Broden 

Gertrude  Shaw 

Judith  Mitchell 

Alice  Cataldi 

Evalyn  St e inbock 

Stanley  Smith 

Doris  Chuberk 

Robert  Sayre 

Frederick  Teuber 

Eleuftheria  Constant 

Constance  Whittaker 

Nathalie  Dale 

Harvey  Wolfe 

trumpet 

Derry  Deane 

Aileen  Zurbrugg 

Robert  Fleming 

Joanne  Dempsey 

Pnina  God 

Barbara  Dingee 

BaSS 

Nedo  Pandolfi 

Joseph  Field 

Bruce  Butler 

Don  Reinberg 

Barbara  Garvey 

Phyllis  Edwards 

George  Smith 

Lucille  Gewinner 

Phillip  Essa 

James  Whitaker 

Nancy  Heaton 

Kenneth  Hayes 

Gail  Hewitt 

Alice  Herman 

TROMBONE 

Virginia  Hyde 

Jules  Hirsh 

Paxil  Feinberg 

Joseph  Lanza 

David  Moore 

Arthur  Kerr 

Joachim  Lorenz 

Beverly  Spera 

John  Kolarik 

Albert  Mellott 

Glenn  Sloan 

George  Hester 

FLUTE 

Elizabeth  Mosny 

Wayne  Crebo 

TUBA 

Joan  Murphy 

William  Grass 

David  Otto 

Lois  Murray 

Bonnie  Lake 

Miriam  Nagusky 

Gretel  ohanley 

T IMPAN I-PERC  USS ION 

Eleanor  Oliver 

Patricia  Stephenson 

David  Buttolph 

Anna  Pappas 

Michael  Colgrass 

William  dePasouale 

OBOE 

Everett  Firth 

Nancy  Pease 

Robert  Freeman 

Jack  McKenzie 

Patricia  Phillips 

Woodford  Garrigus 

Adrian  Rooke 

Charles  Kuskin 

HaRP 

Jeanne  Sandbank  * 

Ronald  Roseman 

Barbara  Atkins 

Helen  Shklar 

Grover  Schiltz 

Rachel  Ewing 

Olga  Shklar 

Irma  Smith 

Joan  Szydlowski 

CLARINET 

William  Vorsteg 

Robert  Barker 

LIBRARIAN 

Elizabeth  Walker  *' 

Maxine  Frelich 

Beverly  Spera 

Ellen  Weinbaum 

Anthony  Fulginiti 

VIOLa 

George  Jones 

PERSONNEL  MaNaGER 

William  Klinger 

Victor  Alpert 

Victor  Alpert 
John  Cox 

Irving  Yudkin 

Michael  Denesuk 

Bassoon 

Lynn  Egli  * 

Theodore  Grimes 

* Chamber  Kus: 

James  Fawcett 

Nicholas  Kilbum 

End el  Kalam 

Russell  Pugh 

William  Shisler 

Matthew  Ruggiero 

Minna  Shklar 
Joseph  Work 
Harold  van  Heuvelen 
Peter  Yeung 

Roland  Small 

* 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 


First  Concert  by  the  Orchestra  of  Department  I 
Friday,  July  4,  1952  at  8:15  - In  the  Music  Shed 


PROGRAM 


Haydn 


Symphony  in  G major,  No.  88 


I 

Adagio ; 

Allegro 

II 

Largo 

III 

Menuetto 

; Trio 

IV 

Finale : 

Allegro  con  spirito 

Robert  Mandell  - Conductor 


HINDEMITH  Symphony,  "Mathis  der  Maler" 

("Matthais  the  Painter") 

Entombment 
Angelic  Concert 


Lorin  Maazel  - Conductor 


INTERMISSION 


FRANCK 


Symphony  in  D minor 


I Lento;  Allegro  non  troppo 

II  Allegretto 

III  Allegro  non  troppo 


Charles  Munch  - Conductor 


Your  next  opportunity  to  hear  a concert  under  Charles  Munch 
in  the  Shed  will  be  Thursday,  July  24,  when  Berkshire  County 
will  make  a special  welcome  for  the  Boston  Symphony  Orchestra 
on  its  first  concert  since  the  triumphal  European  tour  in  May. 


Baldwin 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

Second  Concert  by  the  Orchestra  of  Department  I 
Friday,  July  11,  1952  at  £:15  - In  the  Music  Shed 


PROGRAM 


PROKOFIEFF 


’’Classical"  Symphony,  Op.  25 


I Allegro 

II  Larghetto 

III  Gavotta:  Non  troppo  allegro 

IV  Finale:  Molto  vivace 


Robert  Mandell  - Conductor 


BEETHOVEN 


Concerto  in  D major.  Op.  61,  for 
Violin  and  Orchestra 


II  Larghetto 
III  Rondo 

Serge  Blanc  - Soloist 
Elyakum  Shapira  - Conductor 


INTERMISSION 


STRAUSS  "Don  Quixote,"  Fantastic  Variations  on  a Theme  of 

Knightly  Character,  Op.  35 

Introduction,  Theme  with  Variations,  and  Finale 

Robert  Sayre  - Violoncello 
Victor  Alpert  - Viola 
Jeanne  Dempsey  - Violin 

Richard  Burgin  - Conductor 

Berkshire  County  will  make  a special  welcome  for  the  Boston 
Symphony  Orchestra  in  the  Shed,  Thursday,  July  24,  their 
first  concert  since  the  triumphal  European  tour  in  May. 


BALDWIN 


PIANO 


* *’  * t V . • 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

llimillllHIIIIIIIItllllllHIIMIIIIIMIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIHHIIIIIIIIIIIHItllllllHIIIIIIIIIIIItllllllllHIHIIIIHIHIIIIimilillllllMIIIIIIIIIIIIIIIIHimilHMIllllllHIIIItlllllllHIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIMIIIIIIimi 


Third  Concert  by  the  Orchestra  of  Department  I 
Friday,  July  IS,  1952  at  8:15  - In  the  Music  Shed 

PROGRAM 


SCHUBERT  Symphony  No-  5 in  B-flat  major 

I Allegro 

II  Andante  con  moto 

III  Menuetto:  Allegro  molto 

IV  Allegro  vivace 

Elyakum  Shapira  - Conductor 


BENJAMIN  BRITTEN  The  Young  Person* s Guide  to  the 

Orchestra,  (Variations  and  Fugue 
on  a Theme  of  Purcell,  with 
commentary  by  Eric  Crozier) 

McHenry  Boatwright  - Narrator 

Lorin  Maazel  - Conductor 


INTERMISSION 


BERLIOZ  Excerpts  from  "Romeo  and  Juliet," 

Dramatic  Symphony,  0p«  17 

I Love  Scene 

II  Queen  Mab,  the  Fairy  of  Dreams 

III  Romeo  Alone — Melancholy — Concert  and  Ball  — 
Great  Feast  at  the  Capulets* 

Leonard  Bernstein  - Conductor 


Berkshire  County  will  make  a special  welcome  for  the  Boston 
Symphony  Orchestra  in  the  Shed,  Thursday,  July  2 A,  their 
first  concert  since  the  triumphal  European  tour  in  May. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Fourth  Concert  by  the  Orchestra  of  Department  I 
Friday,  July  25,  1952  at  8:15  - In  the  Music  Shed 

TO  COMMEMORATE  THE  BIRTHDAY  OF  SERGE  KOUSSEVITZKY 
(July  26,  1874  - June  4,  1951) 

A program  of  music  by  composers  who  have  a 
special  debt  of  gratitude  to  Dr.  Koussevitzky. 

WILLIAM  SCHUMAN  American  Festival  Overture 

Elyakum  Shapira  - Conductor 

SAMUEL  BARBER  Concerto  for  Violin  and  Orchestra 

I Allegro  moderato 
II  Andante 

III  Presto  in  moto  perpetuo 

Jeanne  Sandbank  - Soloist 
Lorin  Maazel  - Conductor 

LEONARD  BERNSTEIN  Three  Variations  from  the 

Ballet,  "Fancy  Free" 

I Galop  II  Waltz  III  Danzon 

Robert  Mandell  - Conductor 
INTERMISSION 

BEN  -ZION  ORGAD  Two  Movements  from  a Biblical  Cantata 

for  Chorus  and  Orchestra  - 1952 
(First  performance) 

Betty  Lou  Allen  and  Beverly  Wolff-  Mezzo  Sopranos 
Hugh  Ross  - Conductor 

AARON  COPLAND  Suite  from  the  Ballet,  "Billy  the  Kid" 

The  Open  Prairie — Street  in  a Frontier  Town- 
Card  Game  at  Night — Gun  Battle — Celebration 
After  Billy’s  Capture — The  Open  Prairie  Again 

Leonard  Bernstein  - Conductor 

As  a Friend  of  the  Berkshire  Music  Center  & benefactor  of  the  school 
at  Tanglewood  you  have  been  invited  to  these  regular  Friday  evening 
concerts  of  the  student orchestra.  Next  Friday,  August  1,  we  hope  you 
will  attend  our  tenth  anniversary  celebration,  TANGLEWOOD  ON  PARADE,  a 
concert  for  the  benefit  of  the  Music  Center,  featuring  the  Boston 
Symphony  Orchestra  with  eminent  alumni  as  soloist  and  guest  conductors. 
Tickets  are  now  on  sale  at  the  Tanglewood  Box  Office. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Sixth  Concert  by  the  Orchestra  of  Department  I 
August  9,  1952  at  2:30  p.m.  - In  the  Shed 


PROGRAM 

BRAHMS  "Tragic”  Overture,  Op.  Si 

Elyakum  Shapira  - Conductor 

TCHAIKOVSKY  "Romeo  and  Juliet,"  Overture-Fantasia 

Lorin  Maazel  - Conductor 


GERSHWIN  Concerto  in  F major  for  Piano  and  Orchestra 

II  Adagio 

III  Allegro  agitato 

Gladys  Stein  - Soloist 
Robert  Mandell  - Conductor 


PRESENTATION  OF  AWARDS 
Fredric  R.  Mann 


Concerto  for  Orchestra 

by  the  Koussevitzky  Music  Foundation  - 1943 

Andante  non  troppo;  allegro  vivace 
Allegro  scherzando 
Elegy:  Andante  non  troppo 
Intermezzo  interrotto:  Allegretto 
Finale:  Presto 

Thor  Johnson  - Guest  Conductor 

This  concert  is  one  of  about  40  that  are  given  each  season  by 
Tanglewood  students  for  the  Friends  of  the  Berkshire  Music  Center, 
a society  that  contributes  to  the  financial  support  of  the  school. 
Those  who  are  interested  in  the  work  of  the  Music  Center  and  would 
like  to  be  invited  to  its  orchestral,  choral,  chamber  music  and 
operatic  performances  are  urged  to  join  the  Friends  at  the  office 
in  the  ticket  Building  at  the  Main  Gate. 


B A R T 0 K 

Commissioned 

I 

II 

III 

IV) 

V) 


BALDWIN 


PIANO 


I 


I 


DEP-iKTMENT  ONE  CHAMBER  MUSIC 


44. 


Members  of  the  Deportment  One  orchestra  received  daily  Chamber  Music 
instruction.  In  many  instances,  students  with  two  assignments  for 
the  ieek  received  ten  hours  of  instruction. 

New  classes  were  formed  weekly  except  for  those  which  worked  with 
an  instructor  on  a piece  for  perf ormance,  in  which  the  usual 
preparation  time  was  two  or  even  three  weeks. 

Chamber  music  concerts  were  given  each  Sunday  morning,  and  one 
informal  concert  was  given  on  a Monday  afternoon. 

The  division  was  under  the  direction  of  William  Kroll,  associate  Head, 
assignments  for  Faculty  members  and  works  to  be  studied  were  made  by 
Ralph  Berkowitz.  The  chamber  music  faculty  numbered  twenty-five  of 
whom  four  were  not  members  of  the  Boston  Symphony  Orchestra,  a 
total  of  185  ©lasses  were  held  by  these  instructors  during  the  six 
weeks.  Three  students,  Jeanne  Sandbank,  Elizabeth  Walker  and  Lynn 
Egli,  enrolled  in  chamber  music  only. 

Ten  pianists,  whose  names  are  listed  elsewhere,  were  accepted 
for  Chamber  Music  study. 


DEPARTMENT  ONE  PIANISTS 


Hyla  Goldstein 

Esther  Rubitsky 

Gilbert  Kalish 

Annabelle  Sachs 

Karen  Keys 

Margery  Shrecengost 

Susan  Pearlraan 

Bertha  Shulnan 

Barbara  Pfeffer 

Gladys  Stein 

BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  — CHAMBER  MUSIC 


FIRST  WEEK 
30  JUNE  1952 


§ 

1 

- WED  - THURS 

- FRI  1:30  - 2:30 

Mr.Burgin 

Studio  F 

Mr .Krips 

MH  11 

Mr .Mayes 

MH  8 

BEETHOVEN  QUARTET  18-4 

FOSS  STRING  QUARTET 

DVORAK  QUINTET 

Shklar 

vl 

Dempsey 

vl 

Field 

vl 

Shklar 

vl 

Mester 

vl 

Broden 

vl 

Shklar 
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*Fawcett 

via 

*Shisler 

via 

^urbrugg 

vie 

*Bucy 

vie 

*Field 

vie 

*Stein 

piano 

Mr .Moleux 

MH  14 

Mr.Valkenier  Studio 

A 

SAINT  SAENS  SEPTET 

BRAHMS  HORN  TRIO 

Mr.  Hansen 

MH  13 

Fleming 

trp 

Nagusky 

vl 

HAYDN  QUINTET 

Baker 

vl 

Bloomer 

hrn 

Lanza 

vl 

Bi  rd 

vl 

Eopulos 

piano 

Vorsteg 

vl 

*Cox 

via 

*Work 

via 

*Wolfe 

vie 

Mr.Fourel 

MH  15 

* Yeung 

via 

Spera 

cb 

BEETHOVEN 

SERENADE 

Rosenf eld 

vie 

Kostelnock 

piano 

*Grass 

fl 

Bert on 

vl 

Mr. Speyer 

Studio  E 

Mr  .Laurent 

MH  2 

*Kalam 

via 

STRAVINSKY 

OCTET 

POULENC  SEXTET 

Stephenson 

fl 

Lake 

fl 

Mr .Mazzeo 

MH  10 

Barker 

cl 

*Roseman 

ob 

MOZART  CASSAZIONE 

Grimes 

bsn 

Jones 

cl 

Schiltz 

ob 

Small 

bsn 

Ruggiero 

bsn 

*Klinger 

cl 

Pandolf i 

trp 

Mackey 

hrn 

Kilburn 

bsn 

Reinberg 

trp 

*Pearlman 

piano 

*Caruso 

hrn 

*Feinberg 

trb 

Kolarik 

trb 

MON  - 11155 

- WED  - THURS 

- FRI  2:30  - 3:30 

Mr .Knud son 

Studio  B 

Mr.Cioffi 

MH  14 

Mr.Resnikoff  MH  12 

TELEMANN  CONCERTO 

MILHAUD  SONATA 

HAYDN  QUARTET  Op. 76  No. 4 

Lorenz 

vl 

Crebo 

fl 

Hoaton 

vl 

Murphy 

vl 

Kuskin 

ob 

Cataldi 

vl 

Phillips 

vl 

Fulginiti 

cl 

*Work 

via 

vreinbaum 

vl 

*Gold stein 

piano 

*T’-olfe 

vie 

Rub it sky 

piano 

Mr.Zazofsky  MH  11 

Mr . d ePa  squa 1 e MH  7 

Mr .Bedetti 

MH  2 

BEETHOVEN 

TRIO  OP. 11  BRAHMS  PIANO  QUINTET 

MENDELSSOHN  OCTET 

Mollott 

vl 

Szydlowski 

vl 

Deane 

vl 

*Bucy 

vie 

Constant 

vl 

Garvey 

vl 

Sachs 

piano 

*Egli 

via 

Hewitt 

vl 

*Zurbrugg 

vie 

Mosny 

vl 

Mr .Mazzeo 

MH  10 

*Pfeffer 

piano 

*Kalam 

via 

BARTOK  CONTRASTS 

* Yeung 

via 

Yudkin 

cl 

Mr  .Allard 

MH  15 

*Shaw 

vie 

Lang 

vl 

JONGEN  CONCERTO 

*Whittaker 

vie 

*Stein 

piano 

*Grass 

fl 

*Roseman 

ob 

Miss  Posselt  Studio  C 

Mr.Stagliano  MH  13 

*Klinger 

cl 

HINDJ2/UTH 

SONATA  IN  E 

BEETHOVEN 

SEXTET 

Pugh 

bsn 

Dale 

vl 

Pappas 

vl 

*Caruso 

hrn 

*Kalish 

piano 

Adams 

vl 

*Cox 

via 

THE  * DENOTES  TWO  ASSIGNMENTS 

*Steinbock 

vie 

PLEASE  CHECK  YOUR  NAME. 

Mitchell 

hrn 

Black 

hrn 

I 


« . 


I- 


FIRST  WEEK 
30  TUNE  1952 


MON  - TUES  - WED  - THURS  - FRI  1:30  - 3:30 


BERKSHIRE  MUSIC  CENT© 
DEPARTMENT  ONE  - - CHAMBER  MUSIC 


Mr  .A.Zighera  MH  6 
SCHUMANN  QUINTET 
Sandbank  vl 

Chuberk  vl 

*Benesuk  via 

SantAmbrogio  vie 

Keys  piano 


MON  - TUES  • 

- THURS  - FRI 

1:30  - 2:30 

Mr .Kroll 

MH  7 

MOZART  QUARTET1  jf  1 

Gewinner 

vl 

*Egli 

via 

*Ste inbock 

vie 

♦Kalish 

piano 

MON  - TUES 

- THURS  - FRI 

2:30  - 4:30 

Mr.  Kroll  MH  8 

PISTON  QUARTET  # 3 

Blanc 

vl 

Hyde 

vl 

Alpert 

via 

*Field 

vie 

WED  - THURS 

- FRI  - SAT 

1:30  - 2:30 

WED  - THURS  - FRI  - SAT 

2:30  - 3:30 

Mr .Lehner 

Studio  F 

Mr.Resnikoff  MH  12 

BARTOK  QUARTET  # 2 

BEETHOVEN  TRIO  Op.1-3 

T'Talker 

vl 

dePasquale 

vl 

Oliver 

vl 

*Potteiger 

vie 

* Fawcett 

via 

*Pf effer 

piano 

* Potteiger 

vie 

MON  - TUES 

- WED  - THURS 

2:30  - 3:30 

MON  - TUES 

- wed  - THURS 

3:30  - 4:3C 

Mr  .Raichman 

Studio  E 

Mr  .Vo  is  in 

Studio  E 

POULENC  SONATA 

DAHL  MUSIC 

FOR  BRASS 

*Smith 

hrn 

Whitaker 

trp 

Smith 

trp 

God 

trp 

*Feinberg 

trb 

*Smith 

hrn 

Kerr 

trb 

Sloan 

trb 

Otto 

tuba 

THE  * DENOTES  TV/O  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - - CHAMBER  MUSIC 


FIRST  WEEK 
30  JUNE  1952 


MON  - TUE3  - WED  - THURS  - FRI  300  - 400 


Miss  Posselt  Studio  C 
BRAHMS  SONATA  IN  A MAJOR 

Mr.Bedetti 
BRAHMS  PIANO 

MH  2 

QUARTET  # 3 

Murray 

vl 

D ingee 

vl 

‘Pearlman 

piano 

*Donesuk 

via 

*Whittaker 

vie 

Mr .Zazofsky 

MH  11 

*Goldstein 

piano 

MOZART  QUARTET  K.  465 

Pease 

vl 

Rooke 

vl 

‘Shisler 

via 

‘Shaw 

vie 

THE  * DENOTES  TV/O  ASSIGNMENTS 

PLEASE  CHECK  YOUR  NAME. 


. 


BERKSHIRE  MUSIC  CENTER 
DEPARTI' ENT  ONE  ~ CHAMBER  MUSIC 


SECOND  WEEK 

7 JULY  1952 


13 


MON  - TUBS 

- WED 

- THURS  - FRI 

1:30-2 

1 1 

1 1 

1 1 

1 1 

! 1 

1 1 

1 1 

1 O | 

Cf\ 

1 ••  1 

Mr. Mayes 

MH  8 

Mr.Valkenier 

Studio 

A Mr. Knud son 

MH  12 

DVORAK  QUINTET 

MOZART  QUINTET 

SCHUBERT  TRIO  Op.  99 

Field 

vl 

Schiltz 

ob 

♦Chuberk 

vl 

Broden 

vl 

♦Fulginiti 

cl 

♦Wolfe 

vie 

♦Shisler 

via 

Kilburn 

bsn 

♦Pfeffer 

piano 

♦Field 

vie 

Mackey 

hrn 

♦stein 

piano 

♦Sachs 

piano 

Mr.dePasquale 

MH  11 

MOZART  QUINTET  G MINOR 

Mr.Resnikoff  MH 

10  Mr.Bedetti 

MH  2 

Nagusky 

vl 

BRAHMS  QUINTET 

SCHUBERT  QUINTET 

Adams 

vl 

Murray 

vl 

Blanc 

vl 

Sgli 

via 

Gewinner 

vl 

Szydlowski 

vl 

Work 

via 

Pease 

via 

*Cox 

via 

*Bucy 

vie 

♦steinbock 

vie 

♦Shaw 

vie 

♦Keys 

piano 

♦Zurbrugg 

vie 

Mr.A.Zighera 

MH  13 

MOZART  QUARTET  K.387 


Mr .Stagliano  I.H  14 

Mr.Raichman  Studio  E 

Phillips 

vl 

MOZART  MUSICAL  JOKE 

COWELL  ACTION  IN  BRASS 

Bird 

vl 

Hyde 

vl 

(Mon  to  Thurs  Only) 

Yeung 

via 

Weinbaum 

vl 

♦Fleming 

trp 

♦Rosenfeld 

vie 

*D ingee 

via 

♦Pandolfi 

trp 

♦Whittaker 

vie 

Caruso 

hrn 

Mr.  Burg in 

Studio  F 

Bloomer 

hrn 

♦Kerr 

trb 

BEETHOVEN  QUARTET  Op. 9 5 

Teuber 

hrn 

* Kolarik 

trb 

♦Sandbank 

vl 

dePasquale 

vl 

♦Denesuk 

via 

♦Potteiger 

vie 

MON  - TUES 

- WED  - THURS  - FRI 

2:30-3 

:30 

Mr .Four el 

MH  7 

Mr .Hansen 

MH  12 

Mr.Zazof  sky 

MH  15 

FAURE  QUARTET  # 1 

BEETHOVEN 

QUARTET  Eb 

MENDELSSOHN 

TRIO  C MINOR 

Deane 

vl 

Baker 

vl 

Lanza 

vl 

♦Denesuk 

via 

♦Dingee 

via 

♦Rosenfeld 

vie 

♦Shaw 

vie 

♦Whittaker 

vie 

Goldstein 

piano 

Pearlman 

piano 

Rub it sky 

piano 

Mr. Speyer 

MH  10 

Mr.Lehner  Studio  F 

Mr. Mole ux 

MH  8 

HINDEMITH  SEPTET 

BRAHMS  QUARTET  51-1 

DVORAK  QUINTET  Op. 77 

♦Crebo 

fl 

♦Walker 

vl 

Mosny 

vl 

Garrigus 

ob 

Oliver 

vl 

Murphy 

vl 

♦Jones 

cl 

♦Fawcett 

via 

♦Kalam 

via 

Frelich 

b .cl 

♦potteiger 

vie 

♦Steinbock 

vie 

Pugh 

bsn 

Edwards 

cb 

Allen 

hrn 

Miss  Posse It  Studio 

C 

Smith 

trp 

BACH  SONATA  S MAJOR 

Garvey 

vl 

Mr.Bodetti 

MH  2 

Shu  Lman 

piano 

BRAHMS  TRIO 

OPUS  8 

♦Chuberk 

vl 

THE  * 

DENOTES 

TWO  ASSIGNMENTS . 

♦Field 

vie 

♦stein 

piano 

PLEASE  CHECK  YOUR  NAME. 

BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  — CHAMBER  MUSIC 


SECOND  WEEK 

7 JULY  1953 


50 


Mr  .Krips 

MH  8 

Miss  Fosselt  Studio  C 

Mr  .Allard 

MH  10 

FOSS  QUARTET 

BRAHMS  SONATA  G MAJOR 

SCHUBERT  OCTET 

Dempsoy 

vl 

Hewitt 

vl 

Barker 

cl 

Me  s ter 

vl 

Miller 

piano 

Ruggiero 

bsn 

*Fawcett 

via 

Black 

hrn 

*Bucy 

vie 

Mr  .Four el 

MH  7 

Shklar 

vl 

SCHUMANN  QUINTET 

Shklar 

vl 

Mr. Laurent 

m 11 

Pappas 

vl 

Shklar 

via 

HONEGGER  RAF30DY 

Cataldi 

vl 

*Zurbrugg 

vie 

Grass 

fl 

*Kalam 

via 

Moore 

cb 

Stephenson 

fl 

*Wolfe 

vie 

Yudkin 

cl 

Shecengost 

piano 

Mr.  Gomberg 

ITH  6 

Truesdcll 

piano 

SOVJERBY  QUINTET 

Mr.  Lohner 

Studio  F 

Lake 

fl 

Mr.Cioffi 

MH  14 

BEETHOVEN  QUARTET  132 

Kuskin 

ob 

JUON  DIVERTIMENTO 

* Walker 

vl 

*Klinger 

cl 

*Crebo 

fl 

Rooke 

vl 

Grimes 

bsn 

Roserrian 

ob 

*Cox 

via 

Mitchell 

hrn 

*Fulginiti 

cl 

*SantAmbrogio  vie 

Small 

bsn 

Mr.  Hansen 

MH  12 

*Smith 

hm 

Mr.  Yoisin 

Studio  A 

GaBRIELLI  SONATA 

*Keys 

piano 

REGGIES  ANGELS 

Berton 

vl 

(Mon  to  Thurs  only) 

Mellott 

vl 

3:30  - 4: 

30 

*Fleming 

trp 

Vorsteg 

vl 

MON 

God 

trp 

*Sac  hs 

piano 

Reinberg 

trp 

through 

Whitaker 

trp 

*Kolarik 

trb 

FRI 

*Kerr 

trb 

\ 

* Sloan 

trb 

MON  through  FRI  1:30-3:30  WED  through  SAT  2:30  - 3:30 


Mr.Kroll 

MH  6 

Mr.  Mazzeo 

MH  13 

BLOCH  QUARTET  No. 2 

MILHAUD  SUITE 

Heaton 

vl 

^Sandbank 

vl 

Dale 

vl 

*Klinger 

cl 

Alpert 

via 

Kalish 

piano 

*SantAmbrogi  vie 

NED  through  Sat  3:30  - 4:30 

MON  through  THURS  2:30  - 

3:30 

Mr.Mazzeo 

MH  13 

Mr.Raichman 

Studio  E 

MOZART  TRIO  Eb 

BERNSTEIN  FANFARE  & SOLOS 

FOR 

* Jones 

cl 

HORN , THUT.IPET 

& TUBA 

*Shisler 

via 

*Pandolf i 

trp 

*Pf effer 

piano 

*Smith 

hrn 

*Sloan 

trb 

Otto 

tuba 

Hirsh 

tuba 

*Shocengost 

piano 

THE  * DENOTES  TWO  ASSIGNMENTS. 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE CHAMBER  MUSIC 


THIRD  WEEK 
14  JULY  1952 


51 


MON  - TUES  - WED  - THURS  - FRI  1:30 

- 2:30 

Kr.Valkenier  Studio  A 

Mr.  Kroll 

MH  8 

Mr.  Bedetti 

MH  2 

MOZART  QUINTET 

Eb 

MENDELSSOHN  QUARTET 

BITTER  QUARTET 

Schiltz 

ob 

*Heaton 

vl 

Blanc 

vl 

Fulginiti 

cl 

*Dale 

vl 

Hyde 

vl 

Kilburn 

bsn 

*Alpert 

via 

*Cox 

via 

Mac  key 

hrn 

**Sant Amb rogi 0 

vie 

*Sayre 

vie 

Sachs 

piano 

Mr . Moleux  l 

ffl  11 

Mr.  Krips 

MH  10 

Mr.  Burgin  Studio  F 

SCHUBERT  TROUT  QUINTET 

LENDELS50HN 

OCTET 

BRAHMS  QUARTET  . 

51-2 

Lanza 

vl 

Murray 

vl 

*Sandbank 

vl 

Egli 

via 

Cat  aid  i 

vl 

dePasquale 

vl 

*3ucy 

vie 

Adams 

vl 

*Denesuk 

via 

Edwards 

cb 

Bird 

vl 

*Potteiger 

vie 

Stein 

piano 

*D ingee 

via 

*Pease 

via 

Mr.  Hansen  MH  13 

Mr.  Speyer  MH  7 

*Field 

vie 

DVORAK  TERZETTO 

JUON  DIVERTIMENTO 

*Zurbrugg 

vie 

Pappas 

vl 

Grass 

fl 

Garvey 

vl 

Kuskin 

ob 

Mr.  Gomberg 

MH  15 

Yeung 

via 

* Jones 

cl 

MOORE  QUINTET 

Pugh 

bsn 

Stephenson 

fl 

*l.Iitchell 

hrn 

Roseman 

ob 

*Pearlman 

piano 

*Klinger 

cl 

Small 

bsn 

Smith 

hrn 

MON  - TUES  - WED  - THURS  - FRI  2:30 

- 3:30 

Mr.  Kroll  IE  7 

Mr.  Mazzeo  MH  14 

Mr.  Raichman  Studio  E 

BRIDGE  SEXTET 

DAHL  CONCERTO 

A THE 

COWELL  TALL 

TALES 

*W  alker 

vl 

*Klinger 

cl 

5|‘God " 

trp 

Szydlowski 

vl 

Dempsey 

vl 

*Reinberg 

trp 

Fawcett 

via 

*Shaw 

vie 

Black 

hrn 

Kalam 

via 

*Kcrr 

trb 

*Sayre 

vie 

Miss  Posselt 

MH  6 

*Kolarik 

trb 

*Bucy 

vie 

FAURS  SONATA 

Hirsh 

tuba 

Murphy 

vl 

(Mon  to  Thurs  only) 

Mr. Knuds on  MH 

12 

*Keys 

piano 

BRAHMS  PIANO  QUINTET 

Mr.Zazof  sky 

MH  15 

Baker 

vl 

Mr.A.Zighera 

MH  8 

MOZART  QU.’iRTET  K.421 

Rooke 

vl 

BEETHOVEN  TRIO  Op.  11 

Field 

vl 

Work 

via 

Broden 

vl 

Mosny 

vl 

Wolfe 

vie 

* St  e inbock 

vie 

*Pease 

via 

Kalish 

piano 

Shulman 

piano 

*Whit taker 

vie 

Mr. dePasquale 

MH  11 

Mr .Hanson  MH  13 

Mr .Allard 

MH  10 

BRAHMS  PIANO  QUARTET  # 

1 HAYDN  QUARTET  Op. 33  - 3 

MILHAUD  CHEMINEE 

Phillips 

vl 

Hewitt 

vl 

Lake 

fl 

*Shisler 

via 

Berton 

vl 

*Garrigus 

ob 

*Fiold 

vie 

*Dingoe 

via 

* Jones 

cl 

*Shecengost 

piano 

*Rosenfold 

vie 

*Ruggiero 

bsn 

Allen 

hrn 

THE  * DENOTES  TOO 

ASSIGNMENTS . 

**  DENOTE 

THREE  ASSIGNMENTS. 

PLEASE  CHECK  YOUR  NAT. 

! 


\ . 


BERKSHIRE  MUSIC  CENTER  THIRD  WEEK 

DEMTHENT  01®  - - CHAMBER  ITUSIC  14  JULY  1952 


MON  - TUSS  - 

WED  - THUR3  - 

- FRI  - 3:30  ■ 

- 4:30 

Mr.  Fourel 

IvH  7 

Mr.  Voisin  Studio  E 

Miss  Posselt 

MH  6 

FAUHE  QUARTET  $ 1 

RIEGGSR  NONET 

HINDEMITH  SON. 

ATA  IN  C 

*Doane 

vl 

(Mon  to  Thurs  only) 

*Walker 

vl 

*Denesuk 

via 

Fleming 

trp 

Miller 

piano 

*3haw 

vie 

*Go£ 

xtrp 

*Poarlman 

piano 

Pandolfi 

trp 

Mr.  Kroll  MH  2 

Bloomer 

hrn 

BEETHOVEN  QUnRTET  Op.  127 

Mr .Rcsnikoff  MH  10 

Teuber 

hrn 

* Sandbank 

vl 

SAINT  STUNS 

SEPTET 

*IErr 

trb 

Chuberk 

vl 

Whitaker 

trp 

*Kolarik 

trb 

* Alport 

via 

Oliver 

vl 

Sloan 

trb 

**SantAmbrogio 

vie 

Vorsteg 

vl 

Otto 

tuba 

*3;».islor 

via 

Ur.  Lohner  S 

tudio  F 

*3te inbock 

vie 

MTo  M-iyes  MH 

12 

SCHUBERT  QU-'KTST  D MINOR 

Herman 

cb 

BEETHOVEN  TRIO 

Op. 97 

Shklar 

vl 

Goldstein 

piano 

Nagusky 

vl 

Shklar 

vl 

*Zurbrugg 

vie 

Shklar 

via 

Mr.Cioffi 

MH  11 

Pfeffer 

piano 

*Pottoiger 

vie 

I'LiRTINU  REVUE  DE  CUISINE 

Barker 

cl 

Ur.  Knudson  UH  13 

Mr.  Laurent 

MH  8 

Grimes 

bsn 

DVORAK  ESTELLES 

HILL  SEXTET 

*Rsinberg 

trp 

Gowinner 

vl 

Crebo 

fl 

Weinbaum 

vl 

Mellott 

vl 

*Garr  igus 

ob 

*Rosenfeld 

vie 

*Whittaker 

vie 

Yudkin 

cl 

Rub it sky 

piano 

*Shec engost 

piano 

*Ruggioro 

bsn 

Caruso 

hrn 

Mr.Stagliano  MH  14 

Truedell 

piano 

BRAKES  HORN 

TRIO 

*Heaton 

vl 

*Mitchell 

hrn 

*Keys 

piano 

KON  - TUES  ■ 

- WED  - THURS 

- FRI  2:30 

- 3:30 

Mr.  Bcdotti  MH  2 
BEETHOVEN  QUARTET  Op. 59  - 1 


*Doane 

vl 

*Dalc 

vl 

*Cox 

via 

**  San  txmb  r og  i o 

vie 

THE  * DENOTES  TWO  ASSIGNMENTS. 
**  DENOTE  THREE  ASSIGNMENTS. 


PIEAlSE  CHECK  YOUR  NAME 


rr 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - - CHAi.IBSR  MUSIC 


FOURTH  WEEK 
21  JULY  1952 


53 


MON  - TUES  - WED  - THORS  - SAT  1:30  - 2:30 


Mr .Bedetti 

MH  2 

Mr. Burg in 

Studio  F 

Llr.Mazzeo  MH 

11 

BITTER  QUARTET 

BRAHMS  QUARTET  51-2 

COPLAND  SEXTET 

’•‘Blanc 

vl 

*Sandbank 

vl 

Fulginiti 

cl 

*Hyde 

vl 

dePas  quale 

vl 

Heaton 

vl 

Cox 

via 

*Denesuk 

via 

Murray 

vl 

vie 

*Potteiger 

vie 

*Alpert 

via 

*SantAmbrogio 

vie 

Mr.Raichman 

Studio  E 

Mr.  Kroll 

MH  5 

*Kalish  piano 

TROMBONE  CLASS 

BEETHOVEN 

QUARTET  Op. 74 

*Kerr 

trb 

Shklar 

vl 

Mr.  Mayes  MH 

10 

*Kolarik 

trb 

Shklar 

vl 

MENDELSSOHN  OCTET 

*Sloan 

trb 

*3hklar 

via 

Rooke 

vl 

*Bucy 

vie 

Vorsteg 

vl 

Mr.  Four el 

MH  6 

Weinbaum 

vl 

BEETHOVEN  QUINTET  29 

Mr .Hansen 

MH  12 

Mellott 

vl 

Nagusky 

vl 

BRAHE  QUINTET 

Egli 

via 

Adams 

vl 

Oliver 

vl 

*Work 

via 

*D ingee 

via 

Murphy 

vl 

*Wolfe 

vie 

*Yeung 

via 

*Kalam 

via 

Rosenfeld 

vie 

*Field 

vie 

*Shaw 

vie 

Shulman 

piano 

Mr.  Cioffi  MH  13 

Mr.  Laurent 

MH  8 

MOZART  SERENADE 

# 12 

MOZART  FLUTE  QUARTETS 

Roseman 

ob 

Crebo  & 

Kuskin 

ob 

Shanley 

fl 

* Jones 

cl 

*Dempsey 

vl 

*Yudkin 

cl 

*Shisler 

via 

Pugh 

bsn 

*Whitt aker 

vie 

*Ruggiero 

bsn 

*Elack 

hrn 

Teuber 

hrn 

MON  - TUES  ■ 

-WED  - IHURS  - SAT 

2:30  - 3:30 

Mr .Bedetti 

MH  2 

Mr.Zazofsky  MH  10 

Mr.  Lehner  Studio  F 

DEBUSSY  QUARTET 

SHOSTAKOVITCH  QUINTET 

SCHOENBERG  QUARTET  # 3 

*Sandbank 

vl 

Deane 

vl 

*VIalker 

vl 

*Dempsey 

vl 

Dale 

vl 

Garvey 

vl 

*iAilpert 

via 

*Shklar 

via 

Mr .Lehner 

via 

**3ayre 

vie 

*S to inbock 

vie 

*Potteiger 

vie 

Pf  offer 

piano 

Mr.  Kroll  : 

MH  7 

Mr .dePasquale 

MH  15 

FRANCK  QUINTET 

Mr.  Krips 

MH  8 

BEETHOVEN  STRING  TRIO  9-3 

*Blanc 

vl 

SCHUMANN  QUINTET 

Chuberk 

vl 

Field 

vl 

Lanza 

vl 

*Work 

via 

*Shisler 

via 

Berton 

vl 

*Shaw 

vie 

*SantAflibrogi 

0 vie 

*Yeung 

via 

Pearlman 

piano 

*Wh  it taker 

vie 

Miss  Posselt  Studio  C 

Stein 

piano 

FRANCK  SONATA 

Mr.  Knud son 

MH  13 

Phillips 

vl 

BEETHOVEN  TRIO  Op. 70-1 

Rub it sky 

piano 

Hewitt 

vl 

*Field  vie  THE  * DENOTES  TWO  ASSIGNMENTS. 

Goldstein  piano  **  DENOTE  THREE  ASSIGNMENTS. 

PLEASE  CHECK  YOUR  NAME. 


BERKSHIRE  MUSIC  CUTTER  FOURTH  WEEK 

DEPiiRTIENT  OKS  - - CHAMBER  LUSIC  21  JULY  1952 


MON  - HJES 

- WED  - 

THURS  - SAT 

3:30  - 4:30 

Hr.  Kroll 

MH  7 

Mr.Voisin  Studio  E 

Hiss  Posselt 

Studio  C 

BRIDGE  SEXTET 

d;hl  music 

FOR  BRASS 

BEETHOVEN  SON; 

JTA  # 1 

*Walker 

vl 

Fleming 

trp 

Baker 

vl 

Szydlowski 

vl 

Reinberg 

trp 

Truesdcll 

piano 

Fawcett 

via 

Caruso 

hrn 

*Kalam 

via 

*Kerr 

trb 

Mr.  Resnikoff 

MH  15 

** Sayre 

vie 

*Kolarik 

trb 

TSCHAIKOVSKY  TRIO 

*Bucy 

vie 

Otto 

tuba 

Broden 

vl 

*Wolfe 

vie 

Mr  .A.Zighera  IE  13 

Mr.Moloux 

MH  10 

Keys 

piano 

BEETHOVEN  PIANO  QUARTET  SCHUBERT  OCTET 

Pappas 

vl 

* Jones 

cl 

Mr.de  Pasquale  MH  12 

Pease 

via 

Grimes 

bsn 

DVORAK  TERZETTO 

*Zurbrugg 

vie 

Smith 

hrn 

Mosny 

vl 

Miller 

piano 

Gewinner 

vl 

Cataldi 

vl 

Bird 

vl 

*Dingee 

via 

Mr.Valkenier  HH  8 

*Denesuk 

via 

SPOHR  iUINTET 

*Steinbock 

vie 

Mr  .Stagliano 

Studio  A 

Stephenson 

fl 

Essa 

cb 

REICHE  SONATA 

# 24 

*Klingcr 

cl 

Bandolfi 

trp 

*Ruggiero 

bsn 

Mr .Gomborg 

MH  14 

*Black 

hrn 

Allen 

hm 

FITELEERG  CAPRICCIO 

* Sloan 

trb 

*Kal  ish 

piano 

Grass 

fl 

Hirsh 

tuba 

Garrigus 

ob 

Barker 

cl 

Frelich 

b .cl 

Kilburn 

bsn 

MON  - TUES 

— ZED  — 

THURS  - SAT 

2:30  - 3:30 

Mr.  Speyer 

m li 

Mr.  Mazzco 

m 12 

Mr.Valkenier 

MH  6 

ROUSSEL  DIVERTISSIENT  HINDEMITH  QUARTET 

HINDEMITH  MORGEN  IIUSIK 

Lake 

fi 

*Yudkin 

cl 

Bloomer 

hrn 

Schiltz 

ob 

*Hyde 

vl 

Mitchell 

hrn 

*KLingor 

cl 

*Zurbrugg 

vie 

God 

trp 

Small 

bsn 

Sachs 

piano 

Whitaker 

trp 

Mackey 

hrn 

Shec  eng  os  t 

piano 

THE  * DENOTES  TWO  ASSIGNMENTS 
**DENOTE  THREE  ASSIGNMENTS  . 
PLEASE  CHECK  YOUR  NAME. 


■ • 


' 

* 


DEPARTMENT  ONE 

FIFTH  V 

;eek 

CHAMBER  MUSIC 

28  JULY  1952 

MON  - TUES 

- VJED  - TKURS  - SAT  I 

,:30  - 2:30 

Mr.Zazofsky  LIE  10 

Mr-.  Kroll 

MH  7 

Mr.  Fourel  MH  6 

SHOSTAKOVI TCH  QUINTET 

RAVEL  TRIO 

BRAHMS  QUARTET 

On. 51-2 

*Deane 

vl 

*Blanc 

vl 

Chubork 

vl 

Dale 

vl 

*3  ay  re 

vie 

Go winner 

vl 

*3hklar 

via 

Pearlman 

piano 

*Sgli 

via 

*Ste inbock 

vie 

*Zurbrugg 

vie 

*Pf offer 

piano 

Mr.A.Zighora  MH  8 
FRANCE  QUINTET 

Mr.  Bedetti 

MH  2 

Mr.Burgin 

Studio  F 

Bird 

vl 

SCHUMANN  PIANO 

QUARTET 

HINDEMITH  QUARTET  Eb 

Adams 

vl 

Murphy 

vl 

talker 

vl 

Donesuk 

via 

Work 

via 

Doinpsey 

vl 

*Field 

vie 

*SantAmbrogio 

vie 

*Fawc  ett 

via 

*Keys 

piano 

Shrccengost 

piano 

*Potteiger 

vie 

Mr.  Kayos 

MH  13 

Mr.  Cioffi  MH  15 

Mr, Knud son 

MH  12 

BYRD  FASTTASIA 

BEETHOVEN  PI, NO  QUINTET 

PROKOFIEFF 

OVERTURE 

Hewitt 

vl 

Garrigus 

ob 

*Barker 

cl 

Mcllott 

vl 

*Fulginiti 

cl 

Nagusky 

vl 

*Yeung 

via 

Smith 

hrn 

Weinbaura 

vl 

*Peasc 

via 

Pugh 

bsn 

D ingee 

via 

*7Iolfe 

vie 

Goldstein 

piano 

*Shaw 

vie 

*Ros enfold 

vie 

Rub it sky 

piano 

Mr.  Valkenier 

MH  11 

FINE  P.jRTITA 

Mr.  Raicbman  Studio  E 

Shanley  & 

fl 

EEHEZOWSKY  SUITE 

*Crebo 

fl 

*Reinberg 

trp 

Schiltz 

ob 

*Pandolfi 

trp 

*Klinger 

cl 

Mackey 

hm 

*Ruggiero 

bsn 

Bloomer 

hrn 

Mitchell 

hrn 

*Kolarik 

trb 

*Sloan 

trb 

*0tto 

tuba 

MON  - TUES 

— Tj  ED  — THURS  - SAT 

2:30  - 3:30 

Mr.  Bodotti  MH  2 

Mr. Speyer 

MH  10 

Mr,  Krips  MH  6 

DEBUSSY  QUARTET 

STRAVINSKY 

OCTET 

MOZART  QUARTET 

K.458 

Sandbank 

vl 

*Crebo 

fl 

Shklar 

vl 

Field 

vl 

*KLinger 

cl 

Shklar 

vl 

*Alpert 

via 

Kilbum 

bsn 

* Shklar 

via 

*Sayre 

vie 

*Ruggiero 

bsn 

Bucy 

vie 

*Pandolfi 

trp 

Mr.  Kroll 

MEI  7 

VJhi  taker 

trp 

Mr.Zazofsky  MH  11 

BEETHOVEN 

QUARTET  95 

*Kerr 

trb 

HAYDN  QUARTET 

Op.  20-2 

*Blanc 

vl 

*Sloan 

trb 

Baker 

vl 

Kydo 

vl 

Pappas 

vl 

Cox 

via 

Mr.Resnikoff  MH  12 

*Egli 

via 

*Steinbock 

vie 

DOHMJNTYI  QUINTET  Op.l 

*Ros enfold 

vie 

Lanza 

vl 

Bert on 

vl 

*Ycung 

via 

THE  * DENOTES 

TWO  .'ASSIGNMENTS 

*VJhit  taker 

vie 

Stoin 

piano 

FLE,AE  CHECK  YOUR  NAME. 

DEP.^RTMENT  01® 
CHAMBER  MUSIC 


FIFTH  WEEK 
28  JULY  1952 


56 


MON  - TOES  - WED  - TOURS  - SAT  3: 30  - 4:30 


Mr.  Voisin  Studio  E 

Mr.  Mazzeo  MH 

10 

Mr.  Kroll 

Mi  7 

DAHL  UJSIC  FOR  BRASS 

COPLAND  SEXTET 

BEETHOVEN  QJP 

ARTET  127 

^Fleming 

trp 

*Fulginiti 

cl 

’‘‘Walker 

vl 

*Reinberg 

trp 

Heaton 

vl 

Garvey 

vl 

Caruso 

hm 

Murray 

vl 

*Fawcett 

via 

*Kerr 

trb 

*_Mpert 

via 

*Fotteiger 

vie 

*Kolarik 

trb 

*SantxJiibrogio 

vie 

*0tto 

tuba 

*Kalish 

piano 

Mr.  Gombcrg 

MH  11 

POULENC  SEXTET 

Mr  .dePas  quale 

MH  13 

Mr  .Han  sen  MH  15 

Stephonson 

fl 

f;,ure  quintet  op.89 

BEETHOVEN  QUxiRTET  18-6 

Kuskin 

ob 

Szydlowski 

vl 

dcPasquale 

vl 

Yudkin 

cl 

Vorstog 

vl 

Cataldi 

vl 

Small 

bsn 

Shislor 

via 

*Peaso 

via 

*Teuber 

hm 

*Shaw 

vie 

*Whit  taker 

vie 

Trucsdell 

piano 

Sachs 

piano 

Mr.Lohner  Studio  F 

Mr.  Moleux 

HH  8 

Miss  Possolt 

Studio  C 

BRAHMS  lUARTET  Op. 67 

HUMMEL  SEPTET  Op.  114 

DEBUSSY  SONATA 

Phillips 

vl 

Lake 

fl 

*Deane 

vl 

Mosny 

vl 

Jones 

cl 

*Ffcffer 

piano 

Kal.ara 

via 

God 

trp 

*Field 

vie 

Oliver 

vl 

Mr.Rcsnikoff 

MH  12 

*Zurbrugg 

vie 

TSCH.JK0V3KY 

TRIO 

Hirsh 

cb 

Broden 

vl 

Miller 

piano 

*Wolfe 

vie 

*Keys 

piano 

HON  - TOES  - 

WED  - THURS  - 3.  A 2:30-3:30 

Hiss  Possolt 

Studio  C 

I.Ir .Mazzeo  MH  8 

Mr.  Stagliano  MH  14- A 

BEETHOVEN  SOIL  AM  #2 

HINDEMITH  SEPTET 

HINDEMITH  SONATA 

Rooko 

vl 

Grass 

fl 

.U-lon  & 

hrn 

Shulman 

piano 

Roseman 

ob 

*Tcuber 

hrn 

*Barkcr 

cl 

*Kalish 

piano 

Frclich 

b .cl 

Grimes 

bsn 

Black 

hrn 

*Flcming 

trp 

THE  * 

DENOTES  TWO  ASSIGNMENTS. 

PLE_.SE  CHECK  YOUR  NAME 


DSPTOTMENT  ONE  SIXTH  WEEK 

CHX.EZR  MUSIC  4 AUGUST  1952 


MON  - TOES  - 

- WED  - TOURS 

1 - FRI  1:30 

- 2:30 

Mr.  Cicffi 

m 10 

Mr.dePasquale 

MH  6 

Hr.  Burg in 

Studio  F 

MOZART  SERENADE  # 12 

BRAHMS  QUARTET  Op. 26 

HINDEMITH  QUARTET  Eb 

Roscman 

ob 

Phillips 

vl 

♦Walker 

vl 

Kuskin 

ob 

♦ShiSlcr 

via 

♦Dempsey 

vl 

* Jones 

cl 

♦Field 

vie 

♦Fawcett 

via 

Yudkin 

cl 

♦Shrccongost 

piano 

♦potto iger 

vie 

♦pugh 

bsn 

♦Ruggiero 

bsn 

Mr. Knuds on  MH 

12 

Hr.Bedctti 

MH  2 

Black 

hrn 

BEETHOVEN  QUARTET  18-4 

SCHUBERT  Q jl 

iRTST  Op. 29 

♦Teuber 

hrn 

Gowinncr 

vl 

Beane 

vl 

Adams 

vl 

Vorstog 

vl 

Mr.Krips  MH  15 

Egli 

via 

♦.Apert 

via 

BRiPIMS  QUINTET  Op. 34 

♦Wolfe 

vie 

♦Stc inbock 

vie 

Bird 

vl 

Pappas 

vl 

Ur .Valkonier  MH  11 

Mr.Stagliano  MH  13 

*Cox 

via 

BEETHOVEN  SEXTET  0p.8l-B 

HINDEMITH  QUINTET 

*Bucy 

vie 

Murray 

vl 

♦Crebo  & 

fl 

Sachs 

piano 

Cataldi 

vl 

Shanley 

fl 

♦Pcaso 

via 

♦Garrigus 

ob 

Mr .Laurent 

ME  8 

♦Ros enfold 

vie 

♦Barker 

cl 

MILHAUD  SON. 

ATA 

Smith 

hrn 

♦Grimes 

bsn 

Grass 

fl 

iillen 

hrn 

♦Bloomer 

hm 

*Schiltz 

ob 

♦Klinger 

cl 

Mr.Kroll  IE  7 

Mr.Raichman 

Studio  E 

Rubitsky 

piano 

RAVEL  TRIO 

SA IDEAS  QUINTET 

Blanc 

vl 

Fleming 

trp 

*3ayre 

vie 

Whitaker 

trp 

Pearlman 

piano 

C arus  o 

hm 

(1:30  - 3:30) 

Kolarik 

trb 

♦Kerr 

trb 

MON  - TOES  ■ 

- RED  - TOURS  - FRI  2:30 

- 3:30 

Hr.  Speyer  MH  10 
STRAVINSKY  OCTET 

Hiss  Posselt  Studio  C 
lUNDEIHTH  SONATA  in  E 

Hr.  Hansen  TO 
DVORTO  QUINTET 

11 

in 

A 

♦Crebo 

fl 

D ingee  vl 

Hyde 

vl 

♦Klinger 

cl 

. Stein  picano 

Hewitt 

vl 

Kilburn 

bsn 

♦Denosuk 

via 

♦Ruggiero 

bsn 

Mr.  Mayes  MH  6 

♦Zurbrugg 

vie 

Pandolfi 

trp 

PIERNS  SONATA 

Pfeffer 

piano 

Reinberg 

trp 

Stephenson  fl 

♦Kerr 

trb 

*Bucy  vie 

Mr.  Resnikcff 

MH  8 

♦Sloan 

trb 

Goldstein  piano 

MENDELSSOHN  OCTET 

Dale 

vl 

Mr.  Bedetti 

MH  2 

Baker 

vl 

BRAHMS  CLARINET  QUINTET 

Oliver 

vl 

♦Barker 

cl 

Bert on 

vl 

Shklar 

vl 

♦Fawcett 

via 

Shklar 

vl 

♦Shisler 

via 

Siiklar 

via 

♦Sant.jnbrogic 

vie 

♦Field 

vie 

*Ste  inbock 

vie 

HE  * DENOTES  TOO  ASSIGNMENTS 

ple;ee  check  your  name. 


I 


DSP.  OH  ENT  ONE 
CIO  mi  MUSIC 


SIXTH  WEEK 
4 AUGUST  1952 


MON  - TUBS  - WED  - THURS  - FRI  300  - 400 


Mr.  Kroll  I 

BEE  TEOVEN  QU 

H 7 

OTET  59-2 

Mr.  Lehner  Studio  F 
: SCHOENBERG  QUARTET  #3 

Miss  Possolt  Studio  C 
BEETHOVEN  SONATA  # 7 

*Dempsey 

vl 

’•'Walker 

vl 

Chubork 

vl 

Mgs tor 

vl 

Garvoy 

vl 

*Shrcccngost 

piano 

Kalam 

via 

Mr.  Lehner 

via 

*SamtXji]brogio 

vie 

*Potteigor 

vie 

Mr.  Fourol  MH  12 

BEETHOVEN  PIANO 

QUiOTET 

Hr .Zazofsky 

MH  13 

Mr.  Holeux 

MH  11 

Murphy 

vl 

FROKOFILFF  SONATA 

SCHUBERT  QUINTET  (TROUT) 

* Yeung 

via 

Lanza 

vl 

Heaton 

vl 

*Shaw 

vie 

dcPasqualo 

vl 

*C  ox 

via 

Shulman 

piano 

*Zurbrugg 

vie 

Mr.A.Zighera 

MH  10 

Herman 

cb 

Mr.  Mayes  MH  15 

BEETHOVEN  SEPTET 

Keys 

piano 

f LORIS  QUINTET 

*Fulginiti 

cl 

Sandbank 

vl 

Small 

bsn 

Mr.  Hansen 

MH  8 

Rooke 

vl 

Mite ho 11 

hrn 

HAYDN  QUARTET  54-1 

*ALpert 

via 

Field 

vl 

Weinbaum 

vl 

*Sayro 

vie 

*Denesuk 

via 

. eliatt 

vl 

Kalish 

piano 

Whittaker 

vie 

*Peasc 

via 

Moore 

cb 

*Rosenfeld 

vie 

Mr.  Gomberg  MH 

6 

MOZART  QUINTET 

Hr.  Voisin  Studio  E 

*Garrigus 

ob 

PALESTRINA  RICERCiiR 

* Jones 

cl 

God 

trp 

* Grimes 

bsn 

*Teuber 

hm 

* Bloomer 

hrn 

*Sloan 

trb 

Miller  & 

piano 

Otto 

tuba 

Truesdell 

piano 

MON  - 'TUES  - 

LED  - THURS  - FBI  J 

200  - 300 

Mr.  Fourol 

MH  12 

Mr.  Mazzeo 

MH  15 

Mr.A.Zighera  MH  13 

DEBUSSY  QU.'OTET 

SCHOENBERG 

QUINTET 

MOZART  QUARTET 

K.465 

Szydlowski 

vl 

Lako 

fl 

Nagusky 

vl 

Mosny 

vl 

*3chiltz 

ob 

Prod on 

vl 

Work 

via 

*Fulginiti 

cl 

*Yeung 

via 

*Wolfe 

vie 

*Pugh 

bsn 

*Shaw 

vie 

Mackey 

hm 

THE  * DENOTES  TWO  ASSIGNMENTS. 
PLEASE  CHECK  YOUR  NOE. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 


First  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  6,  1952  at  10:00  a.m.  - Chamber  Music  Hall 


PROGRAM 


M 0 -Z  A R T Quartet  No.  1 in  G minor,  for  Violin,  Viola, 

Violoncello,  and  Piano,  K.  47^ 

I allegro 

II  Andante 

III  Rondo:  Allegro 

Luanne  Gewinner  - Violin  Evalyn  Steinbock  - Violoncello 

Lyn  Egli  - Viola  Gilbert  Kalish  - Piano 


PISTON 


I Allegro 

II  Lento 

III  Allegro 

Serge  Blanc  - Violin 
Virginia  Hyde  - Violin 


Quartet  No.  3 


Victor  Alpert  - Viola 
Martha  Field  - Violoncello 


S CHUM  ANN  Quintet  in  E-flat  major,  Op,  44,  for  Piano, 

Two  Violins,  Viola,  and  Violoncello 


I Allegro  brillante;  Pih  tranquillo 

II  In  modo  d?una  Marcia:  Un  poco 
largamente:  Agitato 

III  Scherzo:  Molto  vivace:  Trio  I;  Scherzo; 

Trio  II:  L*istesso  tempo 
IV  Allegro  ma  non  troppo 

Jeanne  Sandbank  - Violin  Michael  Denesuk  - Viola 

Doris  Chuberk  - Violin  John  Sant  Ambrogio  - Violoncello 

Karen  Keys  - Piano 


BALDWIN 


PIANO 


V*  " 1 


l 

i < 


“k  1 

. .*  > « . 

.-•»  *• : 


■■  A 


I ! 


[i 

, i ,«■ 

V • . » .* 

# > T 


r* 


t.  • 


i 


i 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Second  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  13,  1952  at  10:00  a.m.  - Chamber  Music  Hall 


■ PROGRAM 


MOZART 


Sextet  in  F major,  "The  Village  Musicians" 
(A  Musical  Joke)  K.  522 


I Allegro 

II  Menuetto:  Maestoso 

III  Adagio  cantabile 

IV  Presto 

Virginia  Hyde  - Violin  Constance  Whittaker  - Violoncello 

Ellen  Weinbaum  - Violin  Barbara  Bloomer  - French  Horn 

Barbara  Dingee  - Viola  Fred  Teuber  - French  Horn 


LUKAS  FOSS 


String  Quartet  in  G,  (In  Variation  Form) 


I Andante:  Allegro  con  brio- 

II  Adagio — 

III  Allegretto;  Allegro  vivace 


Joanne  Dempsey  - Violin  James  Fawcett  - Viola 

George  Mester  - Violin  Paula  Bucy  - Violoncello 


Quintet  in  A major,  Op.  81,  for  Piano, 
Two  Violins,  Viola  and  Violoncello 

I Allegro,  ma  non  tanto 

II  Dumka:  Andante  con  moto 

III  Scherzo  (Furiant):  Molto  vivace 

IV  Finale:  Allegro 

Joseph  Field  - Violin  William  Shisler  - Viola 

Alexander  Broden  - Violin  Martha  Field  - Violoncello 

Gladys  Stein  - Piano 


DVORAK 


BALDWIN 


PIANO 


;/ 


J 


f 


C 


:i  n 


• . \ : . 1 ; 


<i  I 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Third  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  20,  1952  at  10:00  a.m.  - Chamber  Music  Hall 

PROGRAM 


MOZART 


I 

II 

III 


Quintet  in  E-flat  major,  for  Piano, 
Oboe,  Clarinet,  French  Horn  and 
Bassoon,  K.  452 

Largo;  allegro  moderato 

Larghetto 

Rondos  Allegretto 


Grover  Schiltz  - Oboe  Richard  Mackey  - French  Horn 

Anthony  Fulginiti  - Clarinet  Nicholas  Kilburn  - Bassoon 

Annabelle  Sachs  - Piano 


MENDELSSOHN  Quartet  No.  4 in  E minor,  Op.  44,  No.  2 

I Allegro  assai 

II  Scherzo:  Allegro  di  molto 

III  Andante 

IV  Presto  agitato 

Nancy  Heaton  - Violin  Victor  Alpert  - Viola 

Nathalie  Dale  - Violin  John  Sant  Ambrogio  - Violoncello 


F A U R E 


I 

II 

III 

IV 


Quartet  No.  1 in  C minor  for  Piano, 
Violin,  Viola  and  Violoncello,  Op. 15 

Allegro  molto  moderato 
Scherzo:  Allegro  vivo 
Adagio 

Allegro  molto 


Susan  Pearlman  - Piano 
Derry  Deane  - Violin 


Michael  Denesuk  - Viola 
Robert  Sayre  - Violoncello 


B A L D V'/  I N 


PIANO 


I 


t 


■;  > • y 


s.1  •*. 


I . 

■ : i V 


* • '■  i ■ij‘ 


, . 


■ ; 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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INFORMAL  CHAMBER  MUSIC  CONCERT 
Monday , July  21,  1952  at  4:30  - Chamber  Music  Hall 


PROGRAM 


FRACKENPOHL  Brass  Quartet  (1948) 

I Very  Fast 
II  Moderately 
III  Fast 

Robert  Fleming  - Trumpet  Arthur  Kerr  - Trombone 
Nedo  Pandolfi  - Trumpet  John  Kolarik  - Trombone 


PAUL  JUON  Divertimento 

Wayne  Crebo  - Flute  Roland  Small  - Bassoon 

Ronald  Roseman  - Oboe  Stanley  Smith  - French  Horn 

Anthony  Fulginiti  - Clarinet  Karen  Keys  - Piano 


BRAHMS  Piano  Quartet  No.  1 in  G minor 

I Allegro 

Patricia  Phillips  - Violin  Martha  Field  - Cello 
William  Shisler  - Viola  Margery  Shrecengost  - Piano 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD  — LENOX,  MASSACHUSETTS 

IIIIIHIIIIIIIItlllllHIIIIIIIIIHIIHIIIIIIIIIIIIIIIMIIIHIIIIIHIIIIIIIIIIIIIIIIIIIIIIHIMIHIIIIHHIIIIIIIIlinilllHIIIIIIIIIIItIMIIIIIIIIIIIIIIIIIIIIIIIIHIIIIIIIIIlllllllllllllllllllllllllllllllllllllllllMIHIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII 

Fourth  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  27,  1952  at  10:00  a.m.  - Chamber  Music  Hall 


PROGRAM 

JOHN  BITTER  Quartet  in  Three-Quarter  Time 

I  Allegro  con  brio 
II  Andantino 
III  Adagio — Presto 

Serge  Blanc  - Violin  John  Cox  - Viola 

Virginia  Hyde  - Violin  Robert  Sayre  - Violoncello . 


BRAHMS 


Quartet  in  A minor,  Op.  51,  No.  2 

I Allegro  non  troppo 

II  Andante  moderato 

III  Quasi  Minuetto;  moderato 

IV  Finale:  Allegro  non  assai 


Jeanne  Sandbank  - Violin  Michael  Denesuk  - Viola 

William  de  Pasquale  - Violin  Elizabeth  Potteiger  - Violoncello 


FRANK  BRIDGE  Sextet  in  E-Flat  major  for  Two  Violins 

Two  Violas  and  Two  Violoncellos 

I Allegro  moderato;  meno  mosso  e 
tranquillo;  largamente 
II  Andante  con  moto;  allegro  giusto; 
tempo  primo 

III  Allegro  ben  moderato 

Elizabeth  Walker  - Violin  Endel  Kalam  - Viola 
Joan  Szydlowski  - Violin  Robert  Sayre  - Violoncello 

James  Fawcett  - Viola  Paula  Bucy  - Violoncello 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX.  MASSACHUSETTS 

Sixth  Concert  of  Chamber  Music  by  Members  of  Department  I 
August  10,  1952  at  10:00  a.m.  Theatre -Concert  Hall 

PROGRAM 


MOZART  Serenade  No*  12  in  C minor,  for 

Two  Oboes,  Two  Clarinets,  Two 
Bassoons  and  Two  Horns,  K,  3$8 


I 

Allegro 

II 

Andante 

III 

Minuet to 

in  Canone 

IV 

Allegro 

Ronald 

Roseman 

- Oboe 

Russell  Pugh  - Bassoon 

Charles  Kuskin  • 

- Oboe 

Matthew  Ruggiero  - Bassoon 

George 

Jones  - 1 

Clarinet 

Marjory  Black  - French  Horn 

Irving 

Yudkin  - 

Clarinet 

Fred  Teuber  - French  Horn 

RAVE 

L 

Trio  for 

■ Violin,  Violoncello  and  Piano 

I 

/ / 
Mode re 

II 

Pantoum: 

Assez  vif 

III 

Passacaille:^  Tres  large 

IV 

Final:  knlme 

Serge  Blanc  - Violin  Robert  Sayre  - Violoncello 

Susan  Pearlman  - Piano 


STRAVINSKY  Octet  for  Flute,  Clarinet,  Two  Bassoons 

Two  Trumpets  and  Two  Trombones 

I Sinfonia 

II  Tema  con  variazione 
III  Finale 


Wayne  Crebo  - Flute 
William  Klinger  - Clarinet 
Nicholas  Kilburn  - Bassoon 
Matthew  Ruggiero  - Bassoon 


Nedo  Pandolfi  - Trumpet 
Don  Reinberg  - Trumpet 
Arthur  Kerr  - Trombone 
John  Kolarik  - Trombone 


This  concert  is  one  of  about  AO  that  are  given  each  season  by 
Tanglewood  students  for  the  Friends  of  the  Berkshire  Music  Center, 
a society  that  contributes  to  the  financial  support  of  the  school. 
Those  who  are  interested  in  the  work  of  the  Music  Center  and  would 
like  to  be  invited  to  its  orchestral,  choral,  chamber  music  and 
operatic  performances  are  urged  to  join  the  Friends  at  the  office 
in  the  ticket  Building  at  the  Main  Gate, 


BALDWIN 


PIANO 
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DEPARTMENT  TWO  CHORaL  MUSIC 


This  Department  was  made  up  of  choral  conducting  students,  chorus  leaders,  and 
general  choral  singers. 

Conductors  met  in  four  weekly  classes  - two  with  either  Hugh  Ross  or  James 
^liferis  - and  had  two  combined  conducting  classes  for  the  entire  group. 

The  conducting  students  and  chorus  leaders  formed  the  nucleus  of  the  Small 
Choir  which  in  turn  was  the  core  of  the  large  Festival  Chorus. 

The  Small  Choir  had  three  programs  of  its  own  at  which  many  works  were  directed 
by  student  conductors. 

The  Choral  Department  in  1952  took  part  in  more  public  performances  than  in  any 
other  season.  It  appeared  in  the  Boston  Symphony  Orchestra  Festival  Concerts  in 
the  Theatre  in  Bach's  Cantata  No,  140,  Lalande's  "De  Profundis",  Mozart's 
"Litaniae"  K.125  and  Schubert's  Mass  in  G. 

In  the  Shed  concerts  of  the  Boston  Symphony  Orchestra,  it  appeared  in  Dallapiccola' 
"Three  Prisoners'  Songs",  Ravel's  "Daphnis  and  Chloe",  Honegger's  "Danse  des 
Morts"  and  the  Berlioz  Requiem. 

With  the  Boston  Symphony  Orchestra,  it  also  sang  part  of  Lukas  Foss'  "The 
Prairie"  and  the  Third  Act  of  Carmen  (on  a Tanglewood  on  Parade  program). 
ti  cantata  by  Ben-Zion  Orgad  was  sung  with  the  orchestra  of  Department  One, 
and  choruses  for  Rameau's  opera  "The  Incas  of  Peru"  were  prepared  for  the 
Opera  Department. 
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D£PnxiT^NT_Tl£0_-_ChOriAL  CONDUCTING 


icoger  Bailey 

David  Kaplan 

Max  Buchholz 

Bruce  Lunkley 

George  Da  Costa 

William  Paxson 

Diane  Davies 

Frederick  Pratt 

Mary  De  Csepel 

Pd  chard  Rosewali 

Peter  Flanders 

Christian  Schlegel 

Joseph  Friedland 

Norman  Shapiro 

Douglas  Harding 

Peggy  Smith 

William  Hazard 

Cornelia  Vanderkloct 

Bert on  Hoffmann 

Barry  Volkman 

Hohensee,  Ja.ck 

Clayton  Westermann 

Mlaine  Jews  on 
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DfiPttRTMENT  TWO 

CHORUS  LEk  DE  RS 

SOPltuNO 

TENOR 

Kathryn  Bernard 

Arthur  Bauman 

Diane  Davies 

Douglas  Harding 

Sara  Mae  Endich 

Burton  Hoffmann 

Ellen  Petroff 

Jack  Hohensee 

Irene  Reis her 

Christian  Schlegel** 

Eleanor  Steinholz* 
Elouise  Truett 

Dick  Turbyfill 

ALTO 

Baritone  - bass 

Betty  Lou  Allen 

Louis  Dales 

Gertrude  Anderson 

Eds on  De  Castilho 

Jane  Bradshaw 

Edward  £*ow 

Jean  Kraft 

Bruce  Lunkley 

Peggy  Smith 
Cornelia  Vanderkloot 

Richard  Rosewall 

* assistant,  Librarian 


Personnel  Manager 


I 
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department  two  general 

STUDENTS 

Harriet  Backenstoe 

Loretta  Novotny 

Irma  Benson 

Kathryn  Rector 

Marion  Burkat 

Patricia  Rodgers 

Edmond  Epstein 

Margaret  Sasiela 

Harriet  Green 

Penelope  Svendsen 

Sheila  Jones 

Sibyl  Tislcwitz 

anna  de  Leuchtenberg 
Natalie  de  Leuchtenberg 

iUine  Weber 

Olga  de  Leuchtenberg 

•^Robert  Miller 

Jean  Nixon 

'"Frederick  Truesdell 

^Department  Two  accompanists 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiifiiiiiiiiiiMiiiitiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiMiiiiHiiiHiiiiiiiifiiMiiiiiiiiuiMiiiiiiiiMiiiifiiiiiiiiiMiiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiitmiimimtiiimiiiiiiiimmiimm 

First  Concert  by  the  Small  Choir  of  Department  II 
Tuesday,  July  15,  1952  at  8:15  Theatre-Concert  Hall 


PROGRAM 


PRAETORIUS  Hallelujah,  Christ  ist  erstanden, 

for  Solo  Voices,  Double  Chorus, 
Strings,  Brass  Instrum e nts, and  Conti nuo 


Diane  Davies  - Soprano  Cornelia  Vander  Kloot  - Alto 

Jane  Bradshaw  - Soprano  Richard  Turbyfill  - Tenor 

Edson  de  Castilho  and  Peter  Flanders  - Basses 
Joseph  Friedland  - Conductor 


S C H U T Z Four  Psalms 

Norman  Shapiro  - Conductor 
Cornelia  Vander  Kloot  - Conductor 

BYRD  Ave  Verum 

Cantate  Domino 

James  Aliferis  - Conductor 


XCVII  ) 
LXXIV  ) 

CXXI  ) 
XX  ) 


JAN  MEYEROWITZ  Eternitie,  for  Chorus, 

Woodwinds  and  Brass 


Hugh  Ross  - Conductor 


INTERMISSION 


POULENC  Three  Motets 

Timor  et  tremor  ) 

Vinea  mea  electa  ) Frederick  Pratt  - Conductor 


Tenebrae  factae  sunt 


Peter  Flanders  - Conductor 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR  7G 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 



Second  Concert  by  the  Small  Choir  of  Department  II 
August  9,  1952  at  4:30  p.m.  Theatre-Concert  Hall 

PROGRAM 

BRAHMS  Motet,  Warum  ist  Licht  gegeben.  Op.  74,  No.  1 

Bruce  Lunkley  - Conductor 


Mexican  Motets: 


F R A N C ,0  Parce  mihi  Domine 

Cornelia  Vander  Kloot  - Conductor 


DEL  CASTILLO 

Edward  Low  - Conductor 

FRANCO 

Kathryn  Bernard  - Soprano 
Douglas  Harding  - Conductor 


Monstra  Te 


Oh  Senora 
Plegaria 


GOODMAN 


Three  Motets  for  Benediction 


S H A P E R 0 


R E 


Joseph  Friedland  - Conductor 

Two  Psalms:  Lauda 

Jubilate 


George  da  Costa  - Conductor 

Fill  the  Bumper  Fair 
At  the  Mid-hour  of  Night 

Peter  Flanders  - Conductor 


COPLAND  Three  Folk  Songs 

I The  Boatman’s  Dance 

Richard  Dales  - Baritone 
Clayton  Festermann  - Conductor 
II  Long  Time  Ago  Christian  Schlegel  - Conductor 
III  I Bought  Me  A Cat  Diane  Davies  - Conductor 


BALDWIN 


PIANO 


j 


DEPARTMENT  THREE  COMPOSITION 
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Aaron  Copland  was  again  head  of  the  Composition  Department.  Associated 
with  him  for  the  second  season  was  Luigi  Dallapiccola  who  became  the 
first  guest  composition  teacher  to  be  invited  to  return  to  Tanglewood. 

Lukas  Foss  took  over  the  work  of  Irving  Fine  who  had  asked  for  leave 
of  absence  in  the  Spring.  Mr.  Foss  not  only  taught  seven  composition 
students  (each  receiving  one  individual  lesson  and  three  class  lessons 
a week),  but  also  had  a weekly  analysis  class  for  conductors,  a 
class  in  interpretation  of  Bach  and  Mozart  for  pianists,  and  delivered 
several  lectures. 

Mr.  Copland  taught  seven  students,  individually  and  in  a class  twice 
a week,  and  Mr,  Dallapiccola  did  likewise  with  nine  students. 

as  in  past  summers,  there  were  five  Composer’s  Forums  in  the  Chamber 
Music  Hall.  Works  by  many  of  the  twenty-three  students  were  played 
by  volunteer  performers  from  other  departments  of  the  school.  Mr. 
Copland  was,  as  usual,  moderator  in  discussions  of  the  works 
performed. 


1 ;»• . . 


•;  . 
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D £,■  P ft  T M E N T IhHEE  COMPOSITION 


Class  of  Aaron  Copland 


Edward  Chudacoff 
Halim  El-Dabh 
Roger  Hollinrake 
Yehoshua  Lakner 


Ben-Zion  Orgad 
Arno  Safran 
Raymond  Vvilding-White 


Class  of  Luigi  Dallapiccola 


Luciano  Berio 
Marshall  Bialosky 
^rnold  Freed 
Mimi  Maazel 
Mayer  Mandelbaum 


Salvatore  Martirano 
Robert  Pitton 
Leonard  Rosenman 
Ilhan  Usmanbas 


Claso  of  Lukas 

Sherron  Adrian 
Michael  Brozen 
Noel  Farrand 


Foss 

Paul  Nelson 
Darius  Thieme 
Charles  Wilson 


Martin  Last 


V 


. . 


79 


COMPOSITION  STUDENTS  WILL  FIND  THETR  INDIVIDUAL  LESSON  ASSIGNMENT  ON  A SEPARATE  SCHEDULE 


DEPARTMENT  THREE 
COMPOSITION 


FIRST  WEEK 
30  June  1952 
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Mr.  Copland  - MH  4 


Monday 

1:15  - 2:45 

Lakner 

2:45  - 4:15 

El-Dabh 

Tuesday 

11:30  - 1:00 

Hollinrake 

2:00  - 4:00 

Composition  Class 

Wednesday 

1:15  - 2:45 

Chudacoff 

2:45  - 4:15 

Safran 

Thursday 

11:30  - 1:00 

Orgad 

2:00  - 4:00 

Composition  Class 

Mr,  Dallapiccola  - Hawthorne  2 


Tuesday 

9:30 

- 

11:00 

Mandelbaum 

11:00 

- 

12:30 

Composition  Class 

Wednesday 

10:00 

— 

11:30 

Bialosky 

11:30 

- 

1:00 

Rosenman 

Thursday 

9:30 

_ 

11:00 

Martirano 

11:00 

- 

12:30 

Composition  Class 

Friday 

10:00 

_ 

11:30 

Berio 

11:30 

- 

1:00 

Pitt on 

Saturday 

10:00 

_ 

11:30 

Freed 

11:30 

- 

1:00 

Usmanbas 

Mr.  Foss  - Hawthorne  1 


Monday 

900  - 11:00 

Brozen 

11:00  - 12:30 

Farr and 

Wednesday 

9:30  - 11:00 

Wilson 

11:00  - 12:30 

Last 

Thursday 

900  - 11:00 

Nelson 

11:00  - 12:30 

Ferwerda 

Friday 

9:30  - 11:00 

Thieme 

11:00  - 12:30 

Composition  Class 
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COMPOSITION  STUDENTS  WILL  FIND  HEIR  INDIVIDUAL  LESSON  ASSIGNMENT  ON  A SEPARATE  SCHEDULE 
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DEPARTMENT  THREE 
C 01  POSITION 

SECOiT)  WEEK 

7 July  1952 

Mr.  Copland 

- MH  4 

Monday 

1:15  - 2: 45 
2:45  - 4:15 

Lakner 

El-Dabh 

Tuesday 

2:00  - 4:00 

Composition  Class 

Wednesday 

1:15  - 2:45 
2:45  - 4:15 

Chudacoff 

Safran 

Thursday 

11:30  - 1:00 

2:00  - 4:00 

Orgad 

Composition  Class 

Friday 

1:15  - 2:45 

Holl inrake 

Mr  * Dallapiccola  - Hawthorne  2 

Monday 

10:00  - 11:30 
11:30  - 1:00 

Bialosky 

Rosenman 

Tuesday 

9:30  - 11:00 
11:00  - 12:30 

Kandelbaum 
Composition  Class 

Wednesday 

9:30  - 11:00 
11:00  - 12:30 

Hartirano 
Pitt on 

Friday 

10:00  - 11:30 
11:30  - 1:00 

Berio 

Composition  Class 

Saturday 

10:00  - 11:30 
11:30  - 1:00 

Freed 

Usraanbas 

Mr,  Foss  - 

Hawthorne  1 

Monday 

10:00  - 11:00 
11:00  - 12:00 

Brozen 
Farr and 

Tuesday 

9:30  - 10:30 
10:30  - 11:30 
11:30  - 12:30 

It.'rian 

Nelson 

Wilson 

Wednesday 

9:30  - 12:30 

Composition  Class 

Thursday 

9:30  - 10:30 
10:30  - 11:30 

Thieme 

Last 

Friday 

9:30  - 12:30 

Composition  Class 
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COMPOSITION  STUDENTS  MILL  FIND  THLIR  INDIVIDUAL  LESSON  ASSIGNMENT  ON  A 3EFAHATE  SCHEDULE 
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Monday 

Tuesday 

Wednesday 

Thursday 

Friday 

Monday 

Tuesday 

Wednesday 

Friday 

Saturday 

Monday 

Tuesday 

'Wednesday 

Thursday 


DLPARTI'ZEiTT  THEME 

COMPOSITION  THIRD  WEEK 

14  July  1952 


Mr*  Copland  - MH  4 


1:30 

3:00 

Lnkner 

4:15 

- 

5:45 

21-Dabh 

2:00 

- 

4:00 

Co  position  Class 

1:15 

2:45 

Chudacoff 

2:45 

- 

4:15 

Safran 

11:30 

1:00 

Orgad 

2:00 

- 

4:00 

Composition  Class 

1:15 

- 

2:45 

Holl inrake 

Mr.  Dallapiccola  - Hawthorne  2 

10:00 

_ 

11:30 

Bialosky 

11:30 

- 

1:00 

Rosenman 

9:30 

11:00 

Mandelbaum 

11:00 

- 

12:30 

Composition  Class 

9:30 

11:00 

Martirano 

11:00 

- 

12:30 

Pitt on 

10:00 

— 

11:30 

Berio 

11:30 

- 

1:00 

Composition  Class 

10:00 

11:30 

Freed 

11:30 

— 

1:00 

Usmanbas 

Mr.  Foss  - Hawthorne 

1 

9:30 

- 

12:30 

Composition  Class 

9:30 

— 

10:30 

Adrian 

10:30 

- 

11:30 

Nelson 

11:30 

- 

12:30 

Wilson 

10:00 

MB 

11:00 

Brozen 

11:00 

- 

12:00 

Farr and 

9:30 

«M 

10:30 

Thieme 

10:30 

- 

11:30 

Last 

9:30 

12:30 

Composition  Class 

Friday 
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COMPOSITION  STUDENTS  WILL  FIND  THEIR  INDIVIDUAL  LESSON  ASSIGNMENT  ON  A SEPARATE  SCHEDULE 


DEPART!  -HITT  THREE 

COLjPOSITION  FOURTH  WEEK 

21  July  1952 


Mr.  Copland  - MH  4 


Monday 

1:15  - 2:45 
2:45  - 4:15 

Lakner 
E 1-Dab  h 

Tuesday 

2:00  - 4:00 

Composition  Class 

Wednesday 

1:15  - 2:45 
2:45  - 4:15 

Chudacoff 

Safran 

Thursday 

11:30  - 1:00 

2:00  - 4:00 

Orgad 

Composition  Class 

Friday 

1:15  - 2:45 

Hollinrake 

Mr 0 Dallapie 

cola  - Hawthorne  2 

Monday 

10:00  - 11:30 
11:30  - 1:00 

Bialosky 

Rosenman 

Tuesday 

9:30  - 11:00 
11:00  - 12:30 

Uandelbaum 
Composition  Class 

Wednesday 

9:30  - 11:00 
11:00  - 12:30 

Marti ran 0 
Pitt on 

Friday 

10:00  - 11:30 
11:30  - 1:00 

Berio 

Composition  Class 

Saturday 

10:00  - 11:30 
11:30  - 1:00 

Freed 

Usmanbas 

Mr.  Foss  - 

Hawthorne  1 

Monday 

9:30  - 12:30 

Composition  Class 

Tuesday 

9:30  - 10:15 
10:15  - 11:00 
11:00  - 11:45 
11:45  - 12:30 

Brozen 

Farrand 

Adrian 

Nelson 

Wednesday 

9:30  - 12:30 

Composition  Class 

Thursday 

10:00  - 10:45 
10:45  - 11:30 
11:30  - 12:15 

Wilson 

Thieme 

Last 

Friday 

9:30  - 12:30 

Composition  Class 

— 
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(IMPOSITION  STUDENTS  WILL  FIND  TH3I3  INDIVIDUAL  LESSON  ASSIGNMENT  ON  A SEPARATE  SCHEDULE 


DEPARTMENT  THREE 

COMPOSITION  FIFTH  WEEK 

28  July  1952 


Mr*  Copland  - MH  4 


Monday 

1:15  - 

2:45 

Lakner 

2:45  - 

4:15 

El~Dabh 

Tuesday 

2:00  - 

4:00 

Composition  Class 

Wednesday 

1:15  - 

2:45 

Chudacoff 

2:45  - 

4:15 

Safran 

Thursday 

11:30  - 

1:00 

Or  gad 

2:00  - 

4:00 

Composition  Class 

Friday 

1:15  - 

2:45 

Hollinrake 

Mr*  Dallapiccola  - 

Hawthorne  2 

Monday 

10:00  - 

11:30 

Bialosky 

11:30  - 

1:00 

Rosenman 

Tuesday 

9:30  - 

11:00 

Mandelbaum 

11:00  - 

12:30 

Composition  Class 

Wednesday 

9:30  - 

11:00 

Martirano 

11:00  - 

12:30 

Pitt on 

Friday 

10:00  - 

11:30 

Berio 

11:30  - 

1:00 

Composition  Class 

Saturday 

10:00  - 

11:30 

Freed 

11:30  - 

1:00 

Usmanbas 

Mr.  Foss  - Hawthorne  1 

Monday 

9:30  - 

12:30 

Composition  Class 

Tuesday 

9:30  - 

10:15 

Brozen 

10:15  - 

11:00 

Farrand 

11:00  - 

11:45 

Adrian 

11:45  - 

12:30 

Nelson 

Wednesday 

9:30  - 

12:30 

Composition  Class 

Thursday 

10:00  - 

10:45 

Wilson 

10:45  - 

11:30 

Thieme 

11:30  - 

12:15 

Last 

Friday 

9:30  - 

12:30 

Composition  Class 
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DEPARTMENT  THREE 

COHPOSITION  SIXTH  WEEK 

4 August  1952 


Mr. 

Copland 

- MH  4 

Monday 

1:15 

- 2:45 

Lakner 

2:45 

- 4:15 

El-Dabh 

Tue  sd  ay 

2:00 

- 4:00 

Composition  Class 

Wednesday 

1:15 

- 2:45 

Chudacoff 

2:45 

- 4:15 

Safran 

Thursday 

11:30 

- 1:00 

Or  gad 

2:00 

- 4:00 

Composition  Class 

Friday 

1:15 

- 2:45 

Holl inrake 

Mr. 

Dallapiccola  - 

HAWTHORNE  2 

Monday 

10:00 

- 11:30 

Bialosky 

11:30 

- 1:00 

Rosenman 

Tuesday 

9:30 

- 11:00 

Mandelbaum 

11:00 

- 12:30 

Composition  Class 

Wednesday 

9:30 

- 11:00 

Martirano 

11:00 

- 12:30 

Pitton 

Friday 

10:00 

- 11:30 

Berio 

11:30 

- 1:00 

Composition  Class 

Saturday 

10:00 

- 11:30 

Freed 

11:30 

- noo 

Usmanbas 

Mr* 

Foss  - 

HAWTHORNE  1 

Monday 

9:30 

- 12:30 

Composition  Class 

Tuesday 

9:30 

- 10:15 

Brozen 

10:15 

- 11:00 

Farr and 

11:00 

- 11:45 

Adrian 

11:45 

- 12:30 

Nelson 

Wednesday 

9:30 

- 12:30 

Composition  Class 

Thursday 

10:00 

- 10:45 

Wilson 

10:45 

- 11:30 

Thieme 

11:30 

- 12:15 

Last 

Friday 

9:30 

- 12:30 

Composition  Class 

r 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIIIIIIIIIIMIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIItlltlllllllllllltllllllllllllllllllllllllllllllllllllllltlllllllllllllllllllllllllllMIIIIIIIIIIMIIIMIIIIIIIIIMIIIIIIMIIIimilllllllMII 

COMPOSERS*  FORUM 

Under  the  Supervision  of  Department  III 
Sunday,  July  6,  1952  at  8:15  p.m.  - Chamber  Music  Hall 

PROGRAM 

Marshall  BIAIOSKY  Suite  for  Flute,  Oboe  and 

(Milton,  Wisconsin)  Clarinet 

March 

Aria 

Fughetta 

Wayne  Crebo  - Flute  Charles  Kuskin  - Oboe 

Anthony  Fulginiti  - Clarinet 

RAYMOND  WILDING-  WHITE  Three  Housman  Poems 
(Boston,  Massachusetts) 

Elise  Altman  - Soprano  Marietta  Wanless  - Piano 

HALIM  EL-DABH  Meditation  on  the  Nile  Valley 

(Cairo,  Egypt) 

Endless  Time 

Aspects  of  Life  and  Motion 

Flood 

Fertility 

Halim  El-Dabh  - Piano 


DaRIUS  THIEME  Miniatures  for  Brass  Quartette 

(New  York,  New  York) 

Serenade 

Fughetta 

Chorale 

Air 


James  Whitaker  - Trumpet  John  Kolarik  - Trombone 

Robert  Fleming  - Trumpet  Glenn  Sloan  - Trombone 

LEONARD  ROSENMAN  Fantasy ; Allegro  Molto  Capriccioso 
(Oakland,  California) 

Leonard  Rosenman  - Piano 


YEHOSHUA  LAKNER  Sonata  for  Flute  and  Piano 

(Tel-Aviv,  Israel) 

I Allegro  rubato'  Allegretto 
II  Adagio 
III  Allegro 

Bonnie  Jo  Lake  - Flute  Esther  Rubitsky  - Piano 


BALD  W I N 


PIaNO 


• \ 


— > 


90 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANG  LEWOOD  — LENOX,  MASSACHUSETTS 

lllllllllllllllflllllltltlHIIIIIIIIIinilllMlllllllllllllllllllllllllllllllllltlllllllllllllllllllMllllllllllllllllllllllilllllHIIIIIIIIIMIIIIIIItllllllllltlllllllillllllllllltllinilllllllllllllllllillllltlllllllllllllllllllllllllllllllllllllllllllll 

COMPOSERS  1 FORUM 

Under  the  Supervision  of  Department  III 
Sunday,  July  13,  1952  at  8:15  p.m.  - Chamber  Music  Hall 

PROGRAM 


ARNO  SAFRAN  Woodwind  Quintet 

(Flushing,  New  York) 

Allegro  - con  spirito 


Bonnie  Jo  Lake  - Flute 
Robert  Freeman  - Oboe 
Roland  Small  - Bassoon 


S HERRON  McLELLAN 
(Long  Island,  New  York) 


Nathalie  Dale  - Violin 


William  Klinger  - Clarinet 
Rowland  Smith  - French  Horn 
Leonard  Marcus  - Conductor 


ADRIAN 

Overture  to  a Children's  Play 
Lament,  for  Violin  and  Piano 
Sherron  McLellan  Adrian  - Piano 


JOEL  MANDELBAUM  Sonata  for  Flute  and  Piano 

(New  York  City) 

Allegretto  pastorale 

Andante 

Molto  vivace 

Bonnie  Jo  Lake  - Flute  Joel  Mandelbaum  - Piano 


LEONARD  ROSEN  MAN  Theme  and  Elaborations 

(Oakland,  California) 

Leonard  Rosenman  - Piano 


MARTIN  LAST  Micro-Partita 

(West  Palm  Beach,  Florida) 

I Largemente 
II  Allegretto 

Virginia  Hyde  - Violin  John  Cox  - Viola 

Gail  Hewitt  - Violin  Aileen  Zurbrugg  - Violoncello 


B A L D W I N 


PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS  93 
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COMPOSERS’  FORUM 

Under  the  Supervision  of  Department  III 
Sunday,  July  20,  1952  at  S:15  p.m.  - Chamber  Music  Hall 

PROGRAM 

NOEL  FARR  AND  Adagio  assai--nFor  My  Mother  and  Father" 
(Bronxville,  N.Y.) 

Joseph  Field  - Violin  Ira  Bloom  - Piano 


MICHAEL  BROZEN  Sonatina  for  Piano 

(Poughkeepsie,  N.Y.) 

I Moderately  fast  II  Slow  and  Quiet  III  Lively 

Gilbert  Kalish  - Piano 


MICHAEL 

(Poughkeepsie, 


BROZEN  Three  Songs  of  William  Blake 

N.Y.) 

Cornelia  Vander  Kloot  - Mezzo  Soprano 
Robert  Miller  - Piano 


PAUL  NELSON 
(Phoenix,  Arizona) 

I Caught  In  a Draught 

George  Jones  - E-flat  Clarinet 
Matthew  Ruggiero  - Bassoon 
Esther  Rubitsky  - Organ 
Sherron  Adrian  - Xylophone 


West  Point  Sweet 

II  Dishonorable  Discharge 

Don  Reinberg  - Trumpet 
Robert  Fleming  - Trumpet 
James  Whitaker  - Trumpet 
Paul  Nelson  - Conductor 


ARNO  SAFRAN 
(Flushing,  N.Y.) 

Moderato 
Allegro  vivace 


Suite  of  Four  Piano  Pieces 

Lento  (expressivo) 

Allegro  assai 


Robert  Miller  - Piano 


ROBERT  PITTON 
(Columbus,  Ohio) 

I Allegro 


Sonatina  for  Two  Flutes 
II  Nobilmente  e semplice 


Bonnie  Lake  and  Patricia  Stephenson  - Flutes 


HALIM  EL-DABH 
(Cairo,  Egypt) 

William  Grass  - Flute 
Grover  Schiltz  - Oboe 
Anthony  Fulginiti  - Clarinet 


Monotone--Bitone--and  Polytone, 
for  Wind  Sextet  and  Percussion 
Nedo  Pandolfi  - Trumpet 
Don  Reinberg  - Trumpet 
Judy  Mitchell  - French  Horn 


Michael  Colgrass  and  David  Buttolph  - Percussion 

Robert  Mandell  - Conductor 


BALDWIN 


PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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COMPOSERS'  FORUM 

Under  the  Supervision  of  Department  III 
Sunday,  July  27,  1952  at  8 “15  p.m.  - Chamber  Music  Hall 

PROGRAM 


ARNOLD  FREED  Piano  Sonata 

(New  York,  New  York) 

Adagio  con  espressione 
Deciso,  Feroce 

Arnold  Freed  - Piano 

JOEL  M A N D E L B A U M Psalm  139 

(New  York,  New  York) 

Psalm  140 

Betty  Lou  Allen  - Mezzo  Soprano 
Evalyn  Steinbock  - Violoncello 

MARSHALL  BIALOSKY  Suite  for  Unaccompanied  Cello 
(Milton,  Wisconsin) 


Allegro  Allegretto  marziale 

Andante  semplice  Allegro  deciso 


Robert  Sayre  - Violoncello 

MARSHALL  BIALOSKY  Two  Movements  for  Brass  Trio 
(Milton,  Wisconsin) 


Barbara  Ricksecker  - Trumpet 
Fred  Teuber  - French  Horn 
Arthur  Kerr  - Trombone 

MARTIN  LAST  Sonata  in  Two  Movements 

(West  Palm  Beach,  Florida) 

I Andantino  II  Allegretto 

Robert  Miller  - Piano 

EDWARD  CHUDACOFF  Three  Songs  for  Tenor  and  String 
(Munising,  Michigan)  Quartet  on  Texts  by  James  Joyce 

Joseph  Scott  - Tenor 

Gail  Hewitt  - Violin  John  Cox  - Viola 

Virginia  Hyde  - Violin  Aileen  Zurbrugg  - Violoncello 

I L H A N USMANBAS  Sonata  for  Violin  and  Piano  (1946) 
(Ankara,  Turkey) 

Serge  Blanc  - Violin 
Susan  Pearlman  - Piano 


BALDWIN 


PIANO 


I 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 




COMPOSERS'  FORUM 
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YEHOSHUA  LaKNER 
(Tel-Aviv,  Israel) 

Patricia  Stephenson  - Flute 
Charles  Kuskin  - Oboe 
Irving  Yudkin  - Clarinet 


LUCIANO 
(Milan,  Italy) 


BERIO 

Cadenza  - 


First  Movement  of  a Sextet  for 
Winds  and  Piano 


Fred  Teuber  - French  Horn 
Roland  Small  - Bassoon 
Frederick  Don  Truesdell  - Piano 

Due  Pezzi  Per  Viol  e Piano 


Marcia 


Lorin  Maazel  - Violin 


Alfred  Kaine  - Piano 


LUCIANO  BERIO 
(Milan,  Italy) 

Helen  Shklar  - Violin 
Virginia  Hyde  - Violin 


Study  for  String  Quartet 


James  Fawcett  - Viola 

Evalyn  Steinbock  - Violoncello 


S H E R R 0 N 
(Bay side,  Long 


mcclellan  adrian 

Island)  . 

Theme  and  Five  Variations 


Ballet  Variations 


Sherron  McClellan  Adrian  - Piano 

SALVATORE  MARTIRANO  Sonata  for  Violin  and  Piano 

(New  Rochelle,  New  York) 

I Lento  - Allegro  II  Vivace  HI  Adagio 


Jeanne  Sandbank  - Violin 
Salvatore  Martirano  - Piano 


NOEL  FIBRAHD  Trio  for  Violin,  Viola  and  Violoncello 

(Bronxville,  New  York) 

Joanne  Dempsey  - Violin  Victor  Alpert  - Viola 

Robert  Sayre  - Violoncello 


BEN-ZION  ORGAD 
(Tel-Aviv,  Israel) 

Text  from  Tagore 


Cycle,  "Leave  Out  My  Name" 
(In  three  movements) 


Beverly  Wolff  - Mezzo  Soprano  Bonnie  Lake  - Flute 
CHARLES  WILSON  Trio  for  Piano,  Violin  and  Violoncello 

(Toronto,  Ontario)  # 

I Allegro  moderato  II  Grave  - Passacaglia  I res  o 

Helen  Shklar  - Violin  Jean  Shaw  - Violoncello 

Robert  Miller  - Piano 

PIANO 


BALDWIN 


DEPnKTMOT  FOUR  OPERa 
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Vocalists  in  the  Opera  Department  were  again  divided  into  three  divisions  - 
Active  students  who  worked  under  the  supervision  of  Boris  Goldovsky  in  the 
preparation  of  the  major  works  of  the  summer  - Mozart's  "Titus",  Bernstein's 
"Trouble  in  Tahiti";  the  evening  of  three  one-act  operas  (Rameau's  "Incas  of 
Peru",  Donizetti's  "Don  Pasquale"  and  Ibert's  ’Wigelique"),  and  an  evening 
of  Opera  scenes,  - associates  and  auditors. 

The  associate  Division  again  worked  under  the  general  supervision  of  Mr.  and 
Mrs.  Ludwig  Zirner.  They  presented  several  performances  of  opera  scenes  as 
well  as  a production  for  "Tanglewood  on  Parade"  of  Singer's  "Alcottiana". 
Members  of  the  associate  Division  were  given  special  afternoon  rehearsal 
periods  for  Festival  Chorus  participation. 

Auditors  took  part  in  the  regular  Festival  Chorus  rehearsals  and  of  course 
followed  the  work  of  the  Opera  Department. 

Song  Repertoire 

Individual  coaching  lessons  were  given  by  Ralph  Berkowitz  and  these  as  well 
as  two  classes  weekly  were  given  by  Paul  Ulanowsky  and  Felix  Wolfes.  Two 
Song  Repertoire  concerts  were  given  in  the  Chamber  Music  Hall  with  pianists 
from  Departments  One,  Two  and  Four, 


DEPARTMENT  FOUR  OPEEh 
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OPSRn.  DL-tMnTIGS 


Soprano 
Mary  Baldwin 
Jacqueline  Bazinet 
Norma  Cleary 
Sarah  Fleming 
Irene  Jordan 
Maria  Martino 
i*rlene  Stone 
Catherine  Sutter 


M £ ZL  £ Q.  Soprano 
Jacqueline  Langee 
Shirley  Winston 
Beverly  Wolff 


QPaiu*  aSSOCIaTES 
Leslie  ^lyanakian 
«bby  Beierfield 
Peter  Binder 
McHenry  Boatwright 
Bonald  Bryan 
Mary  Callaway 
Patricia  Cloud 
Leah  Crohn 
Martha  Flowers 
Raphael  Grossman 
Marcella  Hammond 
Katherine  Johnson 
Marilyn  Krinm 
Rosalind  Laskin 
Helena  Loeb 
Margaret  McClure 
Naomi  Pryor 
Patricia  Ftodgers 
Joseph  Scott 
David  Smith 
Elizabeth  Winslow 


Tenor 
John  McCollum 
Chrrles  Mathescn 
Lloyd  Oostenbrugg 
Raymond  Smolover 
Marvin  Worden 


Baritone  - Bass 

Bernard  Green 

William  Harder 

James  Joyce 

Plato  Karayanus 

Robert  Mesrobian 

Michael  Rhodes 

Robert  Sharretts 


CPEHa  -lUDITOiiS 
Elise  hitman 
Ruth  3utler 
Janice  Cleworth 
/inn  a Lou  Davis 
Charlotte  Grantman 
Leda  Isaacs 
Helen  Lasievski 
Karen  Holland 
Marion  Seifert 
Caryl  Siegel 
Penelope  Svendsen 
Dick  Tur byfill 
Margaret  Walsh 
Helen  Zimbler 


• >*. 
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DEPARTMENT  FOUR  OPEU 

Coaching,  Stage  Directing,  and 

Scenic  Arts 

Students  in  these  divisions  worked  in  the  preparation  of 
all  performances.  Regular  assignments  by  Mr,  Goldovsky 
and  Sarah  Caldwell  permitted  student  coaches  to  take 
part  in  the  instruction  of  vocalists  in  the  operatic 
repertoire.  Scenic  Arts  activities,,  under  the  direction 
of  Betty  Coe  Armstrong,  consisted  in  the  designing  and 
construction  of  sets  for  the  various  productions,  The 
division  also  operated  the  Planer  projection  machine 
which  was  used  in  Mozart’s  "Titus",  Costuming,  as  in 
the  past,  was  under  the  supervision  of  Leo  Van  Witsen, 
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DEPARTMENT  FOUR  OPE 


COACHING 

Louis  Bagger 
harris  Crohn 
Robert  Hess 
Alfred  Kaine 
Charles  Lawrie 
Kurt  Saffir 
David  Smith 
George  Walter 
Marietta  Wanless 


STAGE  DIRECTING 

Francis  Barnard 
Harry  Blumenfeld 
Rosalind  Burzinski 
Frederick  Fall 
Anita  Mendez 
Alfred  Popper 
Arthur  Schoep 


R A 


SCENIC  a R T S 

Ellen  Berkowitz 
Naomi  Blake 
Frederick  Blumberg 
Walter  Cavalieri 
Norma  Hart 
Babs  Henkin 
Carolyn  Jenkins 
John  KacGowan 
.um  Forges 
Dorothy  Troupin 
Georgianna  Wilmot 


COSTUMING 

Selma  Bcrenstoin 
Louise  Rodgers 


• - 


•J 

, . 
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ACTIVE  & ASSOCIATE  STUDENTS  WILL  FOLLOW  A SCH.SDULS  ASSIGNED  IN  THE3  TH2ATRE 


. 


u . 

• • 


SONG  REPERTOIRE 


FIRST  WEEK 
30  JUNE  1952 


Song  Repertoire  assignments  with  Mr.  Ulanowsky  and 
Mr.  Wolfes  are  made  in  the  THEATRE. 

SONG  REPERTOIRE  CLASS:  Thursday  3 - 4:30 

Mr . Ulanowsky  BARN 


Song  Repertoire  with  Mr.  Berkowitz:  MH  5 


TUESDAY 


THURSDAY 


3:00 

Mary  Baldwin 

3:45 

Mary  Calloway 

3:00 

Plato  Karayanis 

3:45 

Marvin  Worden 

3:00 

Patricia  Rodgers 

3:45 

Sarah  Fleming 

FRIDAY 
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ACTIVE  AND  ASSOCIATE  STUDENTS  WILL  FOLLOW  A SCHEDULE  ASSIGNED  IN  THE  THEATRE 


» 
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SONG  REPERTOIRE 


SECOND  WEEK 

7 JULY  1952 


Repertoire  Classes: 


3-4:30  BARN 


TUESDAY 


WEDNESDAY 

THURSDAY 


FRIDAY 


Hr  .Ulanowsky 
Hr  .Wolfes 
Mr.  Ulanowsky 
Hr.  Wolfes 


TUESDAY 

3:45 

Irene  Calloway 

4:30 

Betty  Lou  Allen 

THURSDAY 

3:00 

Diane  Davies 

3:45 

Abby  Beirefeld 

FRIDAY 

3:00 

Patricia  Rodgers 

3:45 

Marilyn  Krimm 

Ralph  Berkowitz 


m 5 


^ I 


BSC  i - *4‘< 
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ACTIVE  AND  ASSOCIATE  STUDENTS  WILL  FOLLO  . A SCHEDULE  ASSIGNED  IN  TIC  THEATRE 


SONG  REPERTOIRE 


THIRD  WEEK 
14  JULY  1952 


Repertoire  Classes:  3 - 4:30  BARN 


TUESDAY 

Hr.Ulanowsky 

WEDNESDAY 

Mr.  Wolfes 

THURSDAY 

Mr.  Ulanowsky 

FRIDAY 

Mr.  Wolfes 

MONDAY 

3:00 

Betty  Lou  Allen 

3:45 

Gertrude  ; aiders  on 

TUESDAY 

3:00 

Jean  Kraft 

3:45 

Irene  Calloway 

THURSDAY 

3:00 

Diane  Davies 

3:45 

Abby  Beierfield 

FRIDAY 

3:00 

Beverley  Wolff 

3:45 

Marilyn  Kriram 

Ralph  Berkowitz 

m 5 


FOURTH  WEEK 
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ACTIVE  AND  ASSOCIATE  STUDENTS  WILL  FOLLOW  A SCHEDULE  ASSIGNED  IN  THE  THEATRE 


SONG  REPERTOIRE 


FOURTH  WEEK 
21  JULY  1952 
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Repertoire  Classes: 


3 - 4:30 


GARAGE 


TUESDAY 

Mr.  Ulan ow sky 

WEDNESDAY 

Mr.  Wolfes 

THURSDAY 

Mr.  Ulanowsky 

FRIDAY 

Mr*  Wolfes 

MONDAY 

2:30 

Diane  Davies 

3:00 

Beverly  Wolff 

3:30 

Sarah  Fleming 

TUESDAY 

3:00 

Jean  Kraft 

3:45 

Irene  Calloway 

THURSDAY 

3:00 

Arlene  Stone 

3:45 

Peter  Binder 

FRIDAY 

3:00 

Ellen  Petroff 

3:45 

Kay  Bernard 

Ralph  Berkowitz 
MH  5 
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ACTIVE  lnd  associate  students  will  follow  a schedule  assigned  in  the  theatre 


SONG  REPERTOIRE 


FIFTH  Y.YEK 
28  JULY  1952 


109 


Repertoire  Classes:  3 - 4:30  GARAGE 


TUESDAY 
I JEDHESDAY 
THURSDAY 


FRIDAY 


Mr.  Ulanowsky 
Mr.  TJolfes 
Mr.  Ulanowsky 
Mr.  Uclfes 


MONDAY 

3:00 

McHenry  Boatwright 

3:45 

Gertrude  Aider son 

TUESDAY 

0 

0 

oa 

Jean  Kraft 

3:45 

Irene  Call  way 

V.'EDNESD.Y 

4:30 

Beverly  Rolf f 

THURSDAY 

3:00 

Arlene  Stone 

3:45 

Peter  Binder 

FRIDAY 

3:00 

Ellen  Petroff 

3:45 

Kay  Bernard 

Ralph  Borkowitz 
MH  5 
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SONG  .EE3RTOIR3 


sixth  voisk 
4 .JJGUST  1952 


Repertoire 

Classes:  3 - 

4:30  g;a;ee 

TUESDAY 

Mr.  U1  anew  sky 

T 'TT'T\‘TsTr*or>  ' V 

Hr.  Wolfes 

THURSDAY 

Mr.  Ulanowsky 

FRIDAY 

Mr.  Wolfes 

KQNDAY 

2:00 

Marilyn  Krimm 

2:30 

Irene  Calloway 

3:00 

Betty  Lou  .alien 

3:30 

Leah  Crohn 

TUBSDix/ 

3:00 

Charlotte  Grantman 

3:45 

Beverly  Wolff 

WEDNESDAY 

3:00 

Marc e lie  Hammond 

3:45 

Patricia  Cloud 

THURSDAY 

3:00 

Arlene  Stone 

3:45 

McHenry  Boatwright 

FRIDAY 

3:00 

Rosalind  Laskin 

Ralph  Berkowitz 
MH  5 
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AN  EVENING  OF  OPERA  SCENES  PRESENTED  BY  DEPARTMENT  IV 


Boris  Goldovsky  - Head 


Assisted  by 


Betty  Coe  Armstrong 
Sarah  Caldwell 
Robert  Lawthers 
Nathaniel  C.  Merrill 
Paul  Ulanowsky 


Leo  Van  Witsen 
Felix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 


Monday,  July  14,  1952  at  3:15  p.m.  Theatre-Concert  Hall 


THE  MAGIC  FLUTE 

SCENE 

Pamina 

First  Spirit 
Second  Spirit 
Third  Spirit 


THE  MARRIAGE  OF  FIGARO 

SCENE 

Susanna 

Cherubino 


THE  MARRIAGE  OF  FIGARO 

SCENE 

Count  Almaviva 
Figaro 
Susanna 
Marcellina 
Doctor  Bartolo 
Don  Curzio 


LA  TRAVIATA 

SCENE 

Violetta 

The  Elder  Germont 


AIDA 

SCENE 

Amneris 

Aida 


MOZART 

from  ACT  II 

Arlene  Stone 
Sarah  Jane  Fleming 
Shirley  Winston 
Jacqueline  Langee 


MOZART 

from  ACT  I 

Mary  Baldwin 
Beverly  Wolff 


MOZART 

from  ACT  III 

Bernard  Green 
Robert  Mesrobian 
Norma  Giust  Cleary 
Betty  Lou  Allen 
Francis  Barnard 
Lloyd  Oostenbrug 


VERDI 

from  ACT  II 

Arlene  Stone 
William  Harder 


VERDI 

from  ACT  II 

Jacqueline  Langee 
Maria  Martino 


.1 
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1.13 


LA  BOHEME 


Rodolfo 

Marcello 

Colline 

Schaunard 

Benoit 

Mimi 


PUCCINI 

ACT  I (complete) 

Marvin  Worden 
Michael  Rhodes 
Richard  Sharretts 
Robert  Me s rob i an 
Arthur  Schoep 
Sarah  Jane  Fleming 


INTERMISSION 


CARMEN 


FINAL  DUET 


BIZET 


Carmen 
Don  Jose 


Shirley  Winston 
Lloyd  Oostenbrug 


FAUST 


PROLOGUE 


GOUNOD 


Old  Faust 
Mephisto 
Young  Faust 
Wagner 
Siebel 


Charles  Matheson 
Richard  Sharretts 
Marvin  Worden 
David  Rae  Smith 
Walter  Cavalieri 


THE  TELEPHONE 


MENOTTI 


Lucy 

Ben 


Mary  Baldwin 
Plato  Karayanis 


Workshop  costumes  and  sets  designed  by  Laura  Zirner 

Costumes  courtesy  of  the  University  of  Illinois  Opera 
Workshop.  Sets  built  by  Harry  Porter 

MUSICAL  ASSISTANTS 

Louis  Bagger  Frederick  Popper 

Harold  Blumenfeld  Kurt  Saffir 

Frederick  Fall 


PRODUCTION 
Ellen  Berkowitz 
Fredric  Blumberg 
Walter  Cavalieri 
Caroline  Jenkins 
Helen  Loeb 
Anita  Mendez 


ASSISTANTS 

Peggy  Munoz 
Ann  Porges 
Janet  Rhodes 
David  Rae  Smith 
Dorothy  Troup in 
Georgianna  Wilmot 


BALDWIN 


PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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AN  EVENING  OF  OPERA  PRESENTED  BY  DEPARTMENT  IV 


Boris  Goldovsky  - Head 


Assisted  by 


Betty  Coe  Armstrong 
Sarah  Caldwell 
Robert  Lawthers 
Nathaniel  C.  Merrill 
Paul  Ulanowsky 


Leo  Van  Witsen 
Felix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 


Tuesday,  July  22,  1952  at  8:15  p.m.  Theatre-Concert  Hall 


THE  INCAS  OF  PERU  from  "Les  Indes  Galantes"  RAMEAU 

English  translation  by  Harold  Blumenfeld 


Phani  - Peruvian  Princess  Maria  Martino 


Carlos  - Conquistador  Officer  Marvin  S.  Worden 


Huascar  - High  Priest 

Confidant 

Inca  Priestesses 

Inca  Priests 


Bernard  Green 

Alfred  Popper 

Selma  Borenstein 
Rosalind  Burzinski 
Patricia  Cloud 
Anita  Mendez 

Harris  Crohn 
Robert  Hess 
Charles  Lawrie 
George  Walter 


Directed  by  Harold  Blumenfeld 
Scenery  designed  by  Betty  Coe  Armstrong 
Costumes  designed  by  Leo  Van  Witsen 
The  Dance  of  the  Priestesses  arranged  by 
Katya  Delakova 

Chorus  in  co-operation  with  Department  II 


INTERMISSION 


II 
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DON  PASQUALE  DONIZETTI 

Three  Scenes 


Don  Pasquale 

Doctor  Malatesta 

Ernesto 

Norina 

Notary 

Yvette,  the  Maid 
Major  Domo 


James  Joyce 
Robert  Mesrobian 
John  McCollum 
Jacqueline  Bazinet 
David  Rae  Smith 
Norma  Giust  Cleary 
William  Harder 


INTERMISSION 


ANGELIQUE 

Angel ique 

Boniface 

Chariot 

The  Italian 

The  Englishman 

Pifallah 

The  Devil 

Mrs.  Laminoche 

Mimi  La  Touche 

Shopper 

Cobler 


JACQUES  IBERT 

Arlene  Stone 
Arthur  Schoep 
Robert  Mesrobian 
John  McCollum 
Charles  Matheson 
Richard  Sharretts 
Joseph  Scott 
Norma  Giust  Cleary 
Betty  Lou  Allen 
Marcelle  Hammond 
David  Rae  Smith 


Costumes  designed  by  Leo  Van  Witsen( courtesy 
of  Juilliard  School  of  Music*  Scenery  designed 
by  Robert  0? Hearn (courtesy  of  Boston  University). 
English  translation  based  on  that  of  Ezra  Rachilin. 


MUSICAL 

Louis  Bagger 
Harold  Blumenfeld 
Christoph  von  Dohnanyi 


ASSISTANTS 

Frederick  Fall 
Frederick  Popper 
Kurt  Saffir 


COSTUMES  EXECUTED  BY 

Naomi  Blake  Assistants  to  Mr.  Van  Witsen: 

Selma  Borenstein  Maida  Burr 

Lou  Rodger  Don  David  Lev 


PRODUCTION 
Ellen  Berkowitz 
Fredric  Blumberg 
Walter  Cavalieri 
Carolyn  Jenkins 
Ann  Porges 


ASSISTANTS 

Dorothy  Troupin 
Geo rgi anna  Wilmot 
Babs  Henkin 
Jack  MacGowan 
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CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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> PROGRAM  OF  OPERA  SCENES 

" presented  by 

The  Associates  of  Department  IV 


Boris  Goldovsky  - Head 
Assisted  by 


Betty  Coe  Armstrong 
Sarah  Caldwell 
Robert  Lawthers 
Nathaniel  C.  Merrill 
Paul  Ulanowsky 


Leo  Van  Witsen 
Felix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 


Friday,  July  25,  1952  at  4:00  p.m.  Theatre-Concert  Hall 


THE  MARRIAGE  OF  FIGARO 

Scene  from  Act  I 


MOZART 


Marcellina  Margaret  McClure 

Susanna  Martha  Flowers 

Rosalind  Burzinsky  - Stage  Director 
George  Walter  - Piano 

THE  MARRIAGE  OF  FIGARO  MOZART 

Scene  from  Act  III 


Countess  Naomi  Pryor 

Susanna  Elizabeth  Winslow 

Rosalind  Burzinsky  - Stage  Director 
Alfred  Kaine  - Piano 

THE  MAGIC  FLUTE  MOZART 

Scene  from  Act  II 


Papageno 
Papagena 
1st  Spirit 
2nd  Spirit 
3rd  Spirit 

Anita  Mendez 
Harris  Crohn 


David  Rae  Smith 
Irene  Callaway 
Marilyn  Krimm 
Patricia  Cloud 
Abby  Beierfield 

Stage  Director 
Piano 


II 


CARMEN 


Scene  from  Act  III 


BIZET 


Carmen  Rosalind  Laskin 

Fraso^ita  Helene  Loeb 

Mercedes  Leah  Crohn 

Francis  Barnard  - Stage  Director 
George  Walter  - Piano 

LA  BO HEME  PUCCINI 

Scene  from  Act  I 


Rodolfo 
Mimi 

Anita  Mendez  - Stage  Director 
Marietta  Wanless  - Piano 


Donald  Bryan 
Naomi  Pryor 


AIDA 


Scene  from  Act  II 


VERDI 


Amneris  Marcelle  Hammond 

Aida  Leslie  Alyanakian 

Frederick  Fall  - Stage  Director 
Robert  Hess  - Piano 

MADAM  BUTTERFLY  PUCCINI 

Scene  from  Act  II 


Cio-Cio-San  Naomi  Pryor 

Suzuki  Rosalind  Laskin 

Alfred  Popper  - Stage  Director 
Marietta  Wanless  - Piano 


THE  OLD  MAID  AND  THE  THIEF 

Scene  I 


MENOTTI 


Miss  Todd 
Miss  Pinkerton 
Laetitia 
Bob 


Catherine  Johnson 
Marilyn  Krimm 
Patricia  Cloud 
Peter  Binder 


Arthur  Schoep  - Stage  Director 
Charles  Lawrie  - Piano 
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PRODUCTION  ASSISTANTS 
Walter  Cavalieri  Helene  Loeb 

Ann  Porges  . Anita  Mendez 

Workshop  costumes  and  screens  designed  by  Laura  Zirner. 
Workshop  costumes  courtesy  of  University  of  Illinois. 
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THEATRE-CONCERT  HALL— TANGLEWOOD 

Monday,  August  4 and  Tuesday,  August  5,  1952 

at  8:15  P.M. 

The  Opera  Department 
of  the 

Berkshire  Music  Center 

C assisted  by  the  Orchestra  and  Choral  Departments) 

PRESENTS 

Titus 

(Ta  (Qlcmcnza  di  Tito) 

Opera  in  two  Acts  and  eight  scenes  ( K.621 ) by 
WOLFGANG  AMADEUS  MOZART 
Text  based  on  Metastasio,  Revised  and  translated  by 
Boris  Goldovsky  and  Sarah  Caldwell 


Conductor  and  Stage  Director. 
Assistant  to  Mr.  Goldovsky .... 

Settings  and  Lighting 

Assistant  to  Mr.  Els  on 

G.  K.  P.  Projection 

Costume  Design 

Technical  Director 

Technical  Consultant 

Musical  Assistants 


BORIS  GOLDOVSKY 

SARAH  CALDWELL 

CHARLES  ELSON 

BETTY  COE  ARMSTRONG 

PAUL  PLANER 

LEO  VAN  WITSEN 

NATHANIEL  C.  MERRILL 

ROBERT  LAWTHERS 

PAUL  ULANOWSKY  and  FELIX  WOLFES 


CAST  OF  CHARACTERS 


Monday,  August  4 

Titus  Vespasianus,  Emperor  of  Rome 

Vitellia,  daughter  of  the  late  emperor,  Vitellius.  . 

Servilia,  sister  of  Sextus,  in  love  with  Annius 

Sextus,  friend  of  Titus,  in  love  with  Vitellia 

Annius,  friend  of  Sextus,  in  love  with  Servilia 

Publius,  senator,  adviser  of  Titus 

Lentulus  J . 

Caius  Marius) conspirators  against  Titus 


...Charles  Matheson 

Irene  Jordan 

Sarah  Jane  Fleming 

Shirley  Winston 

..Jacqueline  Lang<5e 
Richard  Sharretts 

( Arthur  Schoep 
(Robert  Mesrobian 


Tuesday,  August  5 

Titus  Vespasianus,  Emperor  of  Rome 

Vitellia,  daughter  of  the  late  emperor,  Vitellius 

Servilia,  sister  of  Sextus,  in  love  with  Annius 

Sextus,  friend  of  Titus,  in  love  with  Vitellia 

Annius,  friend  of  Sextus,  in  love  with  Servilia 

Publius,  senator,  adviser  of  Titus 

Lentulus  J 

Caius  Marius) conspirators  against  Titus 


Lloyd  Oostenbrug 
Jacqueline  Bazinet 

Arlene  Stone 

Shirley  Winston 

...Jacqueline  Lang<$e 
.Richard  Sharretts 

| Arthur  Schoep 
(Robert  Mesrobian 


Senators,  Soldiers  and  people  of  Rome. 

Betty  Lou  Allen,  Gertrude  Anderson,  Kathryn  F.  Bernard,  Jayne 
Bradshaw,  Mary  Irene  Callaway,  Norma  Cleary,  Martha  Flowers, 
Charlotte  May  Grantman,  Marcelle  Hammond,  Barbara  Johnson, 
Rosalind  L.  Laskin,  Margaret  Jane  McClure,  Jean  Nixon,  Loretta 
Novotny,  Irene  Reisher. 

Peter  Binder,  McHenry  Boatwright,  Donald  Bryan,  Edson  de  Castilho, 
Raphael  Grossman,  Douglas  Ralph  Harding,  Plato  Steven  Karayanis, 
John  McCollum,  David  Rae  Smith,  Vincent  A.  Tumolo,  Dick  Torbyfill, 
Barry  Maurice  Volkman,  Marvin  S.  Worden. 


The  action  takes  place  in  Rome  in  the  year  79  a.d. 


Act  I 

Scene  1 

Vitellia’s  apartments 

Scene  II 

Throne  room  in  the  palace 

Scene  III 

The  Imperial  gardens 

Scene  IV 

In  the  vicinity  of  the  Imperial  palace 

Act  II 

Scene  I 

Imperial  gardens 

Scene  II 

A secret  underground  chamber 

Scene  III 

Vitellia’s  apartments 

Scene  IV 

Public  square 

There  will  be  a 20  minute  intermission  between  the  acts  and  several  short 
pauses  between  scenes. 


Production  Assistants 

Stage  Manager Nathaniel  C.  Merrill 

Assistant  to  the  Technical  Director Dorothy  Troupin 

Special  Construction Harry  Porter 

Scenic  Execution:  Ellen  Berkowitz,  Fredric  Blumberg,  Walter  Cavalieri, 
Norma  Hart,  Carolyn  Jenkins,  Ann  Porges,  Georgianna  Wilmot,  Babs 
Henkin,  Jack  MacGowan. 

Costume  Execution:  Maida  Burr  and  Don  Lev,  assistants  to  Mr.  Van 
Witsen,  Naomi  Blake,  Selma  Borenstein,  Louise  Rodgers,  Joan  Vernier. 

Make-up  by Associated  Make-up  Artists 

House  Staff. Harvey  Genereux,  William  Lahart 


BERKSHIRE  MUSIC  CENTER 
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SECOND  PROGRAM  OF  OPERA  SCENES 
Presented  by 

The  Associates  of  Department  IV 


Betty  Coe  Armstrong 
Sarah  Caldwell 
Robert  Lawthers 


Boris  Goldovsky  - Head 
Assisted  by 
Nathaniel  C.  Merrill 
Paul  Ulanowsky 
Leo  Van  Witsen 


Felix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 


Thursday,  August  7,  1952  at  3 s 30  p.m,  Rehearsal  Stage 


DON  GIOVANNI 


Trio  from  Act  II 


MOZART 


Don  Giovanni 

Leporello 

Elvira 

Stage  Director: 


Peter  Binder 
McHenry  Boatwright 
Irene  Callaway 
Francis  Barnard 


THE  MAGIC  FLUTE 


Opening  scene 


MOZART 


Tamino 
1st  Lady 
2nd  Lady 
3rd  Lady 

Stage  Director: 


Donald  Bryan 
Naomi  Blake 
Selma  Borenstein 
Penelope  Svendson 
Anita  Mendez 


DON  GIOVANNI  MOZaRT 

Duet  from  Act  I 

Don  Giovanni  Peter  Binder 

Zerlina  Elizabeth  Winslow 

Stage  Director:  Francis  Barnard 

COSI  FAN  TUTTE  MOZART 

Duet  from  Act  I 

Fiordiligi  Patricia  Cloud 

Dorabella  Marilyn  Krimm 

Stage  Director:  Harold  Blumenfeld 
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THE  MARRIAGE  OF  FIGARO 

Duet  from  Act  III 

Count  Almaviva  David  Rae  Smith 

Susanna  Martha  Flowers 


MOZART 


^20 


CARMEN 


BIZET 


Scene  from  Act  I 


Don  Jose 
Micaela 


Joseph  Scott 
Patricia  Cloud 


PAGLIACCI 


IMedda 

Silvio 

Tonio 


Stage  Director: 


LEONCAVALLO 


Naomi  Pryor 
Peter  Binder 
David  Rae  Smith 
Frederick  Fall 


TIEFLAND 


Scene  from  Act  I 


d» ALBERT 


Martha 

Muri 

Moruccio 

Three  Maids:  Pepa, 

Antonia,  Rosalia 

Stage  Director: 


LA  TRAVIATA 


Patricia  Rodgers 
Leslie  Alyanakian 
David  Rae  Smith 
Patricia  Cloud,  Helene  Loeb, 
Margaret  McClure 
Frederick  Popper 


Scene  from  Act  I 


VERDI 


LA  BOHEME 


Violetta 

Alfredo 

Stage  Director: 


Act  III 


Leah  Crohn 
Donald  Bryan 
Harold  Blumenfeld 


PUCCINI 


Mimi 

Marcello 

Rodolfo 

Musetta 

Sergeant 

Stage  Director: 


Irene  Callaway 
Peter  Binder 
Joseph  Scott 
Martha  Flowers 
Francis  Barnard 
Frederick  Fall 


Musical  Assistants:  Harris  Crohn,  Christoph  vonDohnanyi,  Robert  Hess, 

Alfred  Kaine,  Charles  Lawrie,  George  Falter,  Marietta  Wanless 
Properties:  Anita  Mendez 
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THE  OPERA  DEPARTMENT 
Boris  Goldovsky  - Head 
Assisted  by 

Betty  Coe  Armstrong  Nathaniel  C.  Merrill  Felix  Wolfes 

Sarah  Caldwell  Paul  Ulanowsky  Laura  Zirner 

Robert  Lawthers  Leo  Van  Witsen  Ludwig  Zirner 

Friday,  August  8,  1952  at  8:15  p.m.  and  again  at  9=45  Pom. 

Theatre-Concert  Hall 


presents 

"TROUBLE  IN  TAHITI" 


An  opera  in  seven  scenes 
by 

Leonard  Bernstein 


Dinah 

Beverly  Wolff 

Sam 

Arthur  Schoep 

Elizabeth  Winslow 

Trio 

William  Harder 

Joseph  Scott 

Seymour  Lipkin  - Conductor 
(Orchestra  of  Department  I ) 

Stage  Director Sarah  Caldwell 

Settings  and  Lighting  . . Betty  Coe  Armstrong 
Technical  Director  . . . .Nathaniel  C.  Merrill 
Technical  Consultant  . . .Robert  Lawthers 


PRODUCTION  ASSISTANTS 

Stage  Manager  Nathaniel  C.  Merrill 

Assistant  to  the  Technical  Director  Dorothy  Troupin 
Scenic  Execution 

Ellen  Berkowitz,  Fredric  Blumberg,  Walter  Cavalieri 
Norma  Hart,  Carolyn  Jenkins,  Ann  Porges,  Georgianna  Wilmot 
Babs  Henkin,  Jack  MacGowan. 

House  Staff  Harvey  Genereux,  William  Lahart 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 
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SONG  RECITAL 
By  Members  of  Departments  II  & IV 

Under  the  Direction  of  Ralph  Berkowitz,  Paul  Ulanowsky  and  Felix  Wolfes 
Tuesday,  July  22,  1952  at  4:30  - Chamber  Music  Hall 

PROGRAM 

PURCELL  The  Blessed  Virgin *s  Expostulation 

Diane  Davies  - Soprano 
Peggy  Smith  - Piano 


SCHUBERT  Der  Wanderer 

Im  Friihling 
An  Schwager  Kronos 

Plato  Karayanis  - Baritone 
George  Walter  - Piano 

BRAHMS  Wenn  du  nur  zuweilen  lachelst 

Regenlied 

Nachklang 

Unbewegte  laue  Luft 

Beverly  Wolff  - Mezzo  Soprano 
Frederick  Don  Truesdell  - Piano 

RAVEL  Don  Quichotte  a Dulcinee 

Chanson  Romanesque 
Chanson  Epique 
Chanson  a Boire 

Arthur  Schoep  - Baritone 
Kurt  Saffir  - Piano 

HINDEMITH  Sing  on  There  in  the  Swamp 

Echo 


IVES 


Maple  Leaves 
Ann  Street 


BARBER 


Nuvoleta 

Sarah  Fleming  - Soprano 
George  Walter  - Piano 
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A RECITAL  OF  CONTEMPORARY  NETHERLANDS  SONGS 

Tuesday,  July  29,  1952  at  l+: 30  p.m.  - Chamber  Music  Hall 

Arthur  Schoep  - Baritone 
Felix  Wolfes  at  the  piano 


PROGRAM 


BERNHARD  van  den  SIGTENHORST  MEYER  Stemmingen  (1918) 

Morgen  in  den  Tenger 

Maanlicht 

De  Pisangblaren 


JAN  MUL  Drie  Lati jnseminneliederen  (1941) 

Stetit  Puella 
Floret  Silva 
Veni,  veni,  venias 

LEON  ORTHEL  Drie  Liederen  (1943) 

Schlaflied 
Die  Laute 
Eva 

BERTUS  van  LIER  La  Fille  Morte  (1926) 

ALPHONS  DIEPENBROCK  Celebritat  (1908) 


HENK  BADINGS  Coplas  (1935) 


PIET  NETTING  Three  Shakespeare  Sonnets  (1938) 

CXIII 

CLIV 

VIII 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
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SONG  RECITAL 

By  Members  of  Departments  I - II  and  IV 
Under  the  Direction  of  Ralph  Berkowitz,  Paul  Ulanowsky  & Felix  Wolfes 

Monday,  August  4th  1952  at  4:30  Chamber  Music  Hall 

PROGRAM 


V/  E I G L Ode  an  Selene 

Blaue  Nacht 
Liebesreime 

Betty  Lou  Allen  - Mezzo  Soprano 
Robert  Miller  - Piano 

A U B E R T Po ernes  Arabes 

Le  Visage  Penche'e 
Les  Colombesde  Someil 
L*Adieu 

Jean  Kraft  - Mezzo  Soprano 
Kurt  Saffir  - Piano 

BEETHOVEN  An  die  feme  Geliebte 


Marvin  Worden  - Tenor 
Mary  de  Csepel  - Piano 

SCHUBERT  Der  Hirt  auf  dem  Felsen 


Leah  Crohn  - Soprano 
William  Klinger  - Clarinet 
Harris  Crohn  - Piano 

RAVEL  Cinq  Melodies  Populaires  Grecques 

Le  Reveil  de  la  Mariee 

La-bas  vers  l’Eglise 
Quel  galant 

Chanson  des  cueilleuses  de  lentisques 
Tout  Gai  l 

Marilyn  Neveloff  Krimm  - Soprano 
Frederick  Don  Truesdell  - Piano 

BRITTEN  On  This  Island 

Now  the  Leaves  are  Falling  Fast 

Seascape 

Nocturne 

Let  the  Florid  Music  Praise 

Irene  Callaway  - Soprano 
Mary  de  Csepel  - Piano 
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DEPARTMENT  FIVE 


TaNGLEWOOD  STUDY  GROUP 


Department  Five  was  organized  under  the  supervision  of  Ingolf  Dahl  into 
a self-contained  unit  which  carried  out  a program  of  study  designed  for 
the  less-advanced  student  and  the  musical  amateur. 

One  hundred  ten  students  were  enrolled  in  periods  of  either  two,  four  or 
six  weeks.  Part-time  enrollment  was  inaugurated  at  Tanglewood  for  the 
first  time  in  Department  Five  and  proved  itself  a successful  method  of 
obtaining  students  otherwise  unable  to  attend  the  school. 

The  Tanglewood  Study  Group  devoted  itself  to  the  study  of  Baroque  music 
for  small  vocal  and  instrumental  combinations.  The  entire  group  met 
three  times  weekly  for  three  hour  rehearsals,  and  another  three  times 
in  smaller  ensembles  which  worked  for  an  hour  and  a half. 

Several  demonstration  concerts  were  given  in  the  Barn. 

It  was  the  general  opinion  that  under  Ingolf  Dahl's  directions.  Depart- 
ment Five  had  finally  been  placed  on  the  proper  road  for  its  future 

« 

development  as  an  integral  and  important  part  of  the  Berkshire  Music 


Center 


I 


i 
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SIX  YJEEKS 


Anne  Alexander 
Maxine  Ambus 
Jean  Baril 
William  Benenson 
Judith  Bishop 
ulayne  Buechner 
Constance  Davis 
Quindora  Dodge 
Charles  Edgar 
Alfred  Finch 
Rae  Fishman 


William  Ford 
Susan  Goldman 
Katilde  Gomez 
Kathleen  Gordon 
Betty  Grimmitt 
Marjorie  Haimbach 
Louise  Heffelfinger 
Barbara  Joins  on 
Danielle  Loomis 
Peggy  Munoz 
Ruth  Nachmans ohn 


Ted  Newman 
Suzanne  Robinson 
Francis  Shanley 
Gretel  Shanley 
Leila  Slavin 
Virginia  Smith 
Delores  Suter 
Sandra  Ullian 
Georgene  Van  Sciver 
Margaret  Wolf 


FOUR  WEEKS  — June  30 

Rosanne  Brody  Barbara  Ricks ecker 

Susan  Dorogi  Regina  Zurbrugg 


TWO  WEEKS  — June  30 


Paul  rtckoury 
Marilyn  Danard 
Erilda  DiCroce 
Rose  Fein 


Audrey  Olson 
Frank  Pooler 
Ruth  Stephens 
Llewellyn  Wray 


Martha  Alexander 
Welland  Baylor 
Mariam  Brickman 
Mollie  Copen 
Mary  Fanning 


Mildred  Bigelow 
Prof.  C.  Lynn  Brown 
Lawrence  Condon 
Ruth  Dolgow 
Eda  Fagon 
Jerry  Feldman 


FOUR  WEEKS-  July  1A 

abraham  Gershkovitz 
Stuart  Haupt 
Kathleen  Johnson 
Elizabeth  Karrick 
Juliiette  Letoumeau 


TWO  WEEKS  — July  1R 

Earl  Ferris 
Mildred  Field 
Rosemary  Gesuelli 
Jerre  Gibson 
Marilyn  Houck 


annette  Liberson 
Mary  Stevenson 
William  Wheeler 
Edith  White 
Hassler  Whitney 


Edna  Jaffe 
Florence  Palatsky 
Viola  Peterson 
Madelyn  Robb 
Harriet  Shfran 


DEPARTMENT  FIVE 


TaNGLEWOOD  STUDY  GROUP 


Ellen  Arrow 
Joan  /vs selin 
Florence  Bayreuther 
Nuvart  Boghosian 
Gilbert  Conaway 
Dr.  Erno  Daniel 
Herbert  Dordick 
Ruth  Dordick 
Norman  Faigelman 
Myrtle  Fawcett 
Lillian  Foilb 


TWO  WEEKS  - July  28 


Emelina  Gentile 
Vivien  Gilbert 
Dorothy  Hunt 
David  Jones 
Elliot  Levine 
Mini  Martin 
Evelyn  Moss 
Wolfe  Mo stow 
Florence  Paine 
Samuel  Rosenfeld 


Jacaueline  ftufenacht 
Jane  Rumley 
Kay  Rumley 
Rosemary  Shea 
Howard  Shulman 
Nancy  Spiegel 
Carolyn  Stanford 
Esther  Steinberg 
Margie  Swett 
Hubert  Tillery 


DEPART;  ENT  FIVE 


Piano  Ensemble  Set-up 


Julv  5,  ID 5 2 


Team 


7\T 

1: 


O 


Beril  & Newman: 


II.  Buechner  4 fray: 

III.  Van  Seiver  & Fishman: 


IV.  Brody  & Danard: 


V.  Wolf  & Hainbach: 

VI.  Hefferfinger  & outer: 

VII.  Olson  1 31a' vin: 

VIII.  Goldman  & Dodge: 


IX.  Dorogi  $ Alexander: 

X.  Johns en  & Gomez; 
on  sale  it  music  store 


Busoni  Duets  (2  pianos) 

Schubert  f minor  Fantasy 

Hindemith  Sonata  (A  h) 

"-Bach  c minor  Concerto  (2 

Hindemith  Sonata  (2  p) 

Mozart  C major  Sonata  (4 

Milhaud  Scaramouche  (2  p) 
l oza rt : D major  3 ona  t a 

F minor  Fantasy  Ho.  2 (4  h) 

Stravinsky  Sonata  (2  p) 

Mendelssohn:  Allegro  Brilliant  (4  h) 

Poulenc  Sonata  (4  h) 

---Bach  c minor  Concerto  (2  p) 

Schubert  Rondo  A major  (4  h) 

Copland  Danzon  Cubano(2  p) 

Mozart  Variations  G major  (4  h) 
f minor  Fantasy  No.  1 
Copland  Danzon  Cuba no  (2  p) 

Haioff  Sonata  (2  p) 

Schubert  b minor  variations 

Milhaud  Scaramouche  (2  p) 

Beethoven  Sonata  (4  h) 


P) 

h) 


(Practice  time  indicated  on  Department  Five  weekly  schedule) 


TANGLEWOOD  STUDY  GROUP  REPERTOIRE 


1.  Apel  & Davison:  Harvard  Anthology  of  Music,  vol.  I 

2.  Lehman  Engel:  Renaissance  to  Baroque 

a.  England 

b . Italy 

3»  H.  Isaak:  Six  Instrumental  Movements  for  Four  Instruments 

4.  Bicinia  of  the  Renaissance 

5c  D.  Buxtehude:  Der  Herr  ist  mit  mir, -Cantata 

60  J.  Dowland:  Five  Pieces  for  Five  Strings 

7»  Schein:  Dances  from  Banchetto  Musicale 


So  a.  Buxtehude:  Missa  Brevis 

b.  Billings:  Three  Fuguing  Tunes 

c.  Morley:  Three  Motets 

d.  Dufay:  Ave  Regina 

e.  Kassler:  Ad  Dominum  cum  tribularer 

f.  Lasso:  Cant i ones  Duorum  Vocum 

g.  Purcell:  In  the  midst  of  Life 

h.  Purcell:  Lord  how  long 

i.  Classic  Canons 

j.  18th  Century  Catches 

9o  b.  H.  Schuetz:  Ich  Ruf  2u  Dir  - Weib,  was  weinest  Du 

c.  Lasso:  Annelein  - Audit e Nova  - Ich  weiss 

d.  hassler:  Feinslieb 

e.  Hassler:  Tanzen  und  springen 

f.  Eccard:  Nun  schuerz  dich 


10.  a.  William  Byrd:  Behold,  how  good  a thing 

b.  William  Byrd:  And  as  the  pleasant  morning  dew 

c.  William  Byrd:  When  I was  otherwise 

11.  a.  Handel:  Concerto  Bb  major 

b.  Lully:  Suite  for  Orchestra 

c.  Rameau:  Suite  from  Dardanus 

d.  Fischer:  Suite  in  D 

e.  Muff at:  Florilegium  Musicum 

f.  Pergolesi:  Concertino  G minor 

g.  Purcell:  Abdelazer  Suite 

h.  Purcell:  Double  Dealer  Suite 

i.  Purcell:  Rival  Sisters 

j»  Sammartini:  Concerto,  op. 11,  No.  4 


12.  Palestrina:  8 Ricercari  a 4 

13,.  Gibbons:  Street  Cries  of  London 
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TANGLEhOOD  STUDY  GiiOUP  KEPMtiTOIHG  (Continued)  1 30 

14. 

Purcell:  Music  for  Queen  Mary 

15. 

Gabrieli:  Canzona  per  sonar  No.  2 

16. 

Lasso:  Providebam  Dominum 

17  c 

John  Jenkins:  Fancies  and  Ayres 

18, 

Paul  Hindemith:  In  Praise  of  Music,  Op.45j  No.l 

n O 
--  / o 

Hay  Green:  3 Pieces  for  a Concert 

20, 

Paul  Hindemith:  Cantata  from  PI on  Music  Day 

21  c 

Tielman  Susato:  Danserye 

22.. 

S.  Scheidt:  15  Symphonies 

23. 

G.  Gabrieli:  Canzoni  per  sonar  a 4 

24. 

Douglas  Moore:  Farm  Journal 

250 

Quincy  Porter:  Music  for  Strings 

26  e 

Hindemith:  Five  Pieces  for  String  Orchestra 

27. 

Benedi camus  Domino 

28. 

Purcell:  Fantasias  for  Strings 

29. 

Staden:  Dances  from  Venus  Kraentzlein 

30. 

Elliott  Carter:  Musicians  Vvrestle 

31. 

Bach  Chorales 

32. 

a.  Buxtehude:  Cantata  -"Alles  was  Ihr  tut" 

b.  Buxtehude:  Cantata  -"Fur  U'ahr  er  trug" 

c.  Buxtehude:  Cantata  -"Ginget" 

d.  Lubeck:  Cantata  -"Hilf" 

33. 

h.  L.  Hassler:  Intraden  aus  dem  Lustgarten 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIIIIIIIIHIIIMIIHIIflllliriltlllHMIllllllllllllMMII  I IIIIIIIIIMfltlllMIIIIIIMIHIIIMMIIItlllllllllllllllllMHIlIMM  1 1 MIIIIIIIIIIIIIIIMIIIIIIMIMII 1 1 IIIIIIIIIIIMIItlll  II II MM1IIIIMIIIIIIIII  Mil  Mill  1 11111111111111101111111111111111111 

Informal  Concert  of  Renaissance  and  Baroque  Music  By  Department  V 

TANGLEWOOD  STUDY  GROUP 
Ingolf  Dahl  - Head 

Saturday,  July  12,  1952  at  3:30  in  the  Barn 


PROGRAM 

JOHANN  SEBASTIAN  BACH  Three  Chorales 

Aus  meines  Herzens  Grunde 

Gieb  dich  zufrieden  und  sei  stille 

Wie  schon  leuchtet  der  Morgenstern 


ORLANDO  D I LASSO 


ANDREA  GABRIELI 


HENRY  HARRINGTON 


VINCENT  LUBECK 


Paul  Ackoury 
Anne  Alexander 
Maxine  Ambus 
Jean  Baril 
William  Benenson 
Judith  Bishop 
Rosanne  Brody 
Alayne  Buechner 
Marilyn  Danard 
Constance  Davis 
Erilda  DiCroce 
Quindara  Dodge 
Susan  Dorogi 
Rose  Fein 


”Qui  Sequitur  Me,"  from 
Cantiones  Duarum  Vocem 


Ricercare  for  Instruments 


Catch 


Cantata  ”Hilf  Deinem  Volkn 


Frank  Pooler 
Barbara  Ricksecker 
Suzanne  Robinson 
Francis  Shanley 
Gretel  Shanley 
Leila  Slavin 
Virginia  Smith 
Ruth  Stephens 
Delores  Suter 
Georgene  Van  Sciver 
Margaret  Wolf 
Llewellyn  Wray 
Regina  Zurbrugg 
Rae  Fishman 


Alfred  Finch 
William  Ford,  Jr. 
Susan  Goldman 
Matilde  Gomez 
Kathleen  Gordon 
Betty  Grimmett 
Marjorie  Haimbach 
Louise  Hefferfinger 
Barbara  Johnson 
Danielle  Loomis 
Peggy  Munoz 
Ruth  Nachmansohn 
Ted  Newman 
Audrey  Olson 


BALDWIN  PIANO 


BALDWIN  ELECTRIC  ORGAN 
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./ed<jffi:ic/,'  j/fatt,  f£encA'  Hifrayy, 
ff£enojc,  ,,/f<rSSac/u  Setts 


cs  i'c^pa,m. 


S$>vn,oumceme4tt  d/rjt  to  t/ie 
0eno:x  £$A)i(zv"u.  S^icctaticn 
in  mewtowf 
f/er<y,e  .Jainiio  oitjAi^ 


^xMuiicctt  0i'c^  j'/rm 

0^exn  te/yx  t/ie  Faculty  o0  t/ie 

f!Se,r/iXi/)j're  0/uxic  ''(rjentey 


'J/i/niX  o0  0an<f /earned  and  0/a re/  o0  0inie 


/Tea  in  t/ie  /Ti/jra.yy  'garden 


(ox/a/itia ■».  o^  Jeered  and  0/aiic  fvrexented  to  t/ie 
~ T/x/xa)r>j,  /cy  t/e  0Ma\i evit”/:^,  0/iiic  /Tbundation  jTnc. 


retfram 


f^Scet/icnen/  = vatina'  f/to/n*  Quartet-  //irty  t30 

(ll/ttam/  dfrctt  3$fc/<ar</'  ^Sur/fifi/ 

j/ote/i/t'  deSTa&tfaa/e'  ^J/fea/i/  £§es/etfi' 

^Seue^/ien* = S$datjfic/  feonv  /t/ie*  Quintet*  fl>n* 

Mvo*  yVffltny,  /aw* , vie/ay  /met  /elte* 

tti/iam/  3ttrott  Stlrc/iar</'  3tju  >y'/t/ 

foie/i/i'  */e  Italy  aa/e'  Cjty/ne'  ^£e/tner' 

f an/  SSedeffc 


f/tf/yivtct  2tta/l,  ttfncx/  Itfiranty' 
t/tnox/,  ts/taMaciutetfy 
f’u/y'  26,  /952 
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TANGLE  WOOD-LENOX,  MASSACHUSETTS 
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Informal  Concert  of  Renaissance  and  Baroque  Music  By  Department  V 

TANGLEWOOD  STUDY  GROUP 
Ingolf  Dahl  - Head 

Saturday,  July  26,  1952  at  1 o'clock  in  the  Barn 

PROGRAM 


JOHANN  SEBASTIAN  BACH  Three  Chorales 

0 Welt,  ich  muss  dich  lassen 
Ich  ruf  zu  dir,  Herr  Jesu  Christ 
Was  Gott  thut,  das  ist  wohlgethan 

HENRY  PURCELL  Suite  from  the  Double  Dealer 


TWO  RENAISSANCE  SONGS  "Elslein" 

"Maria  Zart 

Anne  Alexander  - Mezzo  Soprano 
ORLANDO  D I LASSO 
Gretel  Shanley  - Flute 
ORLANDO  GIBBONS 


Glogauer  Song  Book  1460 
11  Arnold  Schlick 

C.  Lynn  Brown  - Baritone 

Two-part  Canzona 

Barbara  Ricksecker  - Trumpet 

London  Street  Cries 


DR.  CALCOTT 


Catch 


JEAN  BAPTISTE  LULLY  Motet  "Dies  Irae" 


Rose  Gesuelli,  Martha  Alexander,  C.  Lynn  Brown,  Soloists 


Anne  Alexander 
Martha  Alexander 
Maxine  Ambus 
Jean  Baril 
William  Benenson 
Mildred  Bigelow 
Judith  Bishop 
Miriam  Brickman 
Rosanne  Brody 
C.  Lynn  Brown 
Alayne  Buechner 
Mollie  Copen 
Constance  Davis 
Quindara  Dodge 
Charles  Edgar 
Mary  Fanning 
Jerry  Feldman 
Earl  Ferris 

Patsy  Haye 
Florence 


Mildred  Field 
Alfred  Finch 
Rae  Fishman 
William  Ford 
Rose  Gesuelli 
Jerre  Gibson 
Susan  Goldman 
Matilde  Gomez 
Kathleen  Gordon 
Betty  Grimmett 
Louise  Heffelfinger 
Marilyn  Houck 
Barbara  Johnson 
Kathleen  Johnson 
Elizabeth  Karrick 
Julliette  Letourneau 
Annette  Liberson 
Danielle  Loomis 
s Jules 

A.  Dunn,  Assistant  to 


Peggy  Munoz 
Ruth  Nachmansohn 
Ted  Newman 
Florence  Palatsky 
Viola  Peterson 
Barbara  Ricksecker 
Madelyn  Robb 
Suzanne  Robinson 
Harriet  Shafran 
Francis  Shanley 
Gretel  Shanley 
Virginia  Smith 
Mary  Stevenson 
Delores  Suter 
Georgene  Van  Sciver 
Edith  White 
Hassler  Whitney 
Regina  Zurbrugg 
Hirsh 
Mr.  Dahl 


BALDWIN  PIANO  and  ELECTRIC  ORGAN 


* 


I"! 


v' 


l It. 


14.4 


T»NGLjSWOOD  LECTURES 


Aspects  of  Music 


June  30 

Boris  Goldovsky 

July  4 

Hugh  Ross 

July  7 

Leonard  Bernstein 

July  11 

Paul  Ulanowsky 

July  14 

Aaron  Copland 

July  18 

Hugh  Ross 

July  21 

Lukas  Foss 

July  28 

Alfred  Frankenstein 

August  1 

Howard  Shanet 

august  6 

Hugh  Ross 

august  8 

Boris  Goldovsky 

C 1 a s 

sical  Forms 

July  2 

aaron  Copland 

July  9 

Ingolf  Dahl 

July  16 

Lukas  Foss 

July  23 

Howard  Shanet 

July  30 

Aaron  Copland 

aUgUSt  4 

Ingolf  Dahl 

The  Tanglewood  Idea 

Voice  - In  the  Individual  and 
in  the  Mass 

Creator  and  Interpreter 

Personality,  Style  and  Interpretation 

Music  for  Filins 

A Forum  on  Reading  and  Memorization 
Stravinsky’s  “The  Rakes  Progress'* 
Trends  in  Modern  Music 
Koussevitzky 

Music  Analysis  and  Interpretation  - 
New  Theories 

The  Riddle  of  Tempo 

in  Modern  Music 

Variation  Form 
Rondo 
Concerto 
Dance  Forms 
Sonata  - Allegro 
Fugue 


■ 


. 
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Four  Solfege  classes  were  given  each  week  by 
Roger  Voisin.  These  were  one  hour  in  length; 
two  classes  were  designed  for  instrumentalists, 
and  two  were  for  vocalists. 

Enrollment  remained  steady  throughout  the  six 
weeks , 


i 


I 


FORUMS 


7th  July  1952  Sedgwick  Hall 

Tonality  - Atonality  - 12  tone  Technique: 
Where  Does  The  Future  Lie  ? 

Aaron  Copland  Moderator 

Luigi  Dallapiccola 

Lukas  Foss 

Ingolf  Dahl 


17th  July  1952  Sedgwick  Hall 

Opera  vs.  Symphony. 

Is  Opera  a Threat  to  the  Symphony  in 
American  Musical  Life  ? 

Howard  Shanet  Moderator 

Aaron  Copland 

Boris  Goldovsky 

Leonard  Bernstein 


Seymour  Lipkin 


1 17 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD  — LENOX,  MASSACHUSETTS 
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Berkshire  Festival 
Concerts  in  the  Theatre 
Concerts  in  the  Shed 
Coolidge  Chamber  Music  Events 
Tanglewood  on  Parade 


The  Berkshire  Festival  concerts  in  Theatre  and  in  the 
Shed  were  productions  of  the  Boston  Symphony  Orchestra <, 

The  Coolidge  concerts  were  the  gift  of  the  Elizabeth 
Sprague  Coolidge  Foundation  in  the  Library  of  Congress » 

Tanglewood  on  Parade  celebrated  the  Berkshire  Music 
Center’s  Tenth  Anniversary.  It  included  demonstrations 
by  all  departments  and  a benefit  concert  by  the  Boston 
Symphony  Orchestra  in  the  Shed  with  nine  alumni  of  the 
school  as  conductors  and  soloists » 


•I*  . 


BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 


TANGLEWOOD,  1952 

A &eiCcadevi  Sv&tfo 

(Including  Berkshire  Festival  programs) 

Issued  for  the 

FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 


The  Berkshire  Music  Center 

The  Berkshire  Music  Center  was  initiated  in  1940  by  Serge 
Koussevitzky  and  founded  by  the  Boston  Symphony  Orchestra 
to  provide  an  opportunity  for  music  study  in  connection  with 
the  Berkshire  Festival  Concerts  given  annually  by  the  Orchestra 
at  Tanglewood.  It  offers  trained  musicians  experience  in  group 
performance  in  association  with  a distinguished  faculty,  in- 
cluding the  principals  of  the  Boston  Symphony  Orchestra. 

The  school  is  continued  under  the  direction  of  Charles  Munch 
according  to  the  plan  and  in  the  spirit  of  its  creator,  Serge 
Koussevitzky. 


The  young  musicians  of  the  school  at  Tanglewood  are  ready  to 
share  with  all  who  will  endorse  their  efforts  the  music  they  are 
producing  almost  daily  in  the  three  auditoriums. 

A voluntary  contribution  constitutes  membership  in  the 
Friends  of  the  Berkshire  Music  Center.  As  a Friend  you  are 
invited  to  its  performances  subject  only  to  limitations  of  seat- 
ing capacity.  Checks  should  be  made  payable  to  the  Boston 
Symphony  Orchestra,  Inc.  and  addressed  to  Friends  of  the 
Berkshire  Music  Center,  Tanglewood,  Lenox,  Massachusetts. 


GEORGE  E.  JUDD,  Manager 


FRIDAY,  AUGUST  1 ...  Events  from  6 to  1 1 P.M. 
( Rain  or  Shine ) 


“TANGLEWOOD  ON  PARADE ” 

For  the  Benefit  of  the  Berkshire  Music  Center 
in  a Gala  Celebration  of  its 

TENTH  ANNIVERSARY 


-»X«- 

THE  BOSTON  SYMPHONY  ORCHESTRA 

will  give  a concert  in  the  Shed,  the  program  to  include 
Bizet’s  “Carmen”  ( Last  Act) 


In  this  concert  many  distinguished  alumni  will  take  part: 
MILDRED  MILLER 

(Mezzo  Soprano  oj  the  Metropolitan  Opera  Company) 

DAVID  LLOYD  (Tenor  of  the  N.  Y.  City  Center  Opera) 

JAMES  PEASE  (Baritone,  now  of  the  Hamburg  Opera) 

JACOB  KRACHMALNICK 
(Concertmaster  of  the  Philadelphia  Orchestra) 

and  alumni  now  of  the  faculty,  including: 

Conductors:  LEONARD  BERNSTEIN  . LUKAS  FOSS 
HOWARD  SHANET 

and  the  pianist  SEYMOUR  LIPKIN 
(Winner  of  the  Rachmaninoff  Award) 

-»X«- 

LAWN  PARTY  . . . PICNIC  SUPPER  . . . DOOR  PRIZES 
WALTZING  ON  THE  LAWN 


Watch  for  further  announcements 


TICKETS  . . . Box  Seats  — $5  ...  Front  Sections 
(All  seats  reserved)  — $4  . . . Unreserved  Section  — $2.50 

All  who  purchase  tickets  will  be  invited  to  attend  the  activities  of 
the  school  at  6 o’clock 

SYMPHONY  ORCHESTRA  . OPERA  SCENES 
THE  CHORUS  . CHAMBER  MUSIC 


Tanglewood  Calendar 

{This  schedule  is  subject  to  change.  Friends  of  the  Berkshire  Music 
Center  should  confirm  dates  of  student  performances  before  coming 
to  Tanglewood.  Hours  indicated  are  Daylight  Saving  Time. 
Starred  events  (*)  are  open  by  invitation  to  the  Friends  of  the 
Berkshire  Music  Center  within  the  limits  of  the  seating  space 
available.  The  opera  productions  of  August  4 and  5 (**)  will  re- 
quire special  tickets. ) 

FESTIVAL  REHEARSALS  — Admission  to  three  Saturday 
morning  rehearsals  of  the  Boston  Symphony  Orchestra  (July 
26,  August  2 and  August  9)  at  10  A.M.,  $1  each,  proceeds 
for  the  benefit  of  the  Orchestra’s  Pension  Fund. 


JULY 


12 

SAT. 

8:15 

Theatre  — BERKSHIRE  FESTIVAL  CONCERT 
(Charles  Munch  conducting) 

Rameau.  — Suite  from  “Dardanus” 

Couperin  — Concert  dans  le  gout  theatral 
Purcell  — Fantasias,  for  Strings 
Vivaldi  — Concerto  Grosso  in  D minor,  Op.  3,  No.  1 1 
Lalande  — “De  Profundis,”  for  Chorus  and  Orchestra 
{Conducted  by  Hugh  Ross) 

13 

SUN. 

10:00 

a.m. 

Chamber  Music  Hall  — Dept.  I 

♦CHAMBER  MUSIC 

3:00 

Theatre  — BERKSHIRE  FESTIVAL  CONCERT 
(Charles  Munch  conducting) 

Mozart  — Symphony  in  E-flat,  No.  39 

Symphony  in  G minor,  No.  40 
Symphony  in  C major  (“Jupiter”)  No.  41 

8:15 

Chamber  Music  Hall  — Dept.  Ill 

♦COMPOSERS’  FORUM 

14 

MON. 

8:15 

Theatre  — Dept.  IV 

♦OPERA 

(An  Evening  of  Opera  Scenes) 

15 

TUES. 

8:15 

Theatre  — Dept.  II 

♦SMALL  CHOIR 

16 

WED. 

8:15 

Theatre  — Coolidge  Concert 

♦SONATAS 

♦JANOS  SCHOLZ,  Violoncello 
MIKLOS  SCHWALB,  Piano 

JULY 


18 

FRI. 

8:15 

Shed  — Dept.  I 

•ORCHESTRA 

19 

SAT. 

8:15 

Theatre  — BERKSHIRE  FESTIVAL  CONCERT 
(Charles  Munch  conducting) 

Mozart  — Litaniae,  for  Chorus  and  Orchestra 
(K.  125)  ( Conducted  by  Hugh  Ross) 
Piano  Concerto  in  C major  (K.  467) 
(Lukas  Foss) 

Schubert  — Mass  in  G major 

20 

SUN. 

10:00 

a.m. 

Chamber  Music  Hall  — Dept.  I 

•CHAMBER  MUSIC 

3:00 

Theatre  — BERKSHIRE  FESTIVAL  CONCERT 
(Charles  Munch  conducting) 

Haydn  — Symphony  No.  99,  in  E-flat 

Symphony  No.  86,  in  D major 
Schubert  — Mass  in  G major 

8:15 

Chamber  Music  Hall  — Dept.  3 

•COMPOSERS’  FORUM 

22 

TUES. 

4:30 

Chamber  Music  Hall  — Depts.  I & IV 
•SONG  RECITAL 

8:15 

Theatre  — Dept.  IV 

•OPERA 

(An  Evening  of  One-Act  Operas) 

23 

WED. 

8:15 

Theatre  — Coolidge  Concert 

•BERKSHIRE  WOODWIND  ENSEMBLE 

24 

THUR. 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  A-l 
(Charles  Munch  conducting) 

Beethoven  — Symphony  No.  3,  “Eroica” 

Brahms  — Symphony  No.  1,  in  C minor 

(“Welcome  Home"  to  the  Orchestra  by  Berkshire  County) 

25 

FRI. 

8:15 

Shed  — Dept.  I 

•ORCHESTRA 

JULY 


26 

SAT. 

10:00 

a.m. 

Shed  — Boston  Symphony  Orchestra  Public  Rehear- 
sal (Benefit,  Pension  Fund) 

8:15 

Shed — BERKSHIRE  FESTIVAL  CONCERT  A-2 
(Pierre  Monteux  conducting) 

Cimarosa  — Overture,  “The  Secret  Marriage” 
Schubert  — Symphony  No.  7,  in  C major 
Stravinsky  — “The  Rite  of  Spring” 

27 

SUN. 

10:00 

a.m. 

Chamber  Music  Hall  — Dept.  I 

♦CHAMBER  MUSIC 

3:00 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  A-3 
(Charles  Munch  conducting) 

Franck  — Symphonic  Piece  from  “Redemption” 
Bizet  — Symphony  in  C major 
Dallapiccola  — “Three  Prisoners’  Songs” 

(with  Chorus)  ( Conducted  by  Hugh  Ross) 

Ravel  — “Daphnis  and  Chloe,”  Suites  1 and  2 
(with  Chorus) 

8:15 

p.m. 

Chamber  Music  Hall  — Dept.  Ill 

♦COMPOSERS’  FORUM 

30 

WED. 

8:15 

Theatre  — Coolidge  Concert 

♦FINE  ARTS  QUARTET 

31 

THUR. 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  B-l 
(Charles  Munch  conducting) 

Fame  — Incidental  Music  for  “Pell eas  et  Melisande” 
Fame  — Ballade  for  Piano  and  Orchestra 
Ravel  — Piano  Concerto 
Brahms  — Symphony  No.  4,  in  E minor 
Soloist:  Nicole  Henriot 

AUGUST 


1 

FRI. 

10th  ANNIVERSARY  CELEBRATION 
Bcrkthlr*  Music  Csnlsr 

“TANGLEWOOD  ON  PARADE" 
(See  page  2) 

2 

SAT. 

10:00 

a.m. 

Shed  — Boston  Symphony  Orchestra  Public  Rehear- 
sal (Benefit,  Pension  Fund) 

4.00 

Chamber  Music  Hall  — Dept.  Ill 

•COMPOSERS’  FORUM 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  B-2 
(Pierre  Monteux  conducting) 

Wagner  — Prelude  and  Love-death,  “Tristan  und 
Isolde” 

Wotan’s  Farewell  and  Fire  Music,  “Die 
Walkure” 

Final  Scene,  “Siegfried” 

Immolation  Scene,  “Gotterdammerung” 

Soloists:  Margaret  Harshaw,  Soprano 
Howard  Vandenberc,  Tenor 
James  Pease,  Bass 

3 

SUN. 

10:00 

a.m. 

Chamber  Music  Hall  — Dept.  I 

•CHAMBER  MUSIC 

3:00 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  B-3 
(Charles  Munch  conducting) 

Beethoven  — Overture  to  “Egmont” 

Symphony  No.  8 
Debussy  — “Iberia” 

Honegger  — “Danse  des  Morts”  ( with  Chorus) 

4 

MON. 

4:30 

Chamber  Music  Hall  — Dept.  I & IV 
•SONG  RECITAL 

8:15 

Theatre  — Dept.  IV 

••OPERA 

Mozart  — “Titus” 

AUGUST 


5 

TUES. 

8:15 

Theatre  — Dept.  IV 

* 'OPERA 

Mozart  — “Titus” 

7 

THUR. 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  C-l 
(Charles  Munch  conducting) 

Schumann  — Symphony  No.  1 (“Spring”) 

Swanson  — Short  Symphony 
Brahms  — Piano, Concerto  No.  2,  in  B flat  major 
Soloist:  Artur  Rubinstein 

8 

FRI. 

4:30 

Theatre  — Dept.  4 

'OPERA 

Bernstein  — “Trouble  in  Tahiti” 

8:15 

Shed  — Dept.  I 

'ORCHESTRA 

9 

SAT. 

10:00 

a.m. 

Shed  — Boston  Symphony  Orchestra  Public  Rehear- 
sal (Benefit,  Pension  Fund) 

4:00 

8:15 

Theatre  — Dept.  2 

♦SMALL  CHOIR 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  C-2 
The  Koussevitzky  Memorial  Concert 
{Conducted  by  Leonard  Bernstein) 

C.  P.  E.  Bach  — Andante  from  Concerto  in  D major 
Copland  — Symphony  No.  3 
Sibelius  — Symphony  No.  5 

10 

SUN. 

10:00 

a.m. 

3:00 

Theatre  — Dept.  I 

♦CHAMBER  MUSIC 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  C-3 
(Charles  Munch  conducting) 

Berlioz  — Requiem  {with  Chorus) 

Soloist:  Andrew  McKinley,  Tenor 

{Programs  Subject  to  Change ) 


For  listing  of  hotel  or  guest  house  accommodations  in  the 
Berkshires,  write  the  Berkshire  Hills  Conference, 
Pittsfield  26,  Massachusetts,  which,  through  the  co- 
operation of  local  chambers  of  commerce  and  similar 
organizations,  will  endeavor  to  secure  reservations. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


I Main  Gate  (The  main  entrance 
to  the  Tanglewood  grounds  from  the 
Parking  Lots)  — The  Ticket  Office, 
the  Friends  Office,  the  Exhibition 
Room,  and  the  Tanglewood  Music 
Store. 


2 Buffet  — The  Buffet  will  be  open 
daily  from  10  A.M.  to  5 P.M.,  and  on 
concert  days  from  10  A.M.  to  10  P.M. 

3 Theatre-Concert  Hall  — This 
building  is  used  for  the  Festival  con- 
certs for  chamber  orchestra,  school 
concerts,  chamber  music  concerts  and 
the  activities  of  the  Opera  Depart- 
ment of  the  Berkshire  Music  Center. 

4 Formal  Distinguished 

by  their  hemlock  hedges  (west  of  the 
Main  House). 

5 Rehearsal  Stage  — Located  in 
the  Orchard. 

6 Chamber  Music  Hall  — This 
building  is  used  for  small  chamber 
music  groups,  lectures  and  large 
classes. 

7 Main  House — The  original  man- 
sion of  the  Tanglewood  estate,  it 
is  now  used  for  the  administration 
offices  of  the  Berkshire  Music  Center 
and  for  the  school  library. 

8 Telephones 

9 Refreshment  Area 

10  Music  Shed  — Constructed  in 
1938  from  the  plans  of  Eliel  Saari- 
nen, it  seats  6000.  The  acoustic 
properties  of  the  Shed  arc  so  remark- 


able that  as  many  more  can  hear 
clearly  from  the  surrounding  lawns. 
This  building  is  used  for  the  Berk- 
shire Festival  Concerts  of  the  full 
Boston  Symphony  Orchestra  and  for 
the  orchestras  of  the  Berkshire  M usic 
Center. 

1 1 Rest  Rooms  — These  will  be 
found  in  the  North  and  South  comers 
of  the  Music  Shed,  and  in  the  rear  of 
the  Main  House. 

12  Hawthorne  Cottage  — This 
is  a replica  of  the  "Little  Red  House" 
where  Nathaniel  Hawthorne  lived  for 
18  months  in  1850-1851.  wrote  The 
House  of  the  Seven  Gables,  and 
imagined  the  Tanglewood  Tales. 
The  original  building  was  destroyed 
by  fire  in  1891.  This  replica  has  been 
built  through  the  generosity  of  the 
National  Federation  of  Music  Clubs 
and  is  used  as  a music  studio. 

13  Red  Cross  Aid  Station 

14  Tost  and  Found  — in  the 
Superintendent's  House. 

Tanglewood  Music  Store  — 
(At  the  Main  Gate,  see  Figure  I on 
map)  has  a stock  of  available  scores 
and  recordings  of  the  music  played 
during  the  Festival  Concerts,  as  well 
as  recordings  of  the  Boston  Symphony 
Orchestra. 

Baldwin  Pianos  are  used  at  the 
Festival  Concerts  and  the  Music 
Center. 

Information  may  be  secured  at  the 
Main  Gate  (Exhibition  Room,  Ticket 
or  Friends  Office). 


THE  BERKSHIRE  MUSIC  CENTER 


Through  the  generosity  of  the 

Elizabeth  Sprague  Coolidge  Foundation  in  the  Library  oj  Congress 

PRESENTS 

Four  Concerts  of 

CHAMBER  MUSIC 


Wednesday  Evenings  at  8:1 j 

July  9,  16,  2.3  and  30,  1951 

IN  THE 

THEATRE  - CONCERT  HALL 


TANGLEWOOD  . LENOX,  MASSACHUSETTS 


First  ‘Program 


Wednesday,  July  9 


The  Bel  Arte  Trio 

Ruth  Posselt,  Violin 

Joseph  de  Pasquale,  Viola 

Samuel  Mayes,  Violoncello 

Trio  in  G Major,  Op.  9,  No. 

1 Beethoven 

Adagio;  Allegro  con  brio 

Scherzo:  Allegro 

Adagio  ma  non  tanto  e cantabile  Presto 

Trio,  Op.  34 

Hindemith 

Toccata:  Schnell  llalbc 

Massig  schnell  Viertel 

Langsam  und  mit  grossc  Ruhe 

Fuge:  Sehr  lebhaft 

INTER 

MISSION 

Divertimento  for  String  Trio,  K.  563  . . . Mozart 

Allegro 

Andante 

Adagio 

Menuetto:  Allegretto 

Menuetto:  Allegretto 

Allegro 

Second  Program 

. . . Wednesday,  July  1 6 

Sonata  Recital 


Janos  Scholz,  Violoncello 
Sonata  in  A Major,  Op.  69  . 

Allegro  ma  non  tanto 
Scherzo:  Allegro  molto 


Miklos  Schwalb,  Piano 

Beethoven 

Adagio  cantabile 
Allegro  vivace 


Kodaly 


Sonata  for  Cello  and  Piano,  Op.  4 . 

Fantasia:  Adagio  di  mol  to  Allegro  con  spirito 


INTERMISSION 


Sonata  for  Cello  and  Piano 

Allegro  ma  non  troppo 
Scherzo:  Vivace  assai 


Dohnanyi 

Adagio  non  troppo 
Tema  con  variazioni 


Third  Trogram Wednesday,  July  2.3 


The  Berkshire  Woodwind  Ensemble 

James  Pappoutsakis,  Flute  Raymond  Allard,  Bassoon 

Louis  Speyer,  Oboe  and  English  Horn  Harold  Meek,  French  Horn 
Pasquale  Cardillo,  Clarinet  David  Barnett,  Piano , assisting  artist 

Quartet  in  C Major, 


for  Flute,  Oboe,  Clarinet  and  Bassoon  . Berger  (1941) 

Allegro  moderato  Andante  Allegro  vivace 

Divertissement,  Op.  6, 

for  Woodwind  Quintet  and  Piano  . 

Anime  Lent  Anime 

Roussel 

Partita,  for  Woodwind  Quintet  . 
Introduction  and  Theme  Variation  Interlude 

. Fine  (1948) 
Gigue  Coda 

INTERMISSION 

Rapsodie,  for  English  Horn  and  Piano  . 

. Debussy  (1903) 

Sextet,  for  Woodwind  Quintet  and  Piano  . 
Tres  vite  Divertissement,  andantino 

. Poulenc  (1939) 

Prestissimo 

Fourth  i. Program 


Wednesday,  July  30 


The  Fine  Arts  Quartet 
of  the  American  Broadcasting  Company 

Leonard  Sorkin,  Joseph  Stepansky,  Violins 
Sheppard  Lehnoff,  Viola;  George  Sopkin,  Violoncello 

Quartet  in  D Major,  Op.  20,  No.  4 Haydn 

Allegro  di  molto  Minuetto:  Allegretto  alia  Zingarese 

Un  poco  adagio  affettuoso  Presto,  scherzando 

Quartet  No.  1 ( Dedicated  to  Elizabeth  Sprague  Coolidge ) Babin 

Adagio  pensieroso  Andantino  sognante 

Allegro  molto  vivace  Liberamente  come  una  improvisazione 

Andante  mosso  passionato  Presto 

INTERMISSION 

Quartet  in  C Sharp  Minor,  Op.  131  . . . . Beethoven 

Adagio,  ma  non  troppo  e molto  espressivo  — Allegro  molto  vivace 
Allegro  moderato  — Andante  ma  non  troppo  e molto  cantabile 
Presto  — Adagio  quasi  un  poco  andante  — Allegro 
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PROGRAMS 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Season  1952. 

BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD,  LENOX,  MASS. 


BERKSHIRE  MUSIC  CENTER  . . . June  30- August  10 
CONCERTS  IN  THE  THEATRE  . . July  5-  July  20 
CONCERTS  IN  THE  SHED  ....  July  24-  August  10 


George  E.  Judd,  Manager 
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BERKSHIRE  FESTIVAL  PROGRAMS 


Theatre-Concert  Hall 

Saturday  Evenings  at  8: 15 
Sunday  Afternoons  at  3:00 

6 Concerts  by  members  of  the  Boston  Symphony  Orchestra 
Conducted  by  CHARLES  MUNCH 


Bach 

Bach 

Bach 

Saturday  Evening,  July  5 

“The  Musical  Offering” 

Concerto  for  Two  Violins 

(Ruth  Posselt,  Richard  Burgin) 
Suite  No.  3,  in  D major 

Sunday  Afternoon,  July  6 

Handel Concerto  Grosso  in  A minor  for 

Strings,  Op.  6,  No.  4 

Dittersdorf Symphony  in  C major 

C.  P.  E.  Bach Symphony  No.  5,  in  B minor 

J.  S.  Bach Cantata  No.  140 

“Wachet  auf,  ruft  uns  die  Stimme” 
{Conducted  by  Hugh  Ross) 

Rameau. . 
Couperin  . 
Purcell.  . 
Vivaldi.  . 
Lalande . 

Saturday  Evening,  July  12 

Suite  from  “Dardanus” 

Concert  dans  le  gout  th4atral 

Fantasias  for  Strings 

.Concerto  Grosso  in  D minor,  Op.  3,  No.  11 

“De  Profundis,”  for  Chorus  and 

Orchestra  {Conducted  by  Hugh  Ross) 

Mozart.  . 
Mozart  . . 
Mozart.  . 

Sunday  Afternoon,  July  13 
. .Symphony  in  C major  (“Jupiter”)  No.  41 

Mozart  . . 

Mozart. 

Schubert 

Saturday  Evening,  July  19 
.Litaniae,  for  Chorus  and  Orchestra  (K.  125) 
{Conducted  by  Hugh  Ross) 

(Lukas  Foss) 

Haydn.  . . 
Haydn  . . 
Schubert 

Sunday  Afternoon,  July  20 
Symphony  No.  86,  in  D major 

Concerts  in  the  Shed 

Thursday  and  Saturday  Evenings  at  8: 15 
Sunday  Afternoons  at  3:00 
Conducted  by  CHARLES  MUNCH 

SERIES  A 

Thursday  Evening,  July  24 


Beethoven Symphony  No.  3,  “Eroica” 

Brahms Symphony  No.  1,  in  C minor 


Saturday  Evening,  July  26 

Conducted  by  Pierre  Monteux 


Cimarosa Overture,  “The  Secret  Marriage” 

Schubert Symphony  No.,  7 in  C major 

Stravinsky “The  Rite  of  Spring” 


Sunday  Afternoon,  July  27 

Franck Symphonic  Piece  from  “Redemption” 

Bizet Symphony  in  C major 

Dallapiccola  . . “Three  Prisoners’  Songs”  (with  Chorus) 
(l Conducted  by  Hugh  Ross) 

Ravel “Daphnis  and  Chloe,”  Suites  1 and  2 

(with  Chorus) 


THE  BERKSHIRE  MUSIC  CENTER 
The  Berkshire  Music  Center,  created  by  Serge 
Koussevitzky,  continues  a major  part  of  the 
activity  at  Tanglewood  under  the  direction  of 
Charles  Munch.  There  is  a school  orchestra,  a 
chorus,  and  departments  for  composing,  conduct- 
ing, opera,  and  chamber  music. 

Numerous  instrumental,  choral  and  operatic 
performances  throughout  the  season  are  open  to 
members  of  the  Society  of  Friends  of  the  Berk- 
shire Music  Center.  A voluntary  contribution 
to  the  support  of  the  Center  constitutes  member- 
ship in  this  Society.  All  those  interested  are 
invited  to  join. 


SERIES  B 


Thursday  Evening,  July  31 

Faure.  . . .Incidental  Music  for  “P6U6as  et  Mglisande” 

Faure Ballade  for  Piano  and  Orchestra 

Ravel Piano  Concerto 

Brahms Symphony  No.  4,  in  E minor 

Soloist:  Nicole  Henriot 


Friday,  August  1 
“TANGLEWOOD  ON  PARADE” 
Celebrating  the  10th  Anniversary 
of  the  Berkshire  Music  Center 

Saturday  Evening,  August  2 
Conducted  by  Pierre  Monteux 
Wagner  . Prelude  and  Love-death,  “Tristan  und  Isolde” 


Wagner Wotan’s  Farewell  and  Fire  Music 

“Die  Walkiire” 

Wagner Final  Scene,  “Siegfried” 

Wagner Immolation  Scene,  “Gotterdammerung” 


Soloists:  Margaret  Harshaw,  Soprano, 
Charles  Kullman,  Tenor,  James  Pease,  Bass 


Sunday  Afternoon,  August  3 


Beethoven Overture  to  “Egmont” 

Beethoven Symphony  No.  8 

Debussy “Ib4ria” 

Honegger “Danse  des  Morts”  ( with  Chorus) 


SERIES  C 


Thursday  Evening,  August  7 


Schumann Symphony  No.  1 (“Spring”) 

Swanson Short  Symphony 

Brahms Piano  Concerto  No.  2,  in  B flat  major 


Soloist:  Artur  Rubinstein 


Saturday  Evening,  August  9 

The  Koussevitzky  Memorial  Concert 

Conducted  by  Leonard  Bernstein 

C.  P.  E.  Bach Andante  from  Concerto  in  D major 

Copland Symphony  No.  3 

Sibelius Symphony  No.  5 


Sunday  Afternoon,  August  10 

Berlioz Requiem  ( with  Chorus) 

Soloist:  Andrew  McKinley,  Tenor 
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TANGLEWOOD  • 1952 

IN  THE  BERKSHIRE  HILLS,  BETWEEN  LENOX  and  STOCKBRIDGE,  MASSACHUSETTS 


THE  BERKSHIRE  FESTIVAL 

15  Concerts  by  the 
Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

In  the  Theatre  . . . 

July  5,6—  12,  13  — 19,  20 

In  the  Shed  . . . 

Series  A — July  24,  26,  2 7 
Series  B — July  31,  August  2,  3 
Series  C — August  7,  9,  10 

Conductors: 

CHARLES  MUNCH  . PIERRE  MONTEUX 
LEONARD  BERNSTEIN 

THE  BERKSHIRE 

MUSIC  CENTER 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Assistant  Director 

A summer  school  of  music  maintained  by 
the  Boston  Symphony  Orchestra  in  connec- 
tion with  the  Berkshire  Festival  Concerts. 

Tenth  session,  six  weeks,  June  30  through 
August  10.  Courses  for  advanced  students, 
auditors,  music  educators,  amateurs: 

I.  INSTRUMENTAL  MUSIC  — Orchestral  Conducting  & Playing  — LEONARD  BERNSTEIN 

Chamber  Music  — GREGOR  PIATIGORSKY  & WILLIAM  KROLL 

II.  CHORAL  MUSIC  — HUGH  ROSS 

ill.  COMPOSITION  — AARON  COPLAND  & LUIGI  DALLAPICCOLA 
IV.  OPERA  — BORIS  GOLDOVSKY 

V.  TANGLEWOOD  STUDY  GROUP  _ INGOLF  DAHL 

The  Faculty  of  forty  includes  the  Principals  and  other  members  of  the  Boston  Symphony  Orchestra. 
Dept.  V students  may  enroll  for  two,  four,  or  six  weeks.  Tuition  scholarships  for  advanced 
students.  Tuition  charge  for  others:  Full  term,  $150;  four  weeks,  $120;  two  weeks,  $70,  includes 

admission  to  Festival  Concerts.  G.  I.  approved. 

For  information,  please  address 

BERKSHIRE  FESTIVAL  or  BERKSHIRE  MUSIC  CENTER 

Symphony  Hall 

BOSTON  15,  MASSACHUSETTS 

{After  June  1 . . . Tanglewood  • Lenox,  Massachusetts) 


! 


FRIDAY,  AUGUST  1 . . . Events  from  6 to  11 P.  N. 

(RAIN  OR  SHINE) 

“ Tanglewood  on  Parade” 

For  the  Benefit  of  the  Berkshire  Music  Center 
(BETWEEN  LENOX  AND  STOCKBRIDGE,  MASS.,  ON  ROUTE  183) 

IN  A GALA  CELEBRATION 

OF  ITS 

TENTH  ANNIVERSARY 

★ 

THE  BOSTON  SYMPHONY  ORCHESTRA 

Will  give  a concert  in  the  shed  assisted  by  distinguished  alumni: — 

FOSS  The  Prairie  (last  movement) 

For  Chorus  and  Orchestra,  conducted  by  JAMES  ALIFERIS 

CHAUSSON  “Poeme”  for  Violin  and  Orchestra 

Soloist : JACOB  KRACHMALNICK  (Concertmaster  of  the  Philadelphia 
Orchestra) 

Conductor:  HOWARD  SHANET 

MENDELSSOHN  Piano  Concerto  in  G minor 

Soloist:  SEYMOUR  LIPKIN  (Winner  of  the  Rachmaninoff  Award) 
Conductor:  LUKAS  FOSS 


BIZET  “Carmen”  (last  act) 

(The  Soloists  to  include:) 

MILDRED  MILLER  (Mezzo-Soprano  of  the  Metropolitan  Opera 
Company) 

DAVID  LLOYD  (Tenor  of  the  N.Y.  City  Center  Opera) 

JAMES  PEASE  (Baritone,  now  of  the  Hamburg  Opera) 

Berkshire  Festival  Chorus 

Conductor:  LEONARD  BERNSTEIN 

ir 


LAWN  PARTY  PICNIC  SUPPER 

DOOR  PRIZES WALTZING  ON  THE  LAWN 


Watch  for  further  announcements 


TICKETS  NOW  ...  Box  Seats— $5 
L Unreserved  Section 


Front  Sections  (All  seats  reserved) — $4 

*2.50 


All  who  purchase  tickets  will  be  invited  to  attend  the  activities  of  the  school 

at  6 o’clock: — 

SYMPHONY  ORCHESTRA  • OPERA  SCENES  • THE  CHORUS  • CHAMRER  MUSIC 
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Berkshire  County  will  make  a special  welcome  for  the  Boston  Symphony 
Orchestra  in  the  Shed,  Thursday,  July  24,  their  first  concert  since  the 
triumphal  European  tour  in  May. 


TANGLEWOOD  CALENDAR 


Concerts  in  the  Shed 

Thursday  and  Saturday  Evenings  at  8:1  5 
Sunday  Afternoons  at  3:00 

Conducted  by  Charles  Munch 

Series  A 


Thursday  Evening,  July  24 

Beethoven  Symphony  No.  3,  “Eroica” 
Brahms  Symphony  No.  1,  in  C minor 


Saturday  Evening,  July  26 

Conducted  by  Pierre  Monteux 
Cimarosa  Overture,  “The  Secret  Mar- 

riage” 

Schubert  Symphony  No.  7,  in  C major 
Stravinsky  “The  Rite  of  Spring” 


Sunday  Afternoon,  July  27 

Franck  Symphonic  Piece  from 

“Redemption” 

Bizet  Symphony  in  C major 

Dallapiccola  “Three  Prisoners’  Songs” 
(with  Chorus) 

Conducted  by  Hugh  Ross 
Ravel  “Daphnis  and  Chloe,”  Suites 

1 and  2 (with  Chorus) 


Series  B 

Thursday  Evening,  July  31 

Incidental  Music  for 
“Pell6as  et  Mdlisande” 
Ballade  for  Piano  and  Or- 
chestra 

Piano  Concerto 
Symphony  No.  4.,  in  E minor 
Soloist:  Nicole  Henriot 


Saturday  Evening,  August  2 

Conducted  l v 1 ierre  Monteux 


Wagner 

Prelude  and  Love-death, 
“Tristan  und  Isolde" 

Wagner 

Wotan’s  Farewell  and  Fire 
Music,  "Die  Walktlrc” 

Wagner 

Final  Scene,  "Siegfried" 

Wagner 

Immolation  Scene, 
“Giitterdammerung" 

Soloists: 

Margaret  Harshaw,  Soprano, 

Howard  Vandenburc,  Tenor, 
James  Pease,  Bass 


Sunday  Afternoon,  August  3 

Beethoven 

Overture  to  “Egmont” 

Beethoven 

Symphony  No.  8 

Debussy 

“Ibdria” 

Honeccer 

“Danse  des  Morts”  (with 

Chorus) 

Series  C 

Thursday  Evening,  August  7 

Schumann 

Symphony  No.  1 (“Spring”) 

Swanson 

Short  Symphony 

Brahms 

Piano  Concerto  No.  2,  in  B 

flat  major 

Soloist:  Artur  Rubinstein 

Saturday  Evening,  August  9 


The  Koussevitzky  Memorial  Concert 


Conducted  by  Leonard  Bernstein 

C.  P.  E.  Bach 

Andante  from  Concerto  in  D 

major 

Copland 

Symphony  No.  3 

Sibelius 

Symphony  No.  5 

Sunday  Afternoon,  August  1 0 

Berlioz  Requiem  (with  Chorus) 

Soloist:  Andrew  McKinley,  Tenor 


Faure 

Faure 

Ravel 

Brahms 


FESTIVAL  REHEARSALS — Admission  to  three  Saturday  morning  rehearsals  of  the  Boston 
Symphony  Orchestra  (July  26,  August  2 and  August  9)  at  10  A.M.,  $1  each,  proceeds  for  the 
benefit  of  the  Orchestra’s  Pension  Fund. 

BERKSHIRE  MUSIC  CENTER— Ask  for  Calendar  of  Events. 

Reserved  seats  at  box  office  for  Festival  Concerts  (Phone  Lenox  600) 
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TANGLEWOOD  01  PARADE  nUGUST  1 1952 


The  activities  of  Tanglewood  on  Parade  in  1952  were  designed 
as  a celebration  of  The  Berkshire  Music  Center’s  10th  anniversary. 
Beginning  at  4:15  in  the  Formal  Garden  with  performances  of 
works  by  Pergolesi  and  Jacques  Ibert,  the  school’s  departments 
continued  at  six  o’clock  with  demonstrations  in  the  Shed, 

Theatre,  Chamber  Music  Hall  and  Barn. 

The  audience  had  assembled  on  the  lawn  in  front  of  the  Shed  at 
5:45  upon  hearing  Bernstein’s  brass  "Fanfare  for  Bima".  A short 
welcoming  speech  by  Boris  Goldovsky  sent  listeners  to  the  various 
points  in  Tanglewood  where  music  was  to  be  heard. 

The  programs  which  appear  elsewhere  in  this  report  

were  largely  finished  by  seven  o’clock  at  which  time  general 
picnicing  was  in  evidence.  At  this  hour  Hugh  Ross'  Small  Choir 
began  an  hour’s  concert  on  the  Main  House  Porch  attracting 
eaters  and  non-eaters  alike. 

By  8:30  the  Shed  was  filled  for  the  Boston  Symphony  Orchestra’s 
benefit  appearance.  Nine  alumni  who  had  made  their  mark  in 
musical  life  since  leaving  Tanglewood  returned  for  performance 
at  this  concert. 

Door  prizes  were  awarded  and  there  followed  waltzing  on  the  lawn 

to  the  music  of  two  unnamed  pianists  namely  Lukas  Foss  and 

Ralph  Berkowitz  playing  in  Room  4 and  with  the  aid  of  a P.A. 
system  making  themselves  heard  in  the  far  reaches  of  the  Bam. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

TANGLEWOOD  ON  PARADE 

A Concert  by  the  Orchestra  of  Department  I 
Friday,  August  1,  1952  at  6;00  p,m*  - In  the  Shed 


PROGRAM 


HAYDN 


Symphony  in  G major.  No.  88 

I Adagio;  Allegro 
II  Largo 

III  Menuetto;  Trio 
IV  Finale;  Allegro  con  spirito 

Robert  Mandell  - Conductor 


BEETHOVEN  Concerto  in  D major,  for  Violin 

and  Orchestra,  Op.  61 

I Allegro  ma  non  troppo 

Serge  Blanc  - Soloist 
Elyakum  Shapira  - Conductor 


BENJAMIN  BRITTEN  The  Young  Personas  Guide  to  the 

Orchestra,  (Variations  and 
Fugue  on  a Theme  of  Purcell, 
With  commentary  by  Eric  Crozier) 

David  Lloyd  ~ Narrator 
Lorin  Maazel  ~ Conductor 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

TANGLEWOOD  ON  PARADE 

Concert  by  Members  of  the  Chorus  of  Department  II 
Friday,  August  1,  1952  at  7 p.m.  - Main  House  Porch 

PROGRAM 


LASSUS 


Valle  Profonda 


Roger  Bailey  - Conductor 


L E J E U N E 


Revecy  venir 


Peggy  Smith  - Conductor 


GIBBONS 


Silver  Swan 


William  Hazard  - Conductor 


MONTEVERDI 


Ecco  Mormorar 


Moshe  Buchholz  - Conductor 


BRITTEN 


Five  Flower  Songs 


To  Daffodils  ) n p , n , . 

The  Succession  ) GeorSe  de  Costa  ' Conductor 

Th^Evening^r imrose ) Volhman  - Conductor 

Ballad  of  the  Green  Broom  - Douglas  Harding  - Conductor 


BRAHMS  Motet,  Warum  ist  das  Licht  gegeben,  Op.  74,  No.l 

Jack  Hohensee  - Conductor 


COPLAND 


Three  Folk  Songs 


I Tha  Boatman fs  Dance 

Richard  Dales  - Baritone 
Clayton  Westermann  - Conductor 

II  Long  Time  Ago  Christian  Schlegel  - Conductor 

III  I Bought  Me  A Cat  Diane  Davies  - Conductor 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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TANGLEWOOD  ON  PARADE 

Concert  of  Chamber  Music  by  Department  I,  Choral  Music 
by  Department  II,  and  Compositions  by  Department  III  * 

Friday,  August  1,  1952  at  6 p.m.  - Chamber  Music  Hall 

PROGRAM 

HANDEL-HALVORSEN  Passacaglia 

Jeanne  Sandbank  - Violin 
Robert  Sayre  - Violoncello 

*Y  E H 0 S H U A LAKNER  Sonata  for  Flute  and  Piano 


Bonnie  Lake  - Flute 
Frederick  Don  Truesdell  - Piano 


W E E L K E S 


As  Vesta  Was  Descending 


JANEQUIN 


Le  chant  des  oiseaux 


The  Madrigal  Group 

^LEONARD  ROSENMAN  Theme  and  Elaborations 

Played  by  the  Composer 

BRAHMS  Venn  du  nur  zuweilen  lachelst 

Regenlied 

Nachklang 

Unbewegte  laue  Luft 

Beverly  Wolff  - Mezzo  Soprano 
Frederick  Don  Truesdell  - Piano 

FRANK  BRIDGE  Sextet  in  E-Flat  major  for  Two  Violins, 

Two  Violas  and  Two  Violoncellos 


I Allegro  moderator  meno  mosso  e 
tranquillo"  largamente 

Elizabeth  Walker  - Violin  Endel  Kalam  - Viola 

Joan  Szydlowski  - Violin  Robert  Sayre  - Violoncello 

James  Fawcett  - Viola  Paula  Bucy  - Violoncello 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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tanglewood  on  parade 


The  Opera  Department 
Boris  Goldovsky  - Head 


Assisted  by 


Betty  Coe  Armstrong 
Sarah  Caldwell 
Robert  Lawthers 
Nathaniel  C.  Merrill 
Paul  Ulanowsky 


Leo  Van  Wit sen 
Felix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 


Friday,  August  1,  1952  at  l+i  15  p.m.  In  the  Formal  Garden 


PROGRAM 


"LIVIETTA  AND  TRACOLLO” 

Livietta 

Tracollo 

Fulvia 

Facenda 

Peasants 


GIOVANNI  PERGOLESI 

Norma  Giust  Cleary 
Robert  Mesrobian 
Leo  Van  Witsen 
Arthur  Schoep 
Francis  Barnard 
Peter  Binder 


INTERMISSION 


Scenes  from  "ANGELIQUE" 

Angelique 

Boniface 

Chariot 

The  Italian 

The  Englishman 

Pifallah 

The  Devil 

Mrs.  Laminoche 

Mimi  La  Touche 

Shopper 

Cobbler 


Jacques  ibert 

Arlene  Stone 
Arthur  Schoep 
Robert  Mesrobian 
John  McCollum 
Charles  Matheson 
Richard  Sharretts 
Joseph  Scott 
Norma  Giust  Cleary 
Betty  Lou  Allen 
Marcelle  Hammond 
David  Rae  Smith 


Costumes  designed  by  Leo  Van  Witsen  (courtesy  of 
Juilliard  School  of  Music) 

English  translation  based  on  that  of  Ezra  Rachlin. 


Musical  Assistants s 

Louis  Bagger  Frederick  Popper 

Harold  Blumenfeld  Kurt  Saffir 

Frederick  Fall 


BALD  W I N 


PIANO 
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TANGLEWOOD  ON  PARADE 


The  Opera  Department 
Boris  Goldovsky  - Head 


Assisted  by 

Betty  Coe  Armstrong 
Sarah  Caldwell 
Robert  Lawthers 
Nathaniel  C.  Merrill 
Paul  Ulanowsky 


Friday,  August  1,  1952  at  6 p*m.  Theatre-Concert  Hall 


"ALCOTTIANA" 

A SCENIC  CANTATA 
by 

Andre  Singer 

Staged  by  Boris  Goldovsky 
Assisted  by  Ludwig  Zirner 
Pianist  - Andre'  Singer 
Musical  Assistant  - Charles  Lawrie 


Leo  Van  Witsen 
Felix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 


A.  Bronson  Alcott 

Lemuel 

Lucy 

John  Bo 

Emma 

Charles 

Franklin 

Mary 

George  K, 

Adela 


David  Rae  Smith 
Martha  Flowers 
Marilyn  Neveloff  Krimm 
Marcelle  Hammond 
Leah  Crohn 
Patricia  Cloud 
Abby  Beierfield 
Catherine  Johnson 
Margaret  McClure 
Rosalind  Laskin 


The  Relatives 

Leslie  Alyanakian,  Irene  Callaway,  Elizabeth  Winslow, 
Naomi  Pryor,  Marietta  Wanless,  Patricia  Rodgers 
Gertrude  Anderson,  Irene  Reisher,  Donald  Bryan, 
Joseph  Scott,  Robert  Karlen,  Peter  Binder, 

Raphael  Grossman,  McHenry  Boatwright,  Edmund  Low, 

Two  Children  Helene  Loeb,  Anita  Mendez 


Workshop  costumes  and  sets  designed  by  Laura  Zirner 
Workshop  costumes  courtesy  of 

University  of  Illinois  Opera  Workshop 


Production  Assistants ; 

Helene  Loeb,  Anita  Mendez,  Rosalind  Burzinski 
and  Charles  Lawrie 


BALDWIN 


PIANO 


• .. 
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TANGLEWOOD  ON  PARADE 

A Concert  by  Members  of  The  Tanglewood  Study  Group 
Friday,  August  1,  1952  at  6 p«m.  - In  the  Barn 

Ingolf  Dahl  - Head 
PROGRAM 


C A L D A R A 


Stab at  Mater 


Nuvart  Boghosian  - Soprano 
Ruth  Dordick  - Contralto 
Gilbert  Conaway  - Tenor 


PURCELL  Two  Catches 

,!0f  all  the  instruments'* 

"Once,  twice,  thrice" 

Conducted  by  Florence  A.  Dunn  - Assistant 
to  Mr.  Dahl 

BINCHOIS  De  plus  en  plus 

Delores  Suter  - Contralto 


JOHANN  CHRISTOPH  BACH  Lamento 

Martha  Alexander  - Contralto 

HANDEL  Concerto  Grosso  in  B-flat 

JOHANN  SEBASTIAN  BACH  Two  Chorales 


BALDWIN  PIANO 


BALD  V I N ELECTRIC  ORGAN 


SCHEDULE  OF  EVENTS 


19  5 2 


SEASON  157 


First  Week 
June  30, 

July  4, 

July  5, 

July  6, 

Second  Week 
July  8, 

July  9, 

July  11, 
July  12, 

July  13, 


* 


Sunday 

OPENING  EXERCISES  - Theatre  at  3:30  PM  TENTH  SESSION 

Student  Party  at  Wheatleigh  at  8 PM 

Friday 

CONCERT  #1  BY  DEPARTMENT  I ORCHESTRA  - Shed  at  8: 15  PM 
Saturday 

BERKSHIRE  FESTIVAL  PROGRAM  Charles  Munch 
Theatre  at  8:15  PM 

Sunday 

CHAMBER  MUSIC  CONCERT  #1  BY  DEPARTMENT  I 
Chamber  Music  Hall  at  10:00  AM 

BERKSHIRE  FESTIVAL  PROGRAM  Charles  Munch 
Theatre  at  3 PM 

COMPOSERS » FORUM  #1  BY  DEPARTMENT  III 
Chamber  Music  Hall  8: 15  PM 

Monday 

FORUM  #1  -Sedgwick  Hall  - 8:15  PM 
Wednesday 

COOL ID GE  CONCERT  #1  - BEL  ARTE  TRIO 
Theatre  at  8:15  PM 

Friday 

CONCERT  #2  BY  DEPARTMENT  I ORCHESTRA  - Shed  at  8:15  PM 
Saturday 

BERKSHIRE  FESTIVAL  PROGRAM  Charles  Munch 
Theatre  at  8:15  PM 

Sunday 

CHAMBER  MU SIC  CONCERT  #2  BY  DEPARTMENT  I 
Chamber  Music  Hall  at  10:00  AM 

BERKSHIRE  FESTIVAL  PROGRAM  Charles  Munch 
Theatre  at  3 PM 


Third  Week 
July  14, 


- 2 - 

COMPOSERS1  FORUM  #2  BY  DEPARTMENT  III 
Chamber  Music  Hall  at  3:15  PM 


Monday 

AN  EVENING  OF  OPERA  SCENES  BY  DEPARTMENT  IV 
Theatre  at  3:15  PM 
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July  15,  Tuesday 


SMALL  CHOIR  OF  DEPARTMENT  II 
Theatre  at  3:15  PM 

July  16,  Wednesday 

COOL ID GE  CONCERT  #2  JANOS  SCHOLZ,  MIKLOS  SCHWALB ( Sonatas ) 
Theatre  at  3:15  PM 

July  17,  Thursday 

FORUM  #2  - Sedgwick  Hall  - 3:15  PM 

July  13,  Friday 

CONCERT  #3  BY  DEPARTMENT  I ORCHESTRA  - Shed  at  8:15  PM 
July  19,  Saturday 

TANGLEWOOD  STUDY  GROUP  INFORMAL  CONCERT  #1 
Barn  at  3 PM 

BERKSHIRE  FESTIVAL  PROGRAM  Charles  Munch 
Theatre  at  3:15  PM 


July  20,  Sunday 


CHAMBER  MUSIC  CONCERT  #3  BY  DEPARTMENT  I 
Chamber  Music  Hall  at  10  AM 

BERKSHIRE  FESTIVAL  PROGRAM  Charles  Munch 
Theatre  at  3 PM 

COMPOSERS 1 FORUM  #3  BY  DEPARTMENT  III 
Chamber  Music  Hall  at  3:15  PM 


Fourth  Week 
July  21 , Monday 


INFORMAL  CHAMBER  MUSIC  CONCERT  - BY  DEPARTMENT  I 
Chamber  Music  Hall  at  4:30  PM 

DRESS  REHEARSAL  FOR  ONE-ACT  OPERAS 
Theatre  at  3:15  PM 


1 


i.  i. 


. :L : •’ 


; 


July  23, 
July  24, 
July  25, 


July  26, 


July  27, 


Fifth  Week 
July  29, 

July  30, 

July  31) 
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Wednesday 

C00LIDGE  CONCERT  #3  BERKSHIRE  WOODWIND  ENSEMBLE 
Theatre  at  8:15  PM 

Thursday 

BERKSHIRE  FESTIVAL  PROGRAM  A-l  Charles  Munch 
Shed  at  8:15  PM 

Friday 

INFORMAL  OPERA  SCENES  BY  THE.  ASSOCIATES 
Theatre -Concert  Hall  at  k PM 

CONCERT  #4  BY  DEPARTMENT  I ORCHESTRA  - Shed  at  8:15  PM 
Saturday 

BOSTON  SYMPHONY  ORCHESTRA  REHEARSAL  PENSION  FUND 
Shed  at  10  AM 

TANGLEWOOD  STUDY  GROUP  INFORMAL  CONCERT  #2 
Barn  at  1 PM 

KOUSSEVITZKY  MEMORIAL  CONCERT 
Sedgwick  Hall  at  kt 30  PM 

BERKSHIRE  FESTIVAL  CONCERT  A-2  Pierre  Monteux 
Shed  at  8:15  PM 

Sunday 

CHAMBER  MUSIC  CONCERT  BY  DEPARTMENT  I 
Chamber  Music  Hall  at  10  AM 

BERKSHIRE  FESTIVAL  CONCERT  A-3  Charles  Munch 
Shed  at  3 PM 

COMPOSERS » FORUM  #4  BY  DEPARTMENT  III 
Chamber  Music  Hall  at  8:15  PM 


Tuesday 

SONG  RECITAL  Arthur  Schoep,  baritone  Paul  T olfes,  piano 
Chamber  Music  Hall  at  4*30  PM 

Wednesday 

COOL ID GE  CONCERT  #4  FINE  ARTS  QUARTET 
Theatre  at  8:15  PM 

Thursday 

BERKSHIRE  FESTIVAL  CONCERT  B-l  Charles  Munch 
Shed  at  8:15  PM 
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August  1, 
August  2, 


August  3, 


Sixth  Week 
August  4, 


August  5, 
August  6, 
August  7, 

August  8, 

August  9, 
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Friday 

TANGLEWOOD  ON  PARADE 
Saturday 

BOSTON  SYMPHONY  ORCHESTRA  PENSION  FUND  REHEARSAL 
Shed  at  10  AM 

COMPOSERS'  FORUM  #5  BY  DEPARTMENT  III 
Chamber  Music  Hall  at  4 PM 

BERKSHIRE  FESTIVAL  CONCERT  B-2  Pierre  Monteux 
Shed  at  8:15  PM 

Sunday 

CHAMBER  MUSIC  #5  BY  DEPARTMENT  I 
Chamber  Music  Hall  at  10  AM 

BERKSHIRE  FESTIVAL  CONCERT  B-3  Charles  Munch 
Shed  at  3sl5  PM 

OPERA  PRE-VIEW  "TITUS" 

Theatre  at  8:15  PM 


Monday 

SONG  RECITAL  BY  DEPARTMENT  I AND  IV 
Chamber  Music  Hall  at  l+t 30  PM 

DEPARTMENT  IV  TITUS  - Theatre  at  8:15  PM 

Tuesday 

DEPARTMENT  IV  TITUS  - Theatre  at  8:15  PM 
Wednesday 

Student  Council  Party  - Wheatleigh  at  8:30  PM 
Thursday 

BERKSHIRE  FESTIVAL  CONCERT  C-l  Charles  Munch 
Shed  at  8:15  PM 

Friday 

DEPARTMENT  IV  "TROUBLE  IN  TAHITI"  - Theatre  at  8:15  PM 
and  again  at  9s 45  PM 

Saturday 

BOSTON  SYMPHONY  ORCHESTRA  PENSION  FUND  REHEARSAL 
Shed  at  10  AM 
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CONCERT  #6  BY  DEPARTMENT  I ORCHESTRA  Shed  at  2:30  PM 

SMALL  CHOIR  OF  DEPARTMENT  II 
Theatre  at  4s 30  PM 

BERKSHIRE  FESTIVAL  CONCERT  C-2  Leonard  Bernstein 
Shed  at  3:15  PM 

August  10,  Sunday 

CHAMBER  MUSIC  #6  BY  DEPARTMENT  I 
Theatre  at  10  AM 

BERKSHIRE  FESTIVAL  CONCERT  C-3  Charles  Munch 
Shed  at  3s 15  PM 


SUMMARY  OF  PERFORMANCES  AND  EVENTS 


IB 


O 


Professional  Concerts 


Berkshire  Festival  15 
Coolidge  Concerts  4 
BSO  Public  Rehearsals  3 
Tanglewood  on  Parade  1 
Koussevitzky  Memorial  Concert  1 


Student  Concerts 


I Orchestra  5 

Chamber  Music  6 

Informal  Chamber  Music  1 

II  Small  Choir  2 

III  Composer ?s  Forums  5 

IV  i?Titusn  3 

i?Touble  in  Tahiti’*  3 

Opera  Scenes  3 

Song  Recitals  3 

V Tanglewood  Study  Group  2 

TANGLEWOOD  on  PARADE  6 

Exercises  and  Parties 
Opening  Exercises  1 

Forums  2 

Student  Parties  2 


24 


39 


5 


o 


63 


TOTAL 


1S3 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
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Students  of  Season  1952 


Name 

Local  Address 

ADAMS 

Elwyn  Albert 

Wheatleigh 

ADRIAN 

Sherron,Mrs „ 

Lenox  School 

ALLAN 

David 

Wheatleigh 

ALLEN 

Betty  Lou 

Lenox  School 

ALEXANDER 
Anne  Carter 

Lenox  School 

ALPERT 

Victor 

Wheatleigh 

ALTMAN 

Elise  Richel 

Lenox  School 

ALYANAKIAN 
S.  Leslie 

Lenox  School 

AMBUS 

Maxine 

Lenox  School 

ANDERSON 

Gertrude 

Lenox  School 

ATKINS 

Barbara 

Lenox  School 

BACKENSTOE 

Harriet 

Lenox  School 

BAGGER 

Louis 

Wheatleigh 

BAILEY 

Roger 

Kelly,  Maple 
St.  Lenox 

BAKER 

Lenox  School 

Myrian 


Home  Address 

Depa r t me n t _ 

2222  East  81st  St. 

I Orchestra 

Cleveland  3,  Ohio 

violin 

73-62  Bell  Blvd. 

III 

Bayside  64,  L.I. 

Composition 
Mr.  Copland 

59  South  St. 

I Orchestra 

Medfield,  Mass. 

Fr.  Horn 

237  West  139th  St. 

II  Chorus 

New  York,  N.Y. 

Leader  Mezzo 

144  Park  Ave. 
Milan,  Tenn. 

V Study  Group 

321  Summit  Ave. 

I Orchestra 

Brighton  35,  Mass. 

viola 

40  Patten  Ave. 

IV  Opera 

Rockville  Centre, N.Y 

. Auditor 

209  Valley  View  Rd. 

IV  Associate 

Media,  Penn. 

soprano 

903  West  Washington 
St.  Sandusky,  0. 

V Study  Group 

2106  Main,  La  Crosse 

II  Chorus 

Wisconsin 

Leader  alto 

20  Walnut  St.  Apt. 312  I Orchestra 

Evansville,  Ind. 

harp 

500  Chestnut  St. 

II  Choral 

Emmaus,  Penn. 

Cond.  Aud. 

1275  86th  St. 

IV  Coaching 

Brooklyn  28,  N.Y. 

piano 

3352-31  Ave.  So. 

II  Choral 

Minneapolis,  Minn. 

Cond.  bass 

37  Pinehurst  Ave. 

I Orchestra 

Dayton,  Ohio 

violin 

2 


BALDWIN 

Mary  Eugenia 

Quincy  Cottage 
% Lewand 

BaRIL 

Jean  Paul 

Wheatleigh 

BARKER 
Robert  C. 

Wheatleigh 

BARNARD 

Francis 

• 

Stonewall 

House 

BAUMAN 

Arthur 

Wheatleigh 

BAZINET 

Jacqueline 

Gateways , Lenox 

BEIERFIELD 
Abby  J. 

Lenox  School 

BENENSON 

William 

Elm  Court 

BENSON 

Irma 

Lenox  School 

BERIO 

Luciano 

Wheatleigh 

BERKOWITZ 

Ellen 

Yokum  Ave. 
Lenox 

BERNARD 
Kathryn  F. 

Lenox  School 

BERTON 
Peter  A. 

Wheatleigh 

BIALOSKY 

Marshall 

Wheatleigh 

BINDER 

Peter 

Haskins, 
Hawthorne  Rd. 

BIRD 

Patricia 

Lenox  School 

BISHOP 

Judith 

Lenox  School 

BLACK 

Marjory 

JoKelly 
Fairview  Ave. 

BLAKE 

Naomi 

Windsor  Mt. 
School 

1S4 

261  Queen fs  Court 

IV  Dramatics 

West  Palm  Beach,Fla. 

soprano 

Lorrainville, 

Quebec 

V Study  Group 

R.D.  #5,  Lockport 

I Orchestra 

New  York 

clarinet 

14901  Orain  Ave. 

IV  Stage 

Cleveland,  0. 

Directing 

R.F.D.  #1, 

II  Chorus 

Caledonia,  Michigan 

Leader  tenor 

115  Mill  St. 

IV  Dramatics 

New  Bedford,  Mass. 

soprano 

2130  Edgeland  Ave. 

IV  Associate 

Louisville,  Kentucky 

mezzo 

140  E.  40th  St. 
New  York  16,  N.Y. 

V Study  Group 

60  Greenlawn  Ave. 

II  Chorus 

Newton  Centre,  Mass. 

alto 

via  Caccianino  3, 

III 

Milan,  Italy 

Composition 

Mr. 

Dallapiccola 

7371  Spring  Ave. 

IV  Scenic 

Elkins  Park,  Pa. 

Arts 

River  Rd.  R.F.D. #5 

II  Chorus 

Trenton,  New  Jersey 

Leader 

soprano 

119  Payson  Ave. 

I Orchestra 

New  York  31,  N.Y. 

violin 

Milton,  Wisconsin 

III 

Composition 

Mr. 

Dallapiccola 

706  Pine  St. 

IV  Associate 

Philadelphia,  Pa. 

baritone 

909  Mansfield 

I Orchestra 

Winfield,  Kansas 

violin 

Congress  St. 
Fairfield,  Conn. 

V Study  Group 

16  West  Marble  St. 

I Orchestra 

Mechanicsburg,  Pa. 

fr.  horn 

523S-A  Enright  Ave. 

IV  Scenic 

St.  Louis  6,  Mo. 

Arts 

BLANC 

Serge 

BLOOM 

Ira  Sheldon 

BLOOMER 

Barbara 

BLUMBERG 

Fredric 

BLUMENFELD 

Harold 

BOATWRIGHT 

McHenry 

BORENSTEIN 

Selma 

BRADSHAW 

Jayne 

BRINGUER 

Maria  Estela 

BRODEN 

Alexander 

BROWN 

Harold 

FROZEN 

Michael 


BRYAN 

Donald 

BUCHHOLZ 
Max  Mo she 

BUCY 

Paula  Marie 

BUECHNER 

Alayne  Marcia 

BUB.KAT 

Marion, Mrs. 

BURZINSKI 

Rosalind 

BUTLER 

Bruce  Baird 
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Wheatleigh  49  Av. 

Armee, 


1 65 

de  la  Grande  I Orchestra 
Paris,  France  violin 


Bashara 

Lenox 


203  Washington  St.  I Orchestra 
Weymouth  $8,  Mass.  Cond.  Aud. 


Lenox  School  R.F.D.  #2  Livania, 

New  York 


I Orchestra 
fr.  horn 


Wheatleigh  25  Eastern  Ave. 

Lynn,  Mass. 


IV  Scenic 
Arts 


Windsor  Mt.  7817  Delmar  Blvd. 

School  St.  Louis,  Mo. 


IV  Stage 
Directing 


Wheatleigh  13  Albemarle  St. 

Boston  15,  Mass. 


IV  Associate 
bass 


Festival  127  Gordon  Rd.  IV  Costuming 

House,  Lenox  Waban,  Mass. 


Brookes,  47  Elm  St.  Westerly,  II  Chorus 

Ludlow  Cottage  Rhode  Island  Leader  alto 

Rodriguez  Pena  631,  IV  Orchestra 
Buenos  Aires,  Argentina  Cond.  Aud. 


Wheatleigh 


623  West  151st  St.  I Orchestra 
New  York  31,  N.Y.  violin 


E.  Chatham,  49  W.  92nd  St.  I Orch.Cond. 

N.Y.  ^Flanders  New  York,  N.Y.  Aud, 


Shalley,  Lenox  372  Hooker  Ave. 

Poughkeepsie,  N.Y. 


Ill 

Composition 
Mr.  Foss 


Windsor  Mt.  7621  Cregier  Ave.  IV  Associate 
School  Chicago,  111.  (48)  tenor 

Festival  House  Kubbuz-Chulata-Galil  II  Choral 

Elyon,  Israel  Cond. 

Lenox  School  3213  N.  Virginia  I Orchestra 

Oklahoma  City,  Okla.  violoncello 

Lenox  School  623  Ridgeland  Terrace  V Study  Grcnp 

Leonia,  New  Jersey 

Lake  Mahkeenac  40  Hawes  St. 

Broo Kline  46,  Mass. 

Lenox  School  20  East  Rockaway  Rd. 

Hewlett,  L.I.  N.Y. 

Wheatleigh  16  Troy  Place 

Schnectady  9,  N.Y. 


II  Chorus 
alto 

IV  Stage 
Dir.  Asso. 

I Orchestra 
string  bass 
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BUTLER 

Ruth  Arlene 

Lenox  School 

Box  832-A,  Route  4 
Murchison  Rd. 
Fayetteville,  N.C. 

IV  Auditor  1 

BUTTOLPH 
David  Lyman 

Indian  Hill 
Music  School 

70  Perry  St. 

New  York  14,  N.Y. 

I Orchestra 
tympani 

CALLAWAY 
Mary  Irene 

Quincy  Cottage 
% Lewand 

Amitay,  Arkansas 

IV  Associate 
soprano 

CARUSO 
A,  Thomas 

Wheatleigh 

104  First  St. 
Dravosburg,  Penn. 

I Orchestra 
fr.  horn 

CATALDI 

Alice 

Lenox  School 

4961  Columbia  Ave. 
St.  Louis,  Mo. 

I Orchestra 
violin 

CAVALIERI 
Walter  Carlo 

Wheatleigh 

8 Bradley  Rd. 
Arlington,  Mass. 

IV  Scenic 
Arts 

CHUBERK 

Doris  Marilyn 

Lenox  School 

37-16  Fairlawn  Ave. 
Fairlawn,  N.J. 

I Orchestra 
violin 

CHUDACOFF 
Edward  Miron 

% J . Marshall 
Pittsfield 

217  E.  Chocolay  St. 
Muni sing,  Mich. 

III 

Composition 
Mr.  Copland 

CLEARY 

Norma  Giust 

Duplis,  Lenox 

306  Centre  St. 
Jamaica  Plain,  Mass. 

IV  Dramatics 
soprano 

CLEWORTH 

Janice  Clarkson 

West  Stockb ridge  128  Putnam  Park 
Mass.  Greenwich,  Conn. 

IV  Auditor 

CLOUD 

Patricia  Burke 

Bashara 

1310  Wyngate  Rd. 
Wynnewood,  Pa. 

IV  Associate 
soprano 

COLGRASS 

Michael  Charles 

Tent  Lake 

3648  Madison  Ave. 
Brookfield,  111. 

I Orchestra 
tympani 

CONSTANT 

Eleuftheria 

Lenox  School 

19  Kilburn  Court 
Newport,  R.I. 

I Orchestra 
violin 

COX 

John  H. 

Wheatleigh 

Box  231  San  Jacinto 
California 

I Orchestra 
viola 

CREBO 

Wayne  Merrill 

Tent  Lake 

1409  Fifth  Ave.  South  I Orchestra 
Escanaba,  Mich.  flute 

CROHN 

Harris  Nathaniel 

Windsor  Mt. 
School 

9269  Wildemere 
Detroit  6,  Mich. 

IV  Opera 
Coaching 

CROHN 
Leah  G. 

Windsor  Mt. 
School 

9269  Wildemere 
Detroit  6,  Mich. 

IV  Associate 
soprano 

DaCOSTA 

George  Nel 

Wheatleigh 

48  West  135th  St. 
New  York  30,  N.Y. 

I Choral 
Cond.  Active 

DALE 

Nathalie 

Lenox  School 

436  South  Main 
Ann  Arbor,  Mich. 

I Orchestra 
violin 
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DALES 

Louis  Richard 

Wheatleigh 

143  Stoll  Ave. 
Louisville,  Kentucky 

II  Chorus 
Leader  bass 

DAVIS 

Constance 

Lenox  School 

Box  12  Arcadia, 
Florida 

V Study  Group 

DAVIES 

Diane 

Lenox  School 

2621  Third  Ave.S. 
Minneapolis,  Minn. 

II  Choral 
Cond. 

DAVIS 

Anna  Lou 

Lenox  School 

75  North  Madison 
Glouster,  Ohio 

IV  Auditor 

DEANE 

Brooke 

5010  Thornapple  Drive 

i I Orchestra 

Derry  Ruth 

Lenox 

Pontiac,  Mich. 

violin 

DeCASTILHO 

Edson 

Wheatleigh 

Rua  Ministro  Viveiros 
de  Castro  100  Apt.  3 
Copacabana  Brazil 

i II  Chorus 
Leader 
bass 

De  CSEPEL 

Hidden  House 

55  East  &6th  St. 

II  Choral 

Mary  Joanne 

% Krais 

New  York,  N.Y. 

Conducting 

DEPIP  SEY 

Joanne  Margaret 

Lenox  School 

1117  35th  Ave. 
Seattle  22,  Wash. 

I Orchestra 
violin 

DENESUK 

Lake  Cottage 

12  Audette  St. 

I Orchestra 

Michael 

$Fourel 

Peabody,  Mass. 

viola 

D INGEE 

Barbara  Grace 

Lenox  School 

112  Bailey  Rd. 
Watertown  72,  Mass. 

I Orchestra 
violin 

DODGE 

Quindara 

Lenox  School 

24  Alban  Rd. 
Waban  63,  Mass. 

V Study  Group 

von  DOHNANYI 
Christoph 

Wheatleigh 

Munich,  Germany 

I Orchestra 
Cond.  Aud. 

EDGAR 

Charles 

% Hilton 
Fairview  Ave. 

635  N.E.  9th  Ave. 
Gainesville,  Florida 

V Study  Group 

EDWARDS 

Phyllis 

Lenox  School 

429  S.  Clifton 
Park  Ridge,  111. 

I Orchestra 
string  bass 

EGLI 

%Hoppe 

57  W.  94th  St. 

I Chamber 

Lyn 

Richmond 

New  York,  N.Y. 

Music  viola 

EL-DABH 

% M.E.  Statter 

45  Omar  Ibn.  El- 

III 

Halim 

Lenox 

Kahattab,  Heliopolis, 
Cairo,  Egypt 

Composition 
Mr.  Copland 

ENDICH 
Sara  Mae 

Lenox  School 

55  Greenwich  Ave. 
New  York,  N.Y. 

II  Chorus 
Leader 
soprano 

EPSTEIN 

Edward  Lloyd 

Wheatleigh 

20  Monroe  St. 
New  York,  N.Y. 

I Orchestra 
Cond.  Aud. 

II  Choral 

r 
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ESSA 

Phillip 

Wheatleigh 

4907  N.  Washtenaw  Ave.  I Orchestra 
Chicago,  111.  string  bass 

EWING 

Rachel  Elizabeth 

Lenox  School 

201  N.  Macomb  St. 
Monroe,  Mich. 

I Orchestra 
harp 

FALL 

Dr.  Frederick 

Crosby , Lenox 

3403  M St.  N.W. 
Washington  7,  D.C. 

IV  Stage 
Directing 

FARRAND 

Noel  Edward 

Shalley,  Lenox  133  Pondfield  Rd. 

Bronxville,  N.Y. 

III 

Composition 
Mr.  Foss 

FAWCETT 
James  W. 

Wheatleigh 

1425  McFarland  Rd. 
Pittsburgh,  Penn. 

I Orchestra 
viola 

FIELD 

Joseph  Myron 

Haskins, Lenox 

331  Mallwyd  Rd. 
Merion  Station, Penn. 

I Orchestra 
violin 

FIELD 

Martha  W. 

Lenox  School 

Conway,  Mass. 

I Orchestra 
cello 

FINCH 

Alfred 

Y.M.C.A. 

Pittsfield 

Locust  Ave.  ^Albert 
Hall,  Troy,  N.Y. 

V Study  Group 

FIRTH 

Everett  J. 

South  Mt. 
Cottage 

175  Main  St. 
Sanford,  Maine 

I Orchestra 
percussion 

FISHMAN 
Rae  Adele 

Lenox  School 

16  Charlotte  St. 
Dorchester,  Mass. 

V Study  Group 

FLANDERS 

Peter 

R.F.D.#2 
E.  Chatham,  N. 

415  w.  115th  St. 

Y.  New  York, N.Y. 

II  Choral 
Cond.  Active 

FLEMING 

Robert  Eugene 

Wheatleigh 

3190  Central  Ave. 
Ashland,  Kentucky 

I Orchestra 
trumpet 

FLEMING 

Sarah  Jane 

Lenox  School 

Forest  Drive  R.F.D.#1  IV  Dramatics 
Winston-Salem,  N.C.  soprano 

FLOWERS 

Martha 

Lenox  School 

1912  E.  17th  St. 
Winston-Salem,  N.C. 

IV  Associate 
soprano 

FORD 

William  McR.  Jr. 

Wheatleigh 

159  Brixton  Rd. 
Garden  City,  N.Y. 

V Study  Group 

FREED 

Arnold 

Wheatleigh 

215  McClellan  St. 

New  York,  N.Y. 

Mr 

III 

Composition 

.Dallapiccola 

FREEMAN 

Robert 

East  St.  Lee 

136  Manning  St. 
Needham  Heights, Mass 

I Orch.  Cond. 
. Aud. 

FRELICH 

Maxine  Gloria 

Lenox  School 

7539  Oxford  Drive 
Clayton  5,  Mo. 

I Orchestra 
bass  clarinet 

FRIEDLAND 

Wheatleigh 

14  Ninth  Ave. 

II  Choral 

Joseph  Johannesburg,  South  Cond.  Active 

Africa 
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FULGINITI 
Anthony  C« 

Tent  Lake 

70  West  Main  St. 
North  Adams,  Mass. 

I Orchestra 
clarinet 

GARRIGUS 

Woodford  McD. 

^Lester  Phillips  R.D.#1 
Stockbridge  Middlebury,  Vermont 

I Orchestra 
oboe-e.  horn 

GARVEY 

Barbara  Ann 

Lenox  School 

202  W.  Delaware  St. 
Urbana,  111. 

I Orchestra 
violin 

GEWINNER 

Lucille  Anne 

Lenox  School 

500  Crofton  Ave. 
Webster  Groves,  Mo. 

I Orchestra 
violin 

GOD 

Pnina 

Lenox  School 

Herzl  Str.  23, 
Shapira  16,  Haifa 
Israel 

I Orchestra 
trumpet 

GOLDMAN 

Susan 

Lenox  School 

350  Central  Park  W. 
New  York  25,  N.Y. 

V Study  Group 

GOLDSTEIN 
Hyla  Fern 

Festival  House 

1007  King  Ave. 
Pittsburgh,  Penn. 

I Chamber 
Music 

GOMEZ 

Matilde  A. 

Hawthorne  Hill 

2901  Federal  St. 
El-Paso,  Texas 

V Study  Group 

GORDON 

Kathleen  Louise 

Lenox  School 

21  Berkeley  Rd. 
Wellesley,  Mass. 

V Study  Group 

GRANTMAN 

Charlotte  May 

Bashara 

Lomira,  Wisconsin 

IV  Auditor 

GRASS 

William  Henry 

Tent  Lake 

707  West  Church 
Brazil,  Indiana 

I Orchestra 
flute 

GREEN 

Bernard 

Sheraton  Hotel 
Pittsfield 

1435  Hudson  Rd. 

West  Englewood,  N.J. 

IV  Dramatics 
baritone 

GREEN 

Harriet  Lee 

Lenox  School 

Broadlawn  Addition 
Unionville,  Mo. 

II  Choral 

GRIMES 

Theodore  Richard 

Wheatleigh 

36  Elmhurst  St. 
Rochester  7,  N.Y. 

I Orchestra 
bassoon 

GRIMMET 

Betty  Denise 

Beaupre 

25  Evelyn  Drive 
Hatch  End,  Middlesex 
England 

V Study  Group 

> 

GROSSMAN 

Raphael 

Sabin,  Lenox 

37  Beech  Lane,  Levittown  IV 
Long  Island,  N.Y.  Associate 

baritone 

HAIMBACH 

Marjorie  Anne 

Lenox  School 

113  West  Maple  Ave. 
Langhorne,  Pa. 

V Study  Group 

HAMMOND 
Marc ell e 

Lenox  School 

30  W.  10th  St. 
New  York,  N.Y. 

IV  Associate 
mezzo 

HARDER 

William  Charles 

Windsor  Mt. 
School 

7267  Lindell  Blvd. 
University  City,  Mo. 

IV  Dramatics 
baritone 
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HARDING 

Douglas  Ralph 

Wheatleigh 

HAYES 

Kenneth  Owen 

Wheatleigh 

HAZARD 

William  S. 

36  Livingston 
Pittsfield 

HEATON 

Nancy  Marie 

Lenox  School 

HEFFERFINGER 

Louise 

Lenox  School 

HERMAN 

Alice  Louise 

Lenox  School 

HESS 

Robert  W. 

Wheatleigh 

HEWITT 

Gail  Frances 

Lenox  School 

HIRSH 

Jules  Martin 

Wheatleigh 

HOFFMANN 
Burton  Ray 

Wheatleigh 

HOHENSEE 
Jack  Darrel 

Windsor  Mt. 

HOLLINRAKE 
Roger  Barker 

HYDE 

Virginia  E. 

Lenox  School 

ISAACS 
Leda  Bess 

Festival  House 

JENKINS 

Carolyn  Louise 

Lenox  School 

JEWSON 

Elaine 

Lenox  School 

JOHNSON 

Barbara 

Sheldon, Lenox 

JONES 

George  Morton 

Wheatleigh 

JOHNSON 

^Bashara 

Catherine  Ann 


1429  McKinley  St.  II  Choral 
ST.  Paul,  Minnesota  Cond. 


1032  Seventh  St. 

I Orchestra 

Huntington,  West  Va. 

string  bass 

1714  Grand  Ave. 

II  Choral 

Toledo,  Ohio 

Cond. 

221  East  Hamlin  St. 

I Orchestra 

Eaton  Rapids,  Mich. 

violin 

Route  § 2 

Mound,  Minnesota 

V Study  Group 

517  S.  Boone  St. 

I Orchestra 

Boone,  Iowa 

string  bass 

1930  Wightman  St. 
Pittsburgh,  Penn. 

IV  Coaching 

Box  401, 

I Orchestra 

Austin,  Minnesota 

violin 

2326  62nd  St. 

I Orchestra 

Brooklyn  4,  N.Y. 

string  bass 

311  Ann  St. 

II  Chorus 

Manning,  Iowa 

Leader 

tenor 

2408  N.  47th  St. 

II  Chorus 

Milwaukee,  Wisconsin 

Leader 

tenor 

7 Scott  St. 

III 

Cambridge,  Mass. 

Composition 
Mr.  Copland 

1521  E.  Colfax  Ave. 

I Orchestra 

South  Bend,  Indiana 

violin 

64  Berrian  Rd. 

New  Rochelle,  N.Y. 

IV  Auditor 

266  North  Main  St. 

IV  Scenic 

Concord,  New  Hampshire  Arts 

5333  Woodlawn  Blvd. 

II  Choral 

Minneapolis,  Minn. 

Cond. 

200  E.  66th  St. 
New  York  21, N.Y. 

V Study  Group 

113  E.  Vergreen 

I Orchestra 

Alabama 

clarinet 

421  S.  Rosedale  Ave. 

IV  Associate 

Lima.  Ohio 

mezzo 
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JONES 

Sheila  Gael 

Lenox  School 

270  Fort  Washington 
Ave.  New  York,  N.Y. 

II  Chorus 

JORDAN 

Irene 

% E.  Backers 
Stockbridge 

35  West  £2nd  St. 
New  York,  N.Y. 

IV  Dramatics 
soprano 

JOYCE 
James  J. 

%Cavanagh 
Bull  Bldg. 

70  The  Fenway 
Boston  15,  Mass. 

IV  Dramatics 
bass 

KAINE 

Alfred  N. 

Wheatleigh 

1155  Jones  St. 

San  Francisco,  Cal. 

IV  Coaching 

KALAM 

Endel 

Wheatleigh 

100  Lebanon  St. 
Melrose  76,  Mass. 

I Orchestra 
viola 

KALISH 

Gilbert 

Kalish 
E0  St.  Lee 

2060  E.  First  St. 
Brooklyn  23,  N.Y. 

I Chamber 
Music 

KAPLAN 

David  Daniel 

^Williams 
New  Lenox  Rd. 

9 Fairbanks  St. 
Worcester  A,  Mass. 

II  Choral 

KARAYANIS 

Plate  Steven 

Wheatleigh 

12S  Sumner  Ave. 
Pittsburgh,  Penn. 

IV  Dramatics 
baritone 

KARLEN 

Robert 

^Cavanagh 

Lenox 

1026  W.  31st  St. 
Erie,  Penn. 

I Orchestra 
Cond.  Aud. 

KERR 

Arthur  John 

191  Park  Drive 
Boston,  Mass. 

I Orchestra 
trombone 

KEYS 

Karen 

$B rooks, Lenox 

252  Northwest  36th  St.  I Chamber 
Oklahoma  City,  Oklahoma  Music 

KILBURN 

Nicholas 

Wheatleigh 

64  Strathallan  Blvd. 
Toronto  12,  Ontario 

I Orchestra 
bassoon 

KLINGER 

William  Ralph 

Festival  House 

42  Manzanita  Drive 
San  Francisco,  Cal. 

I Orchestra 
clarinet 

KOLARIK 

John 

^Bashara 

144  Willow  Rd.  I Orchestra 

Menlo  Park,  Cal.  bass-trombone 

KRAFT 

Jean  Marie 

%F , Walsh 

Hunting  Lodge  Rd. 
Storrs,  Conn. 

II  Chorus 
Leader 

KRIGBAUM 

Charles  Russell 

Wheatleigh 

155  Mitchell  St. 
West  Orange,  N.J. 

I Orchestra 
Cond.  Aud. 

KRIMM 

Marilyn  (Neveloff) 

Twin  Maples 
Lenox 

1441  University  IV  Associate 

Terrace,  Ann  Arbor, Mich,  soprano 

KUBAT 

Eugene  J. 

2621  South  Avers  Ave 
Chicago,  111. 

. I Orchestra 
Cond.  Aud. 

KUSKIN 

Charles 

Festival  House 

209  Ocean  Ave. 
Brooklyn,  N.Y. 

I Orchestra 
oboe 

LAKE 

Bonnie 

Lenox  School 

1553  Compton  Rd. 
Cleveland  Heights,  0 

I Orchestra 
. flute 

V 
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LAKMER 

Yehoshua  L. 

Geneder, 

Lenox 

LANGEE 

Jacqueline 

^McCollum 

Lake 

LANZA 

Joseph  A. 

Wheatleigh 

LASIEVSKI 
Helen  Rita 

Festival  House 

LASKIN 

Rosalind  L,  Mrs. 

Lenox  School 

LAST 

Martin  Arthur 

%L.  Cooper 

LAWRIE 

Charles  Alfred 

Wheatleigh 

deLEUCHTENBERG 

Anna 

Seranak 

deLEUCHTENBERG 

Natalie 

Seranak 

deLEUCHTENBERG 

Olga 

Seranak 

LIMANTOUR 
Jose  Yves 

Hawthorne  Hill 

LOEB 

Helene  Lois 

Lenox  School 

LOOMIS 

Danielle  Morse 

Lenox  School 

LORENZ 

Joachim 

Wheatleigh 

LOW 

Edmund  W. 

Windsor  Mt. 
School 

LUNKLEY 
Bruce  G. 

Wheatleigh 

McCLURE 

Margaret  Jene 

Wallace  Inn 

McCOLLUM 

Cottage  Lake 

John 


17S  Tel-Aviv, 

III 

Israel 

Composition 
Mr.  Copland 

$450  Boulevard  East 

IV  Dramatics 

Apt.  3-D,  Hudson  Heights  soprano 

New  Jersey 

1529  Emily  St. 

I Orchestra 

Philadelphia,  Penn. 

violin 

75  Van  Winkle  Ave. 
Jersey  City,  N.J. 

IV  Auditor 

2S15  East  Superior  St. IV  Associate 
Duluth,  Minnesota 

633  35th  St. 

III 

West  Palm  Beach,  Fla 

. Composition 
Mr.  Foss 

312  Center  St. 

IV  Coaching 

Lake  Geneva,  Wisconsin 

191  Buckminster  Rd. 
Brookline,  Mass. 

II  Chorus 

191  Buckminster  Rd. 
Brookline,  Mass. 

II  Chorus 

191  Buckminster  Rd. 
Brookline,  Mass. 

II  Chorus 

Jimenez  3$,  Xalapa  Ver, I Orchestra 

Mexico 

Cond.  Aud. 

1000  East  Main  St. 

IV  Associate 

Taylorville,  111. 

soprano 

261  Old  Billerica  Rd 

. V Study 

Bedford,  Mass. 

Group 

1459  Monroe  St.  N.W. 

I Orchestra 

Washington , D . C . 

violin 

7 Broad  Hill, 

II  Choral 

Gloucester,  Mass. 

Cond, 

4300  Xerxes  Ave.  No. 

II  Choral 

Minneapolis,  Minn. 

Cond. 

324  Vista  Rd. 

IV  Associate 

Oswego,  Oregon 

contralto 

13  Cleveland  Place 

IV  Dramatics 

Tuckahoe,  New  York 

tenor 
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Mac  GOV/ AN 

West  St. 

West  St. 

IV  Scenic 

John  D. 

Lenox 

Lenox,  Mass. 

Arts 

McKenzie 

Tent  Lake 

£13  East  Lombard 

I Orchestra 

Jack  H. 

percussion 

MAAZEL 

Interlaken 

62 1+8  Darlington  Rd. 

I Orchestra 

Lorin 

Pittsburgh,  Penn. 

Cond.  Active 

MAAZEL 

Interlaken 

10  Bryon  St. 

Mimi 

Boston,  Mass. 

III 

Composition 

Mr. 

Dallapiccola 

MACKEY 

South  Mt. 

85  Church  St. 

I Orchestra 

Richard 

Cottage 

Montrose,  Penn. 

fr.  horn 

MANDELBAUM 

Wheatleigh 

425  E.  86th  St. 

III 

Mayer 

New  York,  N.Y. 

Composition 

Mr. 

Dallapiccola 

MANDELL 

Hampton  Terrace  1562  Walton  Ave. 

I Orchestra 

Robert 

Lenox 

Bronx  52,  N.Y. 

Cond.  Active 

MARCUS 

Wheatleigh 

1800  Davidson  Ave. 

I Orchestra 

Leonard  M. 

Bronx  53,  N.Y. 

Cond.  Aud. 

MARTINO 

Downs  Cottage 

3215  Bishop  St. 

IV  Dramatics 

Maria  Dolores 

Cincinnati,  Ohio 

soprano 

MARTIRANO 

Walsh,  Lenox 

349  Lincoln  Ave. 

III 

Salvatore  John 

New  Rochelle,  N.Y. 

Composition 

Mr. 

Dallapiccola 

MATHESON 

%J . Pelton 

285  Renfrew  ST. 

IV  Dramatics 

Charles 

Lenox 

Arlington  74,  Mass. 

tenor 

MELLOT 

Wheatleigh 

126  Pearl  St. 

I Orchestra 

Albert  Franklin 

Wooster,  Ohio 

violin 

MENDEZ 

Lenox  School 

Casanova  Zenteno 

IV  Stage 

Anita 

1959,  Santiago,  Chile  Dir.  Asso. 

MESROBIAN 

%Halpin 

401  Livingston  Ave. 

IV  Dramatics 

Robert 

Lenox 

Albany,  New  York 

bass 

MESTER 

Garden  Gables 

Calle  Londres  219 

I Orchestra 

George 

Mexico,  D.F.  Mexico 

violin 

MILLER 

Wheatleigh 

97  Lorraine  Ave. 

II  Choral 

Robert 

Mount  Vernon,  New  York  Accompanist 

MITCHELL 

Lenox  School 

John  St.  Greenwich, 

I Orchestra 

Judith 

Conn. 

fr.  horn 

MOORE 

Wheatleigh 

6533  Rhodes  Ave. 

I Orchestra 

David 

Chicago,  111. 

string  bass 
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MOSNY 

Elizabeth  Ann 

Lenox  School 

3824  Ivy  St. 

East  Chicago,  111. 

I Orchestra 
violin 

MUNOZ 

Peggy  Anne 

Lenox  School 

Box  41,  Bethany 
Beach,  Delaware 

V Study  Group 

MURPHY 

Joan 

Lenox  School 

920  E.  36th  Place 
Tulsa  5,  Oklahoma 

I Orchestra 
violin 

MURRAY 

Lois  Elinor 

Lenox  School 

318  Washington  High- 
way, Snyder,  N.Y. 

I Orchestra 
violin 

NACHMANSOHN 
Ruth  Deborah 

Lenox  School 

327  Central  Park  W. 
New  York  25,  N.Y. 

V Study  Group 

NAGUSKY 

Miriam 

Lenox  School 

2525  Kemper  Rd. 
Cleveland,  Ohio 

I Orchestra 
violin 

NELSON 

Paul 

65  Elm  St. 
Pittsfield 

1105  South  20th  Place  III 
Phoenix,  Arizona  Composition 

Mr.  Foss 

NEWMAN 
Ted  S. 

Wheatleigh 

1032  N.E.  98th  St. 
Miami,  Florida 

V Study  Group 

NIXON 

Jean 

Lenox  School 

10  South  Bend 
Pawtucket,  R.I.  N.Y. 

II  Chorus 

NOVOTNY 

Loretta, Mrs. 

Garden  Gables 

66-20  108th  St.  II  Choral 

Forest  Hills,  New  York  Aud. 

OLIVER 

Eleanor  F. 

Lenox  School 

750  Florence  Ave. 
East  McKeesport,  Pa. 

I Orchestra 
violin 

OOSTENBRUG 

Lloyd 

Festival  House 

1702  Green  St. 
Philadelphia  30,  Pa. 

IV  Dramatics 
tenor 

ORGAD 

Ben-Zion 

/bHaskins 
Hawthorne  St. 

14  David  Bloch  St. 
Tel-Aviv,  Israel 

III 

Composition 
Mr.  Copland 

OTTO 

David  John 

Wheatleigh 

593  South  First  St. 
Ann  Arbor,  Mich. 

I Orchestra 
tuba 

PANDOLFI 

Nedo  Robert 

So.  Mt.  Cottage  129  Church  St. 

Manville,  R.I. 

I Orchestra 
trumpet 

PAPPAS 

Anna 

Lenox  School 

219  South  14th  St. 
Quincy,  111. 

I Orchestra 
violin 

dePASQUALE 
William  J. 

Wheatleigh 

213  East  Cliveden  St 
Philadelphia,  Penn. 

. I Orchestra 
violin 

PAXON 

William  S.  Jr. 

Owen,  Lenox 

405  East  St. 
Washington  c.h.  Ohio 

IV  Auditor 

PEARLMAN 

Susan 

Pearlman 
Cottage,  Lake 

320  W.  86th  St. 
New  York,  N.Y. 

I Chamber 
Music 
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PEASE 

Nancy 

Lenox  School 

15  Welcome  Place 
Springfield,  Mass. 

PETROFF 

Ellen 

Lenox  School 

126  N.  Orchard  Ave. 
Waukegan,  111. 

PFEFFER 

Barbara  Lynn 

Hawthorne  Hill 

70  E.  96th  St. 
New  York,  N • Y . 

PHILLIPS 

Patricia  Joy 

Lenox  School 

337  E.  Beardsley  Ave 
Elkhart,  Indiana 

PITTON 
Robert  A. 

Wheatleigh 

524  Piedmont  Rd. 
Columbus,  Ohio 

Mr 

POPPER 

Alfred 

Windsor  Mt. 
School 

60  The  Fenway 
Boston,  Mass. 

PORGES 

Anne 

Lenox  School 

525  Park  Ave. 
New  York,  N.Y. 

POTTEIGER 

Elizabeth 

Lenox  School 

Tallawanda  Apt. 3 
Oxford,  Ohio 

PRATT 

Frederick  S.  II 

Owen,  Lenox 

19  Pine  Rd.  Chestnut 
Hill,  Mass. 

PRYOR 

Naomi 

Lenox  School 

956  King  Ave. 
Indianapolis,  Ind. 

PUGH 

Russell  0. 

Wheatleigh 

1204  New  York  St. 
Waukegan,  111. 

RECTOR 

Kathryn  S.Mrs. 

Cottage,  Lake 

1308  West  Madison 
Ann  Arbor,  Michigan 

REINBERG 
Don  A. 

Festival  House 

312  Maple  St. 

San  Francisco,  Cal. 

REISHER 

Irene 

Lenox  School 

3711  Bedford  Ave. 
Brooklyn,  New  York 

RENTON 

Robert  William 

Wheatleigh 

1436  Herkimer  Rd. 
Utica,  New  York 

RHODES 

Michael 

OfBrien, Lenox 

801  West  End  Ave. 
New  York,  N.Y. 

ROBINSON 

Suzanne 

%Hoppe,  Richmond  27  W.  67th  St. 

New  York, N.Y. 

RODGERS 

Louise 

. Brooks 

High  Hedges,  Saint 
James,  L.I.  N.Y. 

RODGERS 

Patricia 

Lenox  School 

1 Forest  Place, 
Glendale,  Ohio 

175 

I Orchestra 
violin 

II  Chorus 
Leader 

I Chamber 
Music 

I Orchestra 
violin 

III 

Composition 

Dallapiccola 

IV  Stage 
Directing 

IV  Scenic 
Arts 

I Orchestra 
violoncello 

II  Choral 
Cond. 

IV  Associate 
soprano 

I Orchestra 
bassoon 

II  Chorus 


I Orchestra 
trumpet 

II  Chorus 
Leader 

I Orchestra 
Cond.  Aud. 

IV  Dramatics 
baritone 

V Study  Group 


IV  Costuming 


IV  Auditor 
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ROLDE 

Edward 

Wheatleigh 

ROLLAND 
Karin  J. 

Lenox  School 

ROOKE 

Adrian  Barbara 

Lenox  School 

rose™ 

Ronald,  A. 

Festival  House 

ROSENFELD 

Peter 

173  S.  Mt.Rd. 
Pittsfield 

ROSENMAN 

Leonard  Bernard 

Wheatleigh 

ROSEWALL 

Richard 

Wheatleigh 

ROVERS 

Reynaldo 

Wheatleigh 

RUBITSKY 

Esther 

Lenox  School 

RUGGIERO 

Matthew  John 

Wheatleigh 

SACHS 

Annabelle 

Festival  House 

SAFFIR 

Kurt  William 

Windsor  Mt. 
School 

SAFRAN 
Arno  M. 

Wheatleigh 

SANDBANK 

Jeanne  Clair 

%F » Walsh 
Lenox 

SANT  AMBROGIO 
John 

Wheatleigh 

SASIELA 

Margaret 

Lenox  School 

SAYRE 

Robert 

Cottage,  Lake 
%Maye s 

SCHILTZ 

Grover  Edward 

VTieatleigh 

SCHLEGEL 

Christian  Harold 

Hampton 

Terrace 

786  Newton  St* 

I Orchestra 

Brookline,  Mass. 

Cond.  Aud. 

15352  Snowden, 
Detroit  27,  Mich. 

IV  Auditor 

25  W.  64th  St. 

I Orchestra 

New  York  23,  N.Y. 

violin 

113  w.  13th  St. 

I Orchestra 

New  York  11,  N.Y. 

oboe 

173  South  Mountain 

I Orchestra 

Rd.  Pittsfield,  Mass 

. violoncello 

712  62nd  St. 

III 

Oakland  9, California 

Composition 

Mr.] 

Dallapiccola 

Blue  Earth,  Minn. 

II  Choral 

53  East  Sheridan  Ave 

.IV  Associate 

Annville,  Pa. 

tenor 

160  Homestead  St. 

I Chamber 

Roxbury,  Mass. 

Music 

1214  South  10th  St. 

I Orchestra 

Philadelphia,  Pa. 

bassoon 

1823  Wightman  St. 

I Chamber 

Pittsburgh  17,  Penn. 

Music 

18618  Ilene, 
Detroit,  Michigan 

IV  Coaching 

73-42  192nd  St. 

III 

Flushing,  New  York 

Composition 
Mr.  Copland 

10  Byron  St. 

I Chamber 

Boston,  Mass. 

Music 

107  Orchard  St. 

I Orchestra 

Bloomfield,  New  Jersey  violoncello 

32  Norwood  St. 
Manchester,  Conn. 

II  Chorus 

214  Locust  St. 

I Orchestra 

Emswortn,  Pittsburgh 
Pa. 

, violoncello 

R.R.#1  Yorkville,  111.  I Orchestra 

oboe-e.  horn 

553  Hazel  St. 

II  Chorus 

Youngstown,  Ohio 

Leader  tenor 
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SCHOEP 

Arthur 

^Burleigh 

Lenox 

Platte,  South 
Dakota 

IV  Stage 
Directing 

SCOTT 

Joseph 

Quincy  Cottage 

619  Jefferson  High- 
way, Baton  Rouge,  La 

IV  Associate 
. tenor 

SEIFERT 

Marion  June 

Lenox  School 

6420  S.W.  18th  St. 
West  Miami,  Fla. 

IV  Auditor 

S HANLEY 
Francis 

Hawthorne  Hill 

2062  N.  Vine  St. 
Hollywood  28,  Cal. 

V Study  Group 

SHANLEY 

Gretel  Yvonne 

Hawthorne  Hill 

517  Riverside  Ave. 
Westport,  Conn. 

V Study  Group 

SHAPIRA 

Elyakum 

Festival  House 

146  Rothschild  St. 
Petah-Tiqva,  Israel 

I Orchestra 
Cond.  Active 

SHAPIRO 

Norman  Richard 

Wheatleigh 

67  Windermere  Rd. 
Auburndale,  Mass. 

II  Choral 

SHARRETTS 
Richard  W. 

^ Mackey 
Stockbridge 

640  Riverside  Drive 
Apt.  11 -G,  New  York, 

IV  Dramatics 
N.Y.  baritone 

SHAW 

Gertrude  J. 

Lenox  School 

23  Forest  Ave.  I Orchestra 

Vermillion,  So. Dakota  violoncello 

SHISLER 

William  Richard 

Wheatleigh 

320  E.  13th  St. 
Eugene,  Oregon 

I Orchestra 
viola 

SHKLAR 

Helen 

%F . Lenard 
Lenox 

5025  Cedar  Ave. 
Philadelphia,  Penn. 

I Orchestra 
violin 

SHKLAR 

Minna 

%F.  Lenard 
Lenox 

5025  Cedar  Ave. 
Philadelphia,  Penn. 

I Orchestra 
viola 

SHKLAR 

Olga 

%F , Lenard 
Lenox 

5025  Cedar  Ave. 
Philadelphia,  Penn. 

I Orchestra 
violin 

SHRECENGOST 

Margery 

Lenox  School 

Box  746,  Roswell 
New  Mexico 

I Chamber 
Music 

SHULMAN 

Bertica 

Calzada  655,  Vedado, 
Havana,  Cuba 

II  Chamber 
Music 

SIEGEL 

Caryl  Theresa 

Cliffwood  St. 
Lenox 

5916  El  Camp  Terrace 
Fort  Worth,  Texas 

, IV  Auditor 

SLAVIN 

Leila  C.,  Mrs. 

^Burchard 

Lenox 

33  Pond  Park  Rd. 

Gt.  Neck,  L.I.  N.Y. 

V Study  Group 

SLOAN 

Glenn 

So.  Mt.  Cottage  536  Murphy  St. 

Murphysboro,  111. 

I Orchestra 
bass-trombone 

SMALL 

Hawthorne  Hill 

237  West  Morman 

I Orchestra 

Roland  Robert  Ave.  Dayton,  Ohio  bassoon 
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SMOLOVER 

Beechwood 

344  W.  72nd  St. 

IV  Dramatics 

Raymond 

Lake 

New  York,  N.Y. 

tenor 

SMITH 

Windsor  Mt. 

251  Virginia  Ave. 

IV  Associate 

David  Rae 

School 

Asheville,  No. Carolina  Coaching 

SMITH 

So.  Mt.  Cottage  153  Whitmarsh  St. 

I Orchestra 

George 

Providnece,  R.I.  N.Y 

trumpet 

SMITH 

Lenox  School 

T-3005  Gen.  Delivery 

I Orchestra 

Irma  Dell 

Fort  Knox,  Kentucky 

harp 

SMITH 

^Kelley 

1301  Seventh  St. 

II  Chorus 

Peggy  D. 

Minneapolis  14,  Minn. 

Leader 

SMITH 

Wheatleigh 

209  West  Oregon  St. 

I Orchestra 

Stanley  Rowland 

Urbana,  111. 

fr.  horn 

SMITH 

. Brookes 

’’Westbrook"  Sayville, 

V Study  Grouf 

Virginia  Louise 

Lenox 

Long  Island,  N.Y. 

SPERA 

Lenox  School 

6S0  Perry  St. 

I Orchestra 

Beverly  Ruth 

Dubuque,  Iowa 

string  bass 

STEIN 

Lenox  School 

30  West  96th  St, 

I Orchestra 

Gladys 

New  York,  N.Y. 

Cond.  Aud. 

STEINBOCK 

Lenox  School 

414  Albemarle  Rd. 

I Orchestra 

Evalyn 

Brooklyn  IS,  New  York 

violoncello 

STEINHOLZ 

, Decker 

270  West  End  Ave. 

II  Chorus 

Eleanor 

New  York  23,  N.Y. 

Leader 

STEPHENSON 

Lenox  School 

1121  Kilbourne  St. 

I Orchestra 

Patricia 

Elkhart,  Indiana 

flute 

STONE 

%D.  Lyons 

24  Riverside  Drive 

IV  Dramatics 

Arlene 

Pittsfield 

New  York,  N.Y. 

SUTER 

Lenox  School 

1919  Camp  St. 

V Study  Group 

Delores  Jeanne 

Sandusky,  Ohio 

SUTTER 

Windsor  Mt. 

41  Elm  Ridge, 

IV  Dramatics 

Katherine  G. 

School 

Mattoon,  111. 

soprano 

SVENDSEN 

Lenox  School 

102-22  62nd  Rd. 

II  Chorus 

Penelope 

Forest  Hills,  L.I.N.Y 

'.IV  Auditor 

SZYDLOWKSI 

Lenox  School 

905  Geneva  St. 

I Orchestra 

Joan  Mary 

Burlington,  Wisconsin 

t violin 

TEUBER 

Y.M.C.A. 

109S  Gilbert  Rd. 

I Orchestra 

Fred  William 

Pittsfield 

Flint,  Michigan 

fr.  horn 

THIEME 

Wheatleigh 

50S  E.  78th  St. 

III 

Darius 

New  York  21, N.Y. 

Composition 

Associate 
Mr,  Foss 


179 
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TISLOWITZ 

Sibyl 

Lenox  School 

659  W.  162nd  St. 
New  York  32,N.Y. 

TROUP IN 
Dorothy  B. 

Lenox  School 

25  Chestnut  Hill  Rd. 
Chestnut  Hill,  Mass. 

TRUESDELL 

Frederick 

Wheatleigh 

922  Cleveland  Ave. 
Kansas  City,  Kansas 

TRUETT 

Elouise 

Lenox  School 

30  Rhode 

St.  Augustine,  Fla. 

TUMOLO 

Vincent  A. 

Tein  Maples 

1213  Emilty  St. 
Philadelphia,  Pa. 

TURBYFILL 

Dick 

% Fallon 

2003  Whit is,  Austin 
Texas 

ULLIAN 

Sandra 

Lenox  School 

117  Baldpate  Hill  Rd 
Newton  Center,  Mass. 

USMANBAS 

Ilhan 

Wheatleigh 

Denizciler  Caddesi 
61/7,  Ankara,  Turkey 

Mr, 

VANDERKLOOT 

Cornelia 

Lenox  School 

1750  Olive, 
Homewood,  111. 

VAN  HEUVELEN 
Harold  J. 

$>G.  Sheldon 
Lee,  Mass. 

810  Seventeenth  St. 
Bismarck,  No.  Dakota 

VAN  SCIVER 
Georgene 

Lenox  School 

226  Essex  Ave. 
Narberth,  Penn. 

VOLKMAN 

Barry  Maurice 

Hawthorne  Hill 

1065  Jerome  Ave. 
New  York,  N.Y. 

VORSTEG 
William  B. 

Wheatleigh 

535  North  Fifth 
Reading,  Penn. 

WALKER 

Elizabeth  M. 

Lenox  School 

118  East  High  St. 
Oxford,  Ohio 

WALTER 

George  Harrison, 

Wheatleigh 

Jr. 

5832  Third  St. 
Rosedale,  R.M.S. 
Verona,  Pa. 

WALSH 

Margaret 

Lenox  School 

301  W.  Midland  St. 
Bay  City,  Mich. 

WANLESS 

Marietta 

Windsor  Mt. 
School 

4220  Cleveland 
St.  Louis  10,  Mo. 

WEBER 
Anne  P. 

Lenox  School 

97  Arden  St. 

New  York  34,  N.Y. 

WEINBAUM 

Ellen 

Lenox  School 

8609  Old  Bladensburg 
Rd.  Siver  Springs, 

Maryland 


II  Chorus 


IV  Scenic 
Arts 

II  Choral 
Accompanist 

II  Chorus 
Leader 

I Orchestra 
Cond.  Aud. 

IV  Auditor 

V Study 
Group 

III 

Composition 

Dallapiccola 

II  Chorus 
Leader 

I Orchestra 
Cond.  Aud. 

V Study 
Group 

II  Choral 
Cond.  Active 

I Orchestra 
violin 

I Chamber 
Music 

IV  Coaching 


IV  Auditor 


IV  Coaching 


II  Chorus 


I Orchestra 
violin 
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WESTERMANN 

Pleasant  Valleyll05  Park  Ave. 

II  Choral 

Clayton  Jacob 

Sanctuary 

New  York,  N,Y. 

Cond. 

WHITAKER 

James 

Wheatleigh 

37  Tunnel  Blvd. 
Chattanooga,  Tenn, 

I Orchestra 
trumpet 

WHITTAKER 

Constance 

Lenox  School 

Mill  St.  Marion,  Mass 

;.I  Orchestra 
violoncello 

WILDING-WHITE 

Raymond 

Wheatleigh 

295  Beacon  St. 
Boston,  Mass. 

III 

Composition 
Mr.  Copland 

WILMOT 

Georgianna  B« 

Lenox  School 

Ermine  St. 
Fairfield,  Conn. 

IV  Scenic 
Arts 

WILSON 

Charles  Mills 

Wheatleigh 

42  Hillhurst  Blvd. 
Toronto,  Ontario 

III 

Composition 
Mr.  Foss 

WINSLOW 

Elizabeth 

Lenox  School 

10  Garden  Place 
Brooklyn  2,  New  York 

IV  Associate 
soprano 

WINSTON 

Shirley 

G.  OrBrian 

419  Raymond  St. 

Chevy  Chase,  Maryland 

IV  Dramatics 
l mezzo 

WOLF 

Margaret 

Hawthorne  Hill 

6505  North  8th  St. 
Philadelphia,  Pa. 

V Study  Group 

WOLFE 

Harvey 

Wheatleigh 

3285  E.  143rd.  St. 
Cleveland  20,  Ohio 

I Orchestra 
violoncello 

WOLFF 

Beverly  Anne 

Lenox  School 

2105  Chestnut  St. 
Philadelphia,  Pa. 

IV  Dramatics 
mezzo 

WORDEN 

%Nolan 

546  w. 124th  St. 

IV  Dramatics 

Marvin  S. 

Lenox 

Apt.  61,  New  York,N.l 

'.  tenor 

WORK 

Joseph 

Wheatleigh 

2702  Sharon  Drive 
Omaha  12,  Nebraska 

I Orchestra 
viola 

YEUNG 

% M.A.  Stauter 

31  King*s  Road 

I Orchestra 

Peter  S.K. 

Main  St,  Lenox  Hong  Kong,  China 

viola 

YUDKIN 

Irving  Aaron 

Twin  Maples 

5314  Columbia  Ave. 
Philadelphia,  Penn. 

I Orchestra 
clarinet 

ZIMBLER 

Church  St, 

1060  Beacon  St. 

IV  Song 

Helen 

%Daley 

Brookline,  Mass. 

Repertoire 

soprano 

ZURBRUGG 
Aileen  Mary 

°]o  F.  Decker 

Bridgeboro  Rd„  I Orchestra 

Moorestown,  New  Jersey  violoncello 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

Student  list  for  those  registered  for  2 and  4 weeks  - 1952 

TANGLEWOOD  STUDY  GROUP 


Name 

Local  Address 

Home  Adress 

Term  & 
Instrument 

ACKOURY 
Paul  J. 

Wheat leigh 

99  Lackawanna  Ave. 
Scranton,  Pa. 

June  30-2wks. 
violin 

ALEXANDER 

Martha 

Lenox  School 

12458  Mackay 
Detroit  12,  Mich. 

July  14-4wks. 
ch.  leader 

ARROW 

Ellen 

Lenox  School 

749  W#  End  Ave. 
New  York  25,  N.Y. 

July  2S-2wks. 
voice 

ASSELIN 

Joan 

Lenox  School 

33-50  Tenth  St. 
Long  Island  City, 
New  York 

July  28-2wks. 
alto-piano 

BAYREUTHER 

Florence 

Lenox  School 

65  Manning  Blvd. 
Albany  3,  New  York 

July  2S-2wks. 
violin 

BIGELOW 

Mildred 

Lenox  School 

111  Longfellow  Rd. 
Worcester,  Mass. 

July  14-2wks. 
alto-violin 

BOGHOSIAN 

Nuvart 

Garden  Gables 
Lenox 

134  Appleton  St. 
Arlington  Heights, 
Mass. 

July  2S-2wks. 
voice 

B RICKMAN 
Miriam 

Lenox  School 

93  Morris  St. 
Albany,  New  York 

July  14-4wks. 
viola-piano 

BRODY 

Rosanne 

Lenox  School 

416  W.  255  St. 
Riverdale,  N.Y.C. 

June  30-4wks. 
piano 

BROWN 

C . Lynn  Mr . 

Music  Inn,  Lenox 

Atlantic  Christian 
College,  Wilson, 
North  Carolina 

July  14-2wks. 
piano 

BYLER 

Welland 

Dextraze,  Lenox 

North  Wales,  Pa. 

July  22  to 
Aug.  $ 

2 wks. 

CONAWAY 

Gilbert  W. 

SS10  34th  Ave. 
Jackson  Hghts.  N.Y 

July  2$-2wks. 
. piano-organ 

CONDON 

Laurence  U. 

?oMae  Foot 
Gt.  Barrinton 

1607  Hampton  Rd. 
Havertown,  Pa. 

July  14-2wks. 
voice-piano 

COPEN 
Mo  Hie 

Shadowood,  Lenox 

51  Brampton  Lane 
Gt.  Neck,!.  I.  N.Y 

July  14-4wks. 
. alto 

I 
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DANARD 

Lenox  School 

50  Middlesex  Rd. 

June  30-2wks 

Marilyn  Lois 

Noroton  Hgts.Conn. 

piano 

DANIEL 

%L.J. Peters, 

1602  Kemp,  Wichita 

July  26-2wks 

Erno 

Lenox 

Falls,  Texas 

voice 

DiCROCE 

Downs  Cottage 

260  Union  St. 

June  30-2wks 

Erilda 

Lawrence,  L.I.  N.Y. 

voice 

DOLGOW 

We st view  Farm 

2015  Creston  Ave. 

July  14-2wks 

Ruth 

Lenox 

New  York,  N.Y. 

piano 

DORDICK 

West  View  Farm 

530  S.  69th  St.Blvd 

July  26- 

Herbert  S. 

Lenox 

Upper  Darby,  Pa. 

2wks. 

DORDICK 

West  View  Farm 

530  S.  69th  St.Blvd 

1.  July  26- 

Ruth  (Mrs.) 

Lenox 

Upper  Darby,  Pa. 

2wks. 

DOROGI 

Lenox  School 

540  W.  122nd  St. 

June  30-4wks 

Susan 

New  York,  N.Y. 

piano 

FAGON 

Westfield  Farm 

410  Wo  24th  St. 

July  14-2wks 

Eda  Kc  (Mrs. ) 

New  York  11,  N.Y. 

piano 

FAIGELMAN 

^Burleigh 

2263  6 4th  St. 

July  26-2wks 

Norma 

Lenox 

Brooklyn,  N.Y. 

piano 

FANNING 

Lenox  School 

207  William  St. 

July  14-4wks 

Mary  A. 

Kingston,  Ontario 

voice 

FAWCETT 

Hawthorne  Hill 

322  Frank  St. 

July  26-2wks 

Myrtle  M. 

Lenox 

Ottawa (4)  Canada 

piano 

FEIN 

%Sabin,  Lenox 

54  Featherbed  Lane 

June  30-2wks 

Rose 

Bronx,  New  York 

voice 

FELDMAN 

Wheatleigh 

109-26  19oth  St. 

July  14-2wks 

Jerry  Marvin 

Hollis,  L.I.  N.Y. 

piano 

FERRIS 

Wheatleigh 

65  Cambridge  Ave. 

July  14-2wks 

Earl  Stanley 

Garden  City,  N.Y. 

voice 

FIELD 

Powell,  West 

450  Lloyd  Ave. 

July  14-2wks 

Mildred  S. 

Stockbridge 

Providence  6,  R.I. 

piano 

FOILB 

%B  url  e i gh , L e no  x 

29  Cunningham  St. 

July  26-2wks 

Lillian 

Roxbury,  Mass. 

violin 

GENTILE 

Lenox  School 

141  Dana  Ave. 

July  26-2wks 

Emelina 

Hyde  Park,  Mass. 

voice 

GERSHKOVITZ 

Wheatleigh 

1014  Grand  Ave. 

July  21-3wks 

Abraham 

Newport,  Kentucky 

voice 

GESUELLI 

Lenox  School 

1391  Norman  St. 

July  14-2wks 

Rose 

Hillside,  N.J. 

voice 

Ill 
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GIBSON 

Jerre 

Lenox  School 

R.F.D.  #1,  Box  192 
Utica,  New  York 

July  14-2wks 
violin 

GILBERT 

Vivien 

^Goodwin,  110 
Appelton  St. 
Pittsfield 

P.O.Box  3294 
Honolulu,  Hawaii 

July  28-2wks 
violin 

HAUPT 

Stuart 

Brook  Bend  Inn 
Monterey,  Mass. 

111  Broadway, 

New  York  6,  N.Y. 

July  14-4wks 
voice 

HOUCK 

Marilyn  H8 

% Fallon,  Lenox 

12  Warren  St. 
McKownville, 
Albany,  New  York 

July  14-2wks 
voice 

HUNT 

Dorothy 

^Burleigh 

Lenox 

376  Runny me ad e Rd. 
Toronto,  Canada 

July  28-2wks 
piano 

JAFFE 

Edna 

West  View  Farm 
Lenox 

323  W.  22nd  St. 
New  York,  N.Y. 

July  14-2wks 
voice 

JOHNSON 

Kathleen 

Lenox  School 

78  Dalton  Rd.  July  14-  wks 

Newton  Centre,  Mass,  violin 

JONES 

David  Van 

Wheatleigh 

144  Farrand  Park  July  28-2wks 
Highland  Park,  Mich.  voice 

KARRICK 

David  (Mrs.) 

2301  California  St 
N.W.  Washington, D . 

.July  14-4wks 
C.  cello 

LETOURNEAU 

Julliette 

Stockbridge  Rd. 
Gt.  Barrington 

53  Mil  St. 
Westfield,  Mass. 

July  14-2wks 
voice 

LEVINE 

Elliot 

Windsor  Mt. 
School,  Lenox 

115  Brightwater 
Court, Brooklyn, N. Y 

July  28-2wks 
. violin 

LIBERSON 

Annette 

Lenox  School 

62  Roslyn  St. 
Hartford,  Conn. 

July  14-4wks 
voice 

MARTIN 

Mimi  Gordon 

10  E.  Church  St. 
Bethlehem,  Pa. 

July  28-2wks 
piano 

MOSTOW 

Wolfe 

Wheatleigh 

410  Birch  Ave. 
Takoma  Park, 
Maryland 

July  28-2wks 
voice 

OLSON 

Audrey  Maria 

Music  Inn 

175  W.  92nd  St. 
New  York  25, N.Y. 

June  30-2wks 
July  28-2wks 

PAINE 

Florence 

Lenox  School 

436  Cornelia  St.  July  28-2wks 

Boonton,  New  Jersey  voice 

PALATSKY 

Florence 

^Fallon, Lenox 

16  Colony  Drive  E. 
West  Orange,  N.J. 

July  14-2wks 
voice 

PETERSON 

Festival  House 

3334  Berkeley  Ave. 

July  14-2wks 

A.  Viola  Cleveland  Hghts,  0o  voice 


IV 
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RICKSECKER 

Barbara 

Lenox  School 

2447  Edgerton  Rd. 
University  Hghts, 

June  30-4wks. 
0.  trumpet 

ROBB 

Madelyn 

$N.W.  Kickery 
Stockbridge 

15  Buckingham  St. 
Waterbury,  Conn. 

July  14-2wks. 
piano 

ROSENFELD 

Samuel 

Wheatleigh 

870  Fifth  Ave. 
New  York,  N.Y. 

July  28-2wks. 
clarinet 

RUFENACHT 

Jacqueline 

Festival  House 

5021  Idelin  Ave.  July  28-2wks. 

Riverdale-on-Hudson  voice 
New  York,  N.Y. 

RUMLEY 

Jane 

Lenox  School 

R.R./r2  Collingwood,  July 28  -2wks. 
Ontario,  Canada  piano-violin 

RUMLEY 

Kate 

Lenox  School 

R.R.jf'2  Collingwood, July  28-2wks. 
Ontario,  Canada  violin 

SHAFRAN 

Harriet 

Hawthorne  Hill 
Lenox 

6034  Cobbs  Creek  July  14-3wks. 
Parkwav,  Philadelphia  voice 
Pa. 

SHEA 

Rosemary 

Tyringham  Rd. 
Lee,  Mass. 

Tyringham  Rd. 
Lee,  Mass. 

July  28-2wks. 
voice 

SHULMAN 

Howard 

Windsor  Mt.Sch. 
Lenox 

1454  Walton  Ave. 
Bronx,  New  York 

July  28-2wks. 
violin 

SPIEGEL 

^ancy  Tow (Mrs.) 

Garden  Gables 
Lenox 

40  E.  83rd  St. 
New  York,  N.Y. 

July  28-2wks. 
voice 

STANFORD 

Carolyn  B. 

Lenox  School 

182  Fairview  Ave. 
Yeadon,  Pa. 

July  28-2wkSi 
voice 

STEINBERG 

Esther 

Holiday  Inn, 
Lee 

Kevon  Park  8-A 
52nd  & Montgomery 
Philadelphia,  Pa. 

July  28-2wks. 
Ave.  violin 
piano-flute 

STEPHENS 

Ruth  Nelson (Mrs.) 

Lenox  School 

l 

116  Donbray  Rd. 
Springfield,  Mass. 

June  30-2wks. 
piano-organ 

STEVENSON 

Mary  Charlotte 

Lenox  School 

Riverside  Ave. 
Riverside,  Conn. 

July  14-4wks. 
violin 

SWETT 

Margie  Lou 

^Decker,  Lenox 

733  Morhead, 
Chadron,  Nebraska 

Aug. 2nd 
one  week 

TILLERY 

Hubert 

Stonewall  House 
-‘-'enox 

307  LaFayette  Ave. 
Petersburg,  Va. 

July  28-2wks. 
voice 

WHEELER 

William  L. 

Wheatleigh 

933-A  College  Ave. 
Rock  Hill,  So. 
Carolina 

July  14-4wks. 
voice 

WHITE 

Lenox  School 

494  ITiitney  Ave. 

July  14-4wks. 

Edith  Ann  New  Haven,  Conn. 


WHITNEY 

^Ha german 

Eliot  House  N-21 

July  14-4wks 

Hassler 

Church  St. 
Lenox 

Cambridge,  Mass. 

violin 

WRAY 

Llewellyn  Gates 

V/heatleigh 

171  Claremont  Rd. 
Ridgewood,  N.J. 

June  30-2wks 
piano 

ZURBRUGG 

^Decker 

Bridgeboro  Rd. 

June  30-4wks 

Regina  Anne 

Lenox 

Moorestown,  N.J. 

voice 

Fasten  small 
photograph  here. 


I 


Please  do  not  write 
jp  this  space. 


Tenth  Session- 1952 


Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Assistant  Director 


AT  TANGLEWOOD 

Between  Lenox  and  Stockbridge,  Mass. 
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APPLICATION  FOR  ADMISSION  _ 

Date: 

School  Term:  June  30  to  August  10,  1952.  Applications  should  be  returned  before  May  15,  1952. 


Name  : Sex  : Male  □,  Female  □ 

Last  First  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: 

EDUCATION : Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School 

College 

Graduate  or  Professional  School 

Music  School 

Principal  Music  courses  and  Instructors  in  any  of  the  above  schools 

Course: Instructor: 


Other  music  study  {specify): 

Present  Occupation  {other  than  musical): 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  Q. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  □,  Non.  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  Q,  No  Q.  Year 

For  the  purpose  of  forming  the  Festival  Chorus , please  fill  in  the  following: 

My  voice  is:  Soprano  n,  Alto  □,  Tenor  □,  Bass 
(Note:  All  full-term  students  except  active  members  of  Depts.  I & IV  will  be  expected  to  participate  in  the 
Festival  Chorus.) 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □,  No  Q. 

For  a list  of  hotel  or  guest  house  accommodations  in  the  Berkshires  other  than  the  dormitories , please  address 
the  Berkshire  Hills  Conference,  Pittsfield  26,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  □,  No  Q.  Public  Law  346  □ or  16  Q. 
If  you  are  a veteran  and  eligible  under  the  G.I.  Bill  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 

Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificates  of  Eligibility  at  the  time  of  registration  at  Tanglewood. 

PLEASE  FILL  IN  REVERSE  SIDE 


Please  check  the  division  for  which  you  wish  to  apply. 

Note:  I'he  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full- 
time activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  Departments  I,  II  & IV  may  be  asked  to  attend  auditions  during  the  Spring  of  1952;  applicants  for 
Department  III  may  be  asked  to  submit  scores. 

Df.pt.  I.  ^Instrumental  Music: 

Orchestral  Conducting:  Auditor  Q 

Orchestra  and  Chamber  Music  □ (Instrument: ) 

Chamber  Music  only  □ (Instrument: ) 

Dept.  II.  Choral  Music: 

*Choral  Conducting:  Active  □ Auditor  □ Chorus  Leader  Q. 

Small  Choir  Q Festival  Chorus  □ 

Voice:  Soprano  □ , Alto  Q,  Tenor  □,  Bass  □. 

Previous  choral  experience  ( Name  of  chorus  and  dates  of  membership) 


Dept.  III.  Composition  □ 

Dept.  IV.  *Opera:  Active  Q Associated] 

Opera  Dramatics  □ (Voice: ) Costuming  Q 

Operatic  Coaching  (pianists)  Q Song  Repertoire  □ Song  Repertoire  only  □ 

Stage  Directing  □ Scenic  Arts  Q Auditor 

Dept.  V.  Tanglewood  Study  Group  □ 

Six-week  term  Q,  Four-week  term  beginning  June  30  Q,  July  14  EH- 
Two-week  term  beginning  June  30  Q,  July  14  Q,  July  28  □. 

For  the  purpose  of  forming  the  Study  Group  vocal  and  instrumental  ensembles,  please  fill  in  the  following,  indicating 
the  degree  of  technical  proficiency. 


Voice:  Soprano  □, 

Alto  □,  Tenor  □, 

Bass  Q. 

Instruments:  . 

Elementary  □ 

Intermediate 

a 

Advanced  □ 

Elementary  □ 

Intermediate 

□ 

Advanced  □ 

. 

Elementary  Q 

Intermediate 

□ 

Advanced  □ 

Courses  Open  To  All  Students: 

Solfege  □ Harmonic  Analysis  □ 

*A  form  requesting  supplementary  information  will  be  sent  to  applicants  for  this  activity. 


This  form , with  a small  photograph  attached  to  the  front,  should  be  mailed  as  soon  as  possible  to: 

BERKSHIRE  MUSIC  CENTER 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL BOSTON  I 5,  MASSACHUSETTS 

{from  June  i to  August  15:  Tanglewood — Lenox , Massachusetts ) 

The  tuition  charge  for  the  full  six-week  term  is  $150;  for  four  weeks,  $120;  two  weeks,  $7 o.  A payment  of  $10  is  due  upon  receipt  of 
notice  of  acceptance.  The  balance  of  the  tuition  is  payable  on  or  before  registration  at  Tanglewood.  The  f 10  will  be  returned  to  scholar- 
ship-holders upon  registration. 


PLEASE  FILL  IN  REVERSE  SIDE 


BERKSHIRE 


MUSIC 


CENTER 


TAN  OLE  WOOD  — LENOX,  MASSACHUSETTS 

IIIIIIIIIIIIIIIIIIIIIIIIIMIIHIIIIIIIIIIIIIIlllllUllllllllllllllUinillllllllUlltlllllllllllllllltlllMtlMIIIIIMItllUIIIIUIIIIIIIIIIIIItlllllllllUlllllllimillllUIIIIIIIIIIIIIIIIIIIIMMIIIIIUIIIHMIllllllllllllllllMlllimimiimiMIIIMII 

Special  application  for  admission  to  the  class 
in  Choral  Conducting  and  for  Chorus  Leaders 


Members  of  this  class  should  have  a general  knowledge  of  the  main 
qualities  of  musical  styles  since  1150,  and  a special  knowledge  of 
the  literature  of  choral  music . They  must  have  had  experience  in 
choral  singing  and  conducting,  and  it  is  highly  desirable  that  they 
be  able  to  play  the  piano . 

DATE 


1.  Name... 

(Last)  (First) 

2o  Address  

(Street  and  Number  (City) 

3c  Do  you  wish  to  enroll  as  an  active  conductor 

” ?*  5>  11  ’*  ?t  a chorus  leader 

n “ *'  u ” *?  auditor 

1°  Age  ; u Present  occupation. 

Specific  duties;.. 

5 « In  what  choruses  have  you  sung;  


(Middle ) 

(State ) 
...  Voice 
...  Voice 
..  Voice 


6o  Study  of  conducting,  orchestral  or  choral,  giving  places,  dates; 


7-  What  conducting  have  you  done  ? Give  names  of  groups , places, dates ; 


SM  Give  a representative  chronological  list  of  choral  works  which 
you  have  sung; 


“ Please  fill  in  the  reverse  side  ~ 


9.  Give  a representative  chronological  list  of  choral  works  which 
you  have  conducted:  (programs  may  be  submitted) 


10.  Have  you  had  any  experience  in  accompanying  choral  rehearsals 
Give  a representative  list  of  works  you  have  played. 


11.  Can  you  play  on  the  piano  a four-part  choral  score  of  a 

contrapuntal  motet  or  madrigal:  

Can  you  transpose  a piano  accompaniment  at  sight: 

12.  Will  it  be  possible  for  you  to  be  present  for  an  Audition  in 

New  York  at  a time  to  be  ^ranged  by  correspondence:  

13 o Why  do  you  want  to  take  this  course: 


This  form  should  be  mailed  as  early  as  possible  to 


Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
of  the 

Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Massachusetts 


( from  June  lto  August  15  - Tanglewood,  Lenox,  Massachusetts  ) 


BERKSHIRE  MUSIC  CENTER 
T AN  GLE  WOOD  — LEN  OX,  MASSACHUSETTS 

iiitiiitiiiiiiiiiiiiiitifiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiuiiiiniHiuiiiiiiiiiiuiiiiiHHiiniiiiiiiiiiiiiniiiniiiiiiiiiiMiiuiiiiiiiii'ifMiiliiiiiiiiiiiiiiiiitiiHiiiiiiiniiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiuiiniiiHiiini 


Special  application  for  Orchestra  and  Chamber  Music 


In  addition  to  the  information  on  General  Application  for  admission 
to  the  Berkshire  Music  Center,  applicants  must  give  the  following 
information.  This  applies  to  applicants  for  above  and  for  Chamber 
Music  only. 


Date i . 


Name  ° 

(Last ) 

(First ) 

(Middle ) 

® ..... ......... 

(Street  and  Number) 

(City) 

(State ) 

3-  Applicant  for  orchestra  and  chamber  music.  

Applicant  for  chamber  music  onl_y  

4®  Orchestral  Instrument;  

5o  Detailed  information  regarding  instruction  on  this  instruments 
Teacher  School  Dates 


6.  Detailed  information  regarding  experience  in  orchestral  playing, 
school,  amateur  or  professional,  with  names' of  organizations, 
conductors,  and  dates  i 


7 ® Indicate  here  any  courses  or  instruction  in  harmony,  theory,  and 
the  elements  of  musics 


( Please  fill  in  the  reverse  side 


\ 

i 


8.  Have  you  had  any  instruction  in  Chamber  Music:  . 
Teacher:  : : Dates : 


9.  State  briefly  your  Chamber  Music  experience: 


10.  Name  several  representative  works  for  your  instrument  which  you 
are  prepared  to  play:  


11 o Name  one  piece  of  your  own  choice,  indicating  your  stage  of 
advancement,  which  you  wish  to  play  if  you  attend  an  audition: 


12.  Would  it  be  possible  for  you  to  attend  an  audition  in  New  York 
or  Boston  at  a time  to  be  arranged  by  correspondence  ? 

13*  If  you  are  a member  of  the  American  Federation  of  Musicians,  give 
the  city  and  number  of  the  local  union  to  which  you  belong: 


• NOTE  * If  you  cannot  attend  an  audition,  please  ask  two  of 

your  teachers  or  two  musicians  of  reputation  to  write 
directly  to  this  office  regarding  your  competence  as 
an  orchestral  player. 


This  form  should  be  mailed  as  early  as  possible  to 

Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Massachusetts 


( from  June  1 to  August  15  - Tanglewood,  Lenox,  Massachusetts  ) 


(Please  fill  in  the  reverse  side) 


BERKSHIRE  MUSIC  CENTER 


TANGLEWOOD-LENOX,  M A S S A C H U S E T T S 

(IIIIIIUIIIIIIIIIIIIIIIIMIIMIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIMIIIIIIIMIIIIHIIIIIIIIIIHIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMHIIMIIIIMIllllllllllllimillMMimil 


CHAMBER  MUSIC 


Name:  .... 


(Last  j 


■•••••••* 


First 


(Mn 


ddle ) 


Instrument  

Have  you  had  instruction  in  Chamber  Music  ? YES NO 

Teacher  Dates  


M 


if 


Have  you  played  in  concerts  of  Chamber  Music  ? 
List  some  representative  works  performed: 


List  some  chamber  music  works  you  have  studied  or  played 
privately  with  friends: 


Name  six  works  you  would  wish  to  study  and  which  you  will  be 
prepared  to  rehearse  at  Tanglewood: 


FOR  VIOLINISTS  and  PIANISTS  ONLY  - 

Do  you  wish  to  study  violin  and  piano  sonatas  ? YES_ JO 

Please  return  this  form  as  soon  as  possible  to 

Berkshire  Music  Center  Registrar 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston  15,  Massachusetts 

( after  June  1 - - Tanglewood,  Lenox,  Massachusetts  ) 


BERKSHIRE  MUSIC  CENTER 

CHARLES  MUNCH,  DIRECTOR 

TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

•IHIIIIIIIIHIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIHIIIinilllllllHIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIJIIIMIIIIIIIIIIIIIIIIIIIIMMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIHIIIIIIIIIIIIIIIIMIIIIIIIMIIIIl 

AUDITION  REPORT 

19  Auditioned  in  (City)  

Teacher  

School  

Age  Instrument  


Prepared  Composition  played: 
Work  used  for  Sight  Reading: 
Gradings i 


1. 

Tone 

Poor  — 

..  , Fair.... 

...  , Good.... 

...  , Excellent  . 

2 o 

Technique 

Poor  

3 « 

Phrasing 

Poor  .... 

...  , Fair  .... 

....  , Good  .... 

...  , Excellent  . 

Zj,  o 

Reading 

Poor 

...,  Fair 

...  , Good... 

, Excellent,, 

Recommended  Acceptable  

Not  Recommended Not  Acceptable 

Remarks  

1 3 

4 


Date : .... 
Name ; ... 
Address 


2 


Faculty  Signatures 


Faculty  Signatures 


...  • 


■ 

V>-> 


BERKSHIRE  MUSIC  CENTER 


TANGLEWOO  D — L E NOX,  MASSACHUSETTS 


Special  application  for  admission  to  the  class' in  Composition 


In  addition  to  the  information  supplied  on  the  General  Application 
for  admission  to  the  Berkshire  Music  Center,  applicants  for  this 
course  must  give  the  following  information » 

Date:  


1. 

2. 


4° 


Name:  

(Last)  (First) 

Address  : 

(Street  and  Number)  - (City) 

Have  you  studied: 

Harmony Teacher School ... 

Orchestration ••  •*'  

Counterpoint ,f  *; 

Composition  ” ”... 

List  some  of  your  compositions: 


(Middle) 
( State } 
„...  Date 


■ i 


a.  »,  «.  « 


5°  List  titles,  publishers  and  dates  of  any  published  works: 


6 o List  the  more  important  performances,  if  any,  of  your  compositions 
giving  titles,  dates,  names  of  the  organizations  or  artists, 
performing  time,  radio  performances,  etc: 


( Please  fill  in  the  reverse  side  ) 


7.  What  instrument  have  you  studied:. ..  .Dates 

Teacher School 

3.  Have  you  studied  singing  , Dates  

Teacher  School Voice. 

9.  Have  you  been  the  recipient  of  any  award  or  fellowship. 

(Give  the  titles  and  dates  of  any  such  awards) 

Title  Date  


Yf 


l! 


it 


NOTE  Applicants  must  submit  with  this  Application  letters 
of  recommendation  .from  two  former  teachers  or  from 
two  musicians  of  reputation . 


ON  REQUEST,  applicants  must  be  prepared  to  submit  one 
orchestral  and  one  chamber  music  work,  one 
composition  for  the  piano  and,  if  possible, 
one  song  . 


This-  form,-  -together  with  letters  of  recommendation,  should 
be  mailed  early  as  possible  to 


Thomas  Do  Perry,  Jr. 

Berkshire  Music  Center  of  the 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall  ~ Boston  15,  Massachusetts 


{From  June  1 to  August  15,  ~ Tanglewood,  Lenox,  Massachusetts) 


if  you  are  a member  of  the  American  Federation  of  Musicians,  give 
the  city  and  number  of  the  local  union  to  which  you  be] oug 


( Please  fill  in  the  reverse  side  ) 


BERKSHIRE  MUSIC  CENTER 


TANGLE  WOOD  — LENOX,  MASSACHUSETTS 

lUlllltllllltlUIUIIIIHIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIimiilllllllilillllllllllllllllllllllllllMIIIIIIIIIIIIIIIIIIIIIIIIIIIHIIIIIIIIIIIIimillllllllllllllllllllllllllllllllllMllllllllllllllllllllllllllllllllllllltllHIIIIIIIIIIIIIII 

Special  application  fnr  admission  to  the  Opera  Department 


All  applicants  for  active  participation  in-  the -Opera  Department 
must  fill  in  questions . 1—9  inclusive..  . Singers  applying  for 
Opera  Dramatics  must  also  fill  in  10 — -121”  Others  fill  in  only 
questions  1 , 2 ,3 , 4, 5 , 6,&  9«  Applicants  for  Song  Repertoire  only 


please  answer  questions  1—9  inclusive » 

Date.; „• 

1.  Name  o 

(Last)  (First)  (Middle) 

2.  Address:. - - — 

(Street  and  Number)  (City)  (State) 

3 • Applicant  for  Opera • Dramatics  - Active Voice 


4c 


5 . 


6. 


" *f  - Associate Voice 

" Stage  Directing  - Active ...  Associate 


Operatic  Coaching  (pianist)  Song  Repertoire 

Scenic  Arts  Song  Repertoire  only 

Costuming  Auditor 

Date  of  Birth  

Present  Occupation  

Information  regarding  training  in  field  checked  above: 


7°  List  performances  in  which  you  have  appeared,  have  directed,  or 
with  which  you  have  otherwise  been  connected,  giving  places, 
dates,  and  details  regarding  your ^participation : 


So  Will  it  be  possible  for  you  to  be  present  for  an  interview  or 
audition  in  Boston,  New  York,  Chicago,  Cleveland,  St » Louis,, 
(list  preference) 


- ~ Please  fill  in  the  reverse  side  - - 


?.  Strte  briefly  your  purposes  in  taking  this  course 


10.  NOTE:  The  following  questions  to  be  filled  in  only  by  Singers 
applying  for  Opera  Dramatics: 

(a)  Height  (b)  Weight  (c)  Voice  

List  of  operatic  roles  studied.:  


11.  List  three  or  more  arias  or  parts  of  operatic  scenes  which  you 
will  be  prepared  to  perform  at  an  audition,  and  the  language  in 
which  they  will  be  sung:  


12.  Letters  from  two  former  teachers  should  be  submitted  directly 
from  the  teacher  (s)  to  this  office. 


This  application  should  be  mailed  as  soon  as  possible  to 


Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center 
of  the 

Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15,  Massachusetts 


( from  June  1 to  August  15  - Tanglewood,  Lenox  Massachusetts  ) 


- - Please  fill  in  the  reverse  side  - - 


BERKSHIRE  MUSIC  CENTER 


TANGLEWOOD  — LENOX,  MASSACHUSETTS 

ii(iiiiiiiMiiiiiiiiiiitiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiliiiiiiiiiiiiiiiiiMiiiiiiitiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHMiiiiiiiiiiiuiiiiiiiiuitiiiiMiiiiitiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiimiiiiiiiniimmiimtiit 


Song  Repertoire  Questionnaire 


Name 

(Last)  (First)  (Middle) 


Voice 


Do  you  wish  to  have  coaching  in  Song  Repertoire  in 
addition  to  your  other  work  at  Tanglewood. 

YES  NO  


If  so,  have  you  had  vocal  coaching  ? YES  NO 

With  Whom  How  long 

Approximately  how  many  songs  have  you  studied  of 

Mozart  . . « . Beethoven  . . . . Schubert.  0 . . 

Schumann  . . . . Debussy  . „ . 0 Faure  . . . . 

Wolf  o o o o Brahms  . . „ . 


State  briefly  what  you  would  wish  to  accomplish  in  this 
department  at  Tanglewoodo 


Please  return  this  form  as  soon  as  possible  to  - 

Thomas  D,  Perry,  Jr. 

Berkshire  Music  Center 
Boston  Symphony  Orchestra,  Inc, 

Symphony  Hall  - Boston  15,  Massachusetts 

( after  June  1 - Tanglewood  - Lenox,  Massachusetts  ) 


TaNGLEWOOD  STUDY  GROUP  QUESTIONNAIRE 


NaMS 

~ “XastT  ~ ~ TTrst“  ~ ~ 

PERIOD  OP  ATTENDANCES 

INSTRUM£M':_  Elementary  I | |,  Intermediate  I I,  Advanced 

SECONDaRY  INST rUMENT : Elementary  I " j.  Intermediate  Advajnced^ 

VOICE  RaNGE:  Soprano  I * I.  Alto  n.  Tenor  I 1.  Bass  rj. 

CONDUCTING  EaPErIrNCE: 


PROFESSIONS  BACKGROUND,  II  aNY: 


MUSIC  hISTORY  COURSES  TaKEN: 


PaEFrAENCE  OF  hlSTOiilCi-vL  PERIOD  Or  INDIVIDUAL  CGMPOSErS: 


UOIiPOSn ION  aND/OR  HarMONY  COURSES  TAKEN: 


Will  you  be  willing  to  give  some  extra  time  for  copying,  library  assistance, 
organizational  services'? 


Are  you  interested  in  helping  to  arrange  music  for  our  readings  (transposition, 
re-arranging  of  parts,  setting  simple  accompaniments  from  figured  bass  or  non- 
figured  bass)? 


ADDITIONAL  INFORMATIONS 


BERKSHIRE  MUSIC  CENTER 

TANGLE  WOOD— LENOX,  MASSACHUSETTS 
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To  All  Recipients  of  Scholarships: 

Scholarships  at  the  Berkshire  Music  Center  are 
drawn  from  the  Tanglewood  Revolving  Scholarship  Fund, 
which  is  based  upon  gifts  from  RCA-Victor  in  connection 
with  the  sales  of  its  '’Berkshire”  model  radio-victrolas , 
introduced  at  Tanglewood  in  the  summer  of  1947.  In  order 
to  continue  this  Fund  and  to  ensure  that  student  aid  will 
be  available  to  talented  young  musicians  in  future  years, 
all  recipients  are  asked  to  submit  a statement  of  their 
intention  to  contribute  an  amount  equal  to  their  grant, 
without  interest,  to  the  Scholarship  Fund  after  an 
unspecified  period  when  they  are  in  a position  to  do  so, 

All  recipients  are  requested  to  sign  and  return  to  this 
office  one  copy  of  the  enclosed  form,  keeping  the  second 
copy  for  their  own  records „ This  form  does  not  constitute 
a legal  note  or  claim  upon  the  students  estate,  but  is 
intended  as  a serious  statement  of  the  student ?s  willing- 
ness and  expectation  to  make  such  a contribution  to  help 
continue  the  Tanglewood  Revolving  Scholarship  Fund. 


Thomas  D.  Perry,  Jr, 
Executive  Secretary 
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BERKSHIRE  MUSIC  CENTER 


TANGLEWOOD-LENOX,  M A S S A C H U S E T T S 

iiiiiiiiiiiiiiiiiiinHiiHiiiiiiiiiiimiiiiuHiniiiiiMiiHiiiininMiiiiiiiiiiiiiiiiiHiiHiiMiuiiiiiiiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiMniiiiiiiuiiiiiiiiaiiiiiiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiMiiiiiiiiMiiiiiiiiiiiiiiininm 

SCHOLARSHIP  ACKNOWLEDGMENT 


I hereby  acknowledge  a credit  of  & toward  tuition 
from  the  Tanglewood  Revolving  Scholarship  Fund  of  the 
Berkshire  Music  Center*  When  circumstances  permit  I 
shall  undertake  to  contribute  a like  amount  to  this 
Fund,  and  believe  I shall  be  able  to  make  a first  payment 

by  January  of  (year)  and  the  balance  by 19 

It  is  understood  that  this  statement  does  not  constitute  a 
claim  on  my  estate  or  my  family,  but  is  a serious  statement 
of  my  intention  to  help  continue  the  Revolving  Scholarship 
Fund. 


Signature;, 


Date  i 


TEAR 


HERE 


THIS  COPY  IS  FOR  YOUR  OWN  RECORDS. 


BERKSHIRE  MUSIC  CENTER 


SCHOLARSHIP 


ACKNOWLEDGMENT 


I hereby  acknowledge  a credit  of  $ toward  tuition  from 
the  Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire 
Music  Center.  When  circumstances  permit  I shall  undertake 
to  contribute  a like  amount  to  this  Fund  and  believe  I 
shall  be  able  to  make  first  payment  by  January  of  (year) 

and  the  balance  by  19.  It  is  understood  that 

this  statement  does  not  constitute  a claim  on  my  estate  or 
my  family,  but  is  a serious  statement  of  my  intention  to 
help  continue  the  Revolving  Scholarship  Fund. 


Signature : 


Date : 


THIS  COPY  MUST  BE  SIGNED  AND  RETURNED  TO  THE  BERKSHIRE 
MUSIC  CENTER  OFFICE  BEFORE  THE  SCHOLARSHIP  AID  CAN  BE 
FINALLY  GRANTED. 
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BERKSHIRE  MUSIC  CENTER 


CHARLES  MUNC  II,  DIRECTOR 
TANGLEWOO  D — L ENOX,  MASSACHUSETTS 
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IS  July  1952 

ASSORTED  Data  ON  TEN  SEASONS  OF  THE  BERKSHIRE  MUSIC  CENTER 


1940 


1952 


Guest  composers 


1940  - 

- Hindemith 

1948  - 

- Milhaud 

1941  - 

- Hindemith 

1949  - 

- Messiaen 

1942  - 

- Martinu 

1950  - 

- Ibert 

1946  - 

- Martinu  & Lopatnikov 

1951  - 

- Dallapiccola 

1947  - 

- Honegger  & Barber 

1952  - 

- Dallapiccola 

Numbers  of  students,  and  percentage  of  former  students 


1940 

312 

— 

1948 

460 

31 % 

1941 

338 

30% 

1949 

447 

21  c/o 

1942 

248 

? 

1950 

394 

25% 

1946 

423 

2 6% 

1951 

358 

35% 

1947 

426 

20 % 

1952 

410 

25% 

3817 


In  the  ten  sessions,  all  states  of  the  Union  have  been  represented 
many  times.  Also  the  following  foreign  countries » 


EUROPE 


53  students  from  21  countries 


Austria 

England 

Germany 

Hungary 

Denmark 

Estonia 


2 

4 

5 
3 
2 
1 


Netherlands  5 


Norway  8 

Finland  1 

Belgium  1 

Luxembourg  1 

Lithuania  1 

Sweden  1 

Czechoslavokia  1 


France 

USSR 

Italy 


8 

1 

2 


Greece 

Spain 

Scotland 


Switzerland  3 


NEAR  EAST 


Total”  199 

30  students  from  5 countries 


Iran 

Israel 

Lebanon 


1 

23 

2 


Egypt 

Turkey 


from  44  countries 


FAR  EAST  - 13  students  from  6 countries 


Japan 

China 

Korea 


1 

6 

1 


Australia  3 
Phillipines  1 
New  Zealand  1 


CANADA  - 53 


i 


Students  from  foreign  countries  (contfd): 


LATIN  & SOUTH 

AMERICA  - 49 

students  from 

10  coutries 

Porto  Rico  3 

Chile 

6 

Cuba 

10 

Argentina 

5 

Brazil 

11 

Colombia 

3 

Mexico 

4 

Panama 

1 

Uraguay 

4 

Venezuela 

2 

SOUTH  AFRICA 

1 student 

In  21  major  US  symphony  orchestras  there  are  120  players  who  have 
been  students  at  Tanglewood,  plus  3 conductors.  Figuring  the 
average  size  of  the  Orchestras  at  S3  players,  this  represents  about 
7%  of  the  players  and  1L$  of  the  conductors.  These  percentages  are 
made  striking  by  the  fact  that  all  these  are  young  musicians,  having 
finished  their  training  since  1940. 


Boston  Symphony 

10  players 

Kansas  City 

4 

Baltimore 

6 

Los  Angeles 

1 

Buffalo 

/ 

o 

Louisville 

2 plus  conductor 

Chicago 

6 

Minneapolis 

9 

Cleveland 

15 

New  York  Philharmonic  4 

Cincinnati 

Conductor 

Philadelphia 

2 including 

Dallas 

5 plus  conductor 

concertmaster 

Detroit 

3 

Pittsburgh 

4 

Denver 

8 

San  Antonio 

10 

Houston 

5 

San  Francisco 

3 

Indianapolis 

11 

St  Louis 

6 

In  addition,  Toronto,  Canada,  has  3 players,  and  the  National 
Gallery  in  Washington  has  4 players  and  the  conductor. 

Names  of  former  students  who  have  risen  to  the  surface,  listed 
in  no  particular  orders 

CONDUCTORS s 

Leonard  Bernstein,  free  lance 

Thor  Johnson,  Cincinnati 

Walter  Hendl,  Dallas 

Eleazar  de  Carvalho,  Rio  de  Janeiro 

Lukas  Foss,  free  lance 

Robert  Zeller,  Sadler *s  WTells  Ballet 

Herman  Herz,  Duluth 

Evan  Whallon,  Springfield,  Ohio 

Louis  Gardner  Lane,  Asst  in  Clevland 

Gerard  Samuel,  Asst  in  Minneapolis 

Robert  Whitney,  Louisville 

Richard  Bales,  National  Gallery  (Washington) 

Alexander  Leslie,  Springfield,  Mass. 

Theodore  Bloomfield 

Henry  Aaron,  Asst  in  Buffalo 

Edgar  Curtis,  Albany 

Frederick  Fennell,  Faculty  at  Eastman  School,  Rochester 

Carmine  Ficcocelli,  Youngstown  Ohio 

Hans  Gruber,  Vancouver 

Robert  Hufstader,  Juilliard  School 

Lorin  Maazel,  Gershwin  tour  1952-53 

Thomas  Schippers,  conductor  of  Menotti operas 

Howard  Shane t,  Huntington,  West  Virginia 

Wolfgang  Stresemann,  Toledo 


SINGERS: 


Anne  Bollinger,  Met 
Frank  Guarerra,  Met 
Mack  Harrell,  Met 
Paul  Knowles,  Met 
Mildred  Miller,  Met 
Ellen  Faull,  NYCity  Center 
David  Lloyd,  Ditto 
Nino  Luciano,  ditto 
Mariquita  Moll,  ditto 
Mac  Morgan,  ditto 
Patricia  Neway,  ditto 
Paula  Lenchner,  Met 
Nancy  Trickey,  free  lance 
William  Horne,  free  lance 


Eunice  Alberts,  NYCity  Center 

James  Pease,  ditto 

Luis  Pichardo,  ditto 

David  Poleri,  ditto 

Robert  Rounseville,  ditto 

Willabelle  Underwood,  ditto 

Luigi  Vellucci,  ditto 

Frances  Yeend,  ditto 

Jan  Gbur,  ditto 

Adele  Addison,  free  lance 

Phyllis  Curtin,  ditto 

David  Garen,  ditto 

Mario  Lanza,  MGM 

Janice  Moudry,  free  lance 


CHORAL  CONDUCTORS: 

James  Aliferis,  University  of  Minnesota 
Jacob  Avshalomoff,  Columbia  University 
Edward  Barret,  W.H.A.S.  (Louisville  CBS) 

Lorna  Cooke  deVaron,  New  England  Conservatory 

Iva  Dee  Hiatt,  Smith  College 

Arnold  Kvam,  Dartmouth  College 

Lawrence  Rusmussen,  Adelphi  College 

Alfred  Nash  Patterson,  Chorus  pro  Musica  (Boston) 


INSTRUMENTALISTS : 

Alfred  Bruenig,  violin,  concertmaster  NY  City  Center 
Norman  Carol,  violin 
Constance  Keene,  piano 

Jacob  Krachmalnick,  violin,  concertmaster  Philadelphia  Orchestra 

Seymour  Lipkin,  piano,  winner  Rachmaninoff  Award 

Edouard  Nies-Berger,  organist  NYPhilarharmonic 

David  Oppenhiem,  clarinet,  now  of  Columbia  Records 

Aldo  Parisot,  f cello 

Leonard  Pennario,  piano 

Rafael  Hillyer,  viola,  Juilliard  String  Quartet 
Arthus  Winograd,  f cello,  Juillard  String  Quartet 
Walter  Trampler,  viola,  New  Music  String  Quartet 
Juilius  Katchen,  piano 
Lillian  Kallir,.  piano 


COMPOSERS: 

Norman  dello  Joio 
Irving  Fine 
Lukas  Foss 
Herbert  Fromm 
Earl  George 
Alan  Hovaness 
Ulysses  Kay 
Dai-Keong  Lee 


Peter  Mennin 
Gardner  Read 
Ned  Rorem 
Allan  Sapp 
Harold  Shaperon 
Robert  Starer 
Jurriaan  .Andriessen 


MAJOR  OPERA  PRODUCTIONS; 

1940- Handel,  Acis  & Galatea 

1941- Cosi  Fan  Tutti,  Mozart 


1949- Iphigenia  in  Tauris, Gluck 
Albert  Herring, Britten, American  Premiere 

1950- La  Finta  Giardiniera,  Mozart 


1942-Merry  Wives  of  Windsor, Nicolai )Le  Roi  de»yvetot,  Ibert  - 

1946- Peter  Grimes,  Britten-American  _ American  premiere 

premiere  1951 -Pique  Dame , Tchaikovsky 

1947- Idomemeo , Mozart -American  premiere 

1948- The  Turk  in  Italy , Rossini  1952-Titus,  Mozart 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLE  WOOD— LENOX,  MASSACHUSETTS 
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General  Information  for  Students 

Tanglewood  Hours:  The  Tanglewood  grounds  will  normally  be  open  from  8:30  to 

6:00  p.m.  except  on  days  when  there  are  evening  concerts, 
when  they  will  be  of  course  open  until  the  end  of  the  concert.  The  buildings 
are  open  on  weekdays  from  8:30  until  5*30.  On  Sundays,  the  buildings  will  be 
closed  all  day  except  for  scheduled  events.  Because  of  the  interference  of  the 
sound,  all  rehearsals  and  practising  must  stop  at  least  fifteen  minutes  before 
the  time  of  student  concerts.  The  grounds  and  all  buildings  will  close  at  noon 
on  the  days  of  afternoon  Festival  concerts  and  at  6:00  on  the  days  of  evening 
Festival  concerts. 


Visitors:  The  classes  and  rehearsals  of  the  Berkshire  Music  Center  are  re- 

served to  regularly  enrolled  students  of  the  Music  Center.  Normally,, 
visitors  are  not  permitted.  Families  and  friends  of  students  may  visit  freely 
with  students  at  Tanglewood  during  the  lunch  hour,  (12:30  to  1:30)  but  are 
asked  to  leave  at  the  end  of  the  lunch  hour.  At  other  times,  visitors  wishing 
to  see  the  Tanglewood  grounds  may  do  so  between  9*00  a.m.  and  6:00  p.m.  in  the 
attendance  of  a guide,  who  will  show  them  through  and  tell  them  of  the  activities 
here.  Visitors  who  wish  to  attend  the  student  concerts  will  be  invited  to  do 
so  by  joining  the  Friends  of  the  Berkshire  Music  Center,  an  organization  of 
contributors  to  the  support  of  the  School.  Arrangements  for  this  may  be  made 
at  the  office  of  the  Friends  in  the  Ticket  Building  at  the  Main  Gate. 


Bulletin  Boards:  All  schedules,  changes  in  schedule  and  special  announcements 

are  posted  on  the  bulletin  boards  at  the  Main  House.  It  is  essential  that  all 
students  consult  the  bulletin  boards  several  times  a day.  Since  student's 
names  may  be  posted  for  assignments  in  more  than  one  place,  each  student  should 
look  through  the  wholo  schedule  of  his  department.  Individual  notes  will  be 
placed  in  the  mail  boxes  in  the  Main  House. 


Identification  Cards:  The  identification  cards  issued  to  you  at  registration 

are  proof  of  your  membership  in  the  Berkshire  Music 
Center.  These  cards  are  important  and  valuable.  They  must  be  presented  for 
admission  at  the  gates  to  Tanglewood,  for  admission  to  the  Berkshire  Festival 
and  Music  Center  concerts.  Please  note  the  number  of  your  card  in  case  of  loss. 


Admission  to  Festival  Concerts:  Students  will  be  admitted  to  Tanglewood  for 

Festival  Concerts  upon  showing  their  student 
cards  at  the  Press  Gate  in  the  Ticket  Building  (Main  Gate).  Students  coming 
from  Wheatleigh  may  use  the  Back  Gate.  Each  card  has  a border  marked  with  a 
space  for  each  Festival  Concert,  whicn  will  be  punched  on  entrance  to  the  grounds. 
Students  are  admitted  to  special  sections  at  the  concerts:  in  the  Theatre,  the 
seats  on  the  stage;  in  the  Shed,  Section  X,  the  sections  of  benches  on  either 
side  of  the  building.  Since  neither  of  these  has  as  many  seats  as  the  size  of 
the  student  body,  admission  to  these  sections,  which  will  reouire  another  show- 
ing of  the  student’s  card,  will  be  on  a f irst-come-f irst-served  basis.  Students 
who  do  not  sit  in  these  special  sections  may  sit  outside  on  the  grounds. 
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Conduct : All  3tudents  are  expected  to  conduct  themselves  in  a manner  worthy 

of  their  status  as  members  of  the  Berkshire  Music  Center,  remember- 
ing that  local  residents  will  judge  the  Center  by  the  actions  of  the  individual 
members.  While  dress  can  be  informal,  men  students  are  requested  to  wear 
ohirte  except  while  bathing  or  sunning  at  the  lake  front,  women  not  to  wear 
slacks  or  shorts. 

All  students  having  cars  will  be  expected  to  drive  and  park  them  with 
care  and  consideration  for  the  rights  of  others. 


Smoking : Students  are  recuested  not  to  smoke  in  the  concert  halls,  and  to  be 

careful  when  smoking  in  any  building. 


Attendance:  Students  are  expected  to  maintain  professional  discipline  in 

attendence  at  assigned  classes  and  rehearsals.  TRkEE  UNEXCUSED 
ABSENCES  will  constitute  grounds  for  dismissal  from  the  Music  Center. 


Transportation:  Bus  service  from  Lenox  School  to  Tanglewood  is  provided  by  the 

Center,  Monday  through  Saturday  buses  will  leave  in  front  of 
Lenox  School  at  about  8:30  a.m.  keturn  trips  back  to  Lenox  School  will  leave 
Tanglewood  after  classes.  No  bus  service  is  scheduled  for  Sunday.  However, 
special  trips  will  be  provided  whenever  Sunday  activities  at  Tanglewood  warrant 
such  trips. 

Schedule  of  bus  trips  will  be  posted  daily  on  the  bulletin  board  at  the 
Main  Gate. 


Bus  service  from  Lenox  School  to  Tanglewood  is  primarily  for  students  liv- 
ing at  the  Lenox  School.  The  bus  driver  will  take  other  students  if  space 
permits,  but  dormitory  residents  will  have  preference. 


Use  of  Pianos:  The  Baldwin  Piano  is  the  official  piano  of  the  Boston  Symphony 

Orchestra.  The  Baldwin  Piano  Company  has  generously  provided 
a large  number  of  pianos  for  concert  and  class  use,  at  great  expense  to  them- 
selves. These  pianos  will  be  returned  to  the  Baldwin  Company  at  the  end  of  the 
school  session.  It  is  the  obligation  of  everyone  connected  with  the  Berkshire 
Music  Center  to  see  that  this  generosity  is  not  abused.  The  pianos  are  to  be 
closed  when  not  in  use,  and  no  objects  are  to  be  placed  upon  them  at  any  time. 
The  concert  pianos  are  not  to  be  used  for  practice  or  rehearsal. 

Students  participating  in  Chamber  Music  classes  should  bring  their  own 
music  stands  to  rehearsals.  No  chairs  or  music  stands  belonging  to  the  Berk- 
shire Music  Center  are  to  be  removed  from  the  studios  or  stages. 
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Cafeteria:  The  cafeteria  on  the  grounds  at  Tanglewood  is  operated  by  the 

Boston  Symphony  Orchestra,  Inc.  In  order  that  students  may  have 
the  benefit  of  reduced  prices,  meal  cards  with  a value  of  $6.00  are  available 
to  members  of  the  Berkshire  Music  Center  for  $4.50.  These  cards  may  be  pur- 
chased until  July  1st  at  the  Treamirefe  Office  in  the  Main  House;  thereafter, 
from  the  cashier  at  the  cafeteria.  Food  should  not  be  taken  away  from  the 
Cafeteria  area. 


Checks:  By  arrangement  with  the  Lenox  National  Bank,  students  may  cash  checks 

upon  presentation  of  their  Student  Cards,  provided  these  cards  are 
countersigned  by  the  Treasurer's  Office  in  the  Main  House.  Checks  for  $10.00 
or  less  may  be  cashed  at  the  Music  Center  Office  from  9 to  9:30  a.m. 


The  Lake:  Students  and  their  families  are  urged  to  enjoy  the  waterfront  facili- 

ties at  Tanglewood.  A guest  pass  for  visitors  may  be  secured  from 
Mr.  Hector  in  the  Main  House.  Swimming,  boating,  picnicing,  and  the  use  of  the 
Clubhouse  is  encouraged  between  the  hours  of  10  a.m.  and  6 p.m.  (7  days  a week) 
when  a life-guard  will  be  on  duty. 


Stores  and  Canteens:  At  Lenox  School,  there  is  a PX  store  where  simple  drug 

store  supplies  and  other  personal  needs,  candies, 
cigarettes,  and  refreshments  can  be  purchased  at  reasonable  prices.  This  store 
is  operated  by  the  Lenox  School  for  the  Benefit  of  foreign  mission  work,  and  is 
open  every  evening  after  dinner  until  8:00. 

At  Wheatleigh  there  is  a canteen  and  store  which  supplies  personal  needs, 
tobacco,  candy,  ice  cream,  refreshments,  and  soft  drinks.  There  are  tables  in 
the  lounges  and  on  the  terraces  where  students  and  their  guests  are  welcome. 

The  canteen  will  be  open  at  4:00  in  the  afternoon  and,  on  evenings  when  there 
are  no  concerts  at  Tanglewood,  will  remain  open  until  11:00  p.m.  When  there 
are  concerts  at  Tanglewood,  the  canteen  will  remain  open  for  about  an  hour  after 
the  end  of  the  concert. 

The  canteen  does  not  have  a license  to  sell  beer  or  wine.  However,  it  will 
store  and  cool  beer  for  students  who  so  reouest  and  will  provide  reasonable  safe- 
keeping, (the  canteen,  however,  assumes  no  responsibility  for  loss  or  swipage). 
This  canteen  is  operated  by  the  Boston  Symphony  Orchestra,  Inc.  as  an  accommoda- 
tion to  students. 


The  Library:  The  Music  Center  Library  is  open  from  9:00  a.m.  to  5:00  p.m.  on 

weekdays.  All  members  of  the  Center  are  invited  to  make  use  of  it.  Music 
required  for  classes  (except  choral)  is  available  here.  This  must,  however, 
be  returned  promptly  at  the  termination  of  the  assignment.  The  Lenox  Free 
Library  in  Lenox  has  extended  the  courtesies  of  its  services  to  the  members  of 
the  Center,  and  upon  presentation  of  their  Identification  Cards  students  will 
be  allowed  to  make  use  of  the  Library  facilities. 

Music  Stores  The  Music  Store  near  the  Main  Gate  is  operated  by  the  Boston 
Symphony  Orchestra,  Inc,  Store  hours  are  posted  at  the  store. 
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Festival  Chorus:  All  students,  except  members  of  Department  I Orchestra, 

Department  III  (Composition)  and  Active  participants  in 
the  Opera  Department  are  expected  to  attend  the  Festival  Chorus  rehearsals 
on  Monday,  Wednesday,  and  Friday  mornings.  Department  III  (Composition) 
students  may  attend  if  they  wish. 


Open  Classes:  Classes  open  to  students  in  all  departments  are: 

Aspects  of  Music.  A lecture  course. 

Classical  Forms  in  Modern  Music.  A series  of  six  lectures. 

Solfege  classes  with  Mr.  Roger  Voisin. 

Rehearsals  of  Department  I Orchestra. 

Most  rehearsals  of  the  Boston  Symphony  Orchestra  in  the  Shed,  Complete 
information  will  be  posted  on  the  bulletin  boards  in  due  course. 
Rehearsals  of  the  Boston  Symphony  Orchestra  are  not  open  during 
rehearsals  of  the  Festival  Chorus.  Rehearsals  in  the  Theatre 
are  not  open  to  students. 


BERKSHIRE  MUSIC  CENTER 


TANGLEWOOD  - LENOX,  MASSACHUSETTS 
INFORMATION  ABOUT  DORMITORIES 

The  Berkshire  Music  Center  operates  two  establishments  as  dormitories: 

Lenox  School,  Lenox,  Massachusetts,  houses  about  100  women.  It  is  located 
about  a quarter  of  a mile  from  the  center  of  Lenox,  and  a mile  and  a 
half  from  Tanglewood.  Students  are  housed  in  several  buildings  of 
moderate  size,  two  to  six  in  a room. 

Wheatleigh , Lenox,  Massachusetts,  houses  about  100  men.  It  is  located  about 
a half  mile  from  Tanglewood  and  a mile  and  a half  from  Lenox.  Wheatleigh 
is  the  main  house  of  a large  estate.  The  accommodations  consist  for  the 
most  part  of  large  rooms  to  which  a number  of  students  are  assigned,  most 
in  double-decked  beds. 

The  Music  Center  does  not  have  dormitory  accommodations  for  married  couples. 

These  must  be  arranged  for  by  the  students  themselves  although  the  school  of- 
fice will  offer  what  help  it  can. 

RATES:  The  rate  for  dormitory  accommodations,  including  lodging  and  two  meals 
daily,  is  $175  for  the  six-week  term;  $130  for  the  four-week  term;  and  $70 
for  the  two-week  term.  Dormitory  charges  are  due  in  full  at  the  time  of 
registration  at  Tanglewood,  or  may  be  sent  in  advance.  Students  living 
outside  the  dormitories  may  have  dormitory  meals,  within  the  capacity  of 
the  dining  rooms,  for  $15  per  week,  or  $90  for  the  six  week  term. 

MEALS:  Dormitory  meals  consist  of  breakfast  and  evening  dinner  every  day  ex- 
cept Sunday,  when  breakfast  and  noon  dinner  will  be  served.  Lunches  at 
reasonable  cost  are  available  at  Tanglewood. 

OPENING:  The  dormitories  will  be  open  for  early  arrivals  beginning  Wednesday 
night,  June  25.  The  first  meal  will  be  evening  dinner  on  Friday,  June  27. 
The  dormitory  charge  of  $175  covers  the  period  from  Sunday  morning  break- 
fast, June  29,  through  Sunday  dinner,  August  10.  Meals  between  Friday, 

June  27, and  Sunday,  June  29,  or  extra  meals  purchased  by  short-term  students 
or  guests,  will  be  charged  for  at  the  rate  of  752  for  breakfast,  $1.75  for 
dinner.  No  extra  charge  will  be  made  for  lodging  in  advance  of  Sunday,  June 
29. 

STORAGE:  Each  student  will  have  assigned  to  him  the  equivalent  of  a locker  for 
hanging  clothes  and  one  bureau  drawer.  Students  who  plan  to  bring  more 
than  can  be  fitted  into  this  space  are  urged  to  bring  some  piece  of  luggage, 
such  as  a foot-locker,  to  supplement  their  storage  space.  Students  are  re- 
quested not  to  bring  valuables  since  all  possessions  are  kept  in  the  dormi- 
tories at  the  risk  of  the  owner. 

BAGGAGE:  Personal  baggage  may  be  sent  in  advance  to  the  dormitory  (not  to 
Tanglewood)  by  prepaid  express.  Large  musical  instruments  - harps,  double 
basses,  etc.  - which  will  be  used  at  Tanglewood  and  will  remain  there  should 
be  sent  addressed  to  Tanglewood,  Lenox,  Massachusetts, by  prepaid  express. 
Otherwise  all  other  baggage  should  be  sent  to  the  dormitory. 
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LINEN  AND  LAUNDRY:  Students  living  in  the  dormitories  are  expected  to  furnish 

for  their  own  use: 

3 or  U single  bed  sheets  Bath  and  hand  towels 

2 pillow  cases  Blankets 

Bed  linen  and  towels  will  be  laundered  without  charge.  All  linen  and  blankets 

must  be  clearly  marked  with  the  student ys  name. 

TRANSPORTATION:  Free  bus  service  will  be  maintained  between  Lenox  School  and 
Tanglewocd  for  dormitory  students.  1/Jheatleigh  is  within  comfortable  walk- 
ing distance  of  Tanglewood. 

DORMITORY  REGULATIONS:  Each  student  living  in  the  dormitories  is  subject  to 

certain  rules  of  conduct  outlined  on  the  dormitory  application  form.  In- 
fraction of  these  rules  may  result  in  the  withdrawal  of  dormitory  privileges. 

MAIL:  Students  are  asked  to  have  their  mail  sent  to  the  dormitory  rather  than 
to  Tanglewood.  The  telephone  number  at  Tanglewood  is  Lenox  600,  at  Wheat- 
leigh,  Lenox  195  and  at  Lenox  School,  Lenox  353*  Only  emergency  messages 
can  be  accepted  at  Tanglewood;  other  messages  and  telephone  calls  should 
go  to  the  dormitory. 

PAYMENTS:  The  dormitory  charge  is  due  in  full  at  the  time  of  registration  at 

Tanglewood,  as  well  as  the  balance  of  the  tuition,  if  any.  These  may  be 
sent  by  mail  in  advance  if  the  student  prefers. 

ARRIVAL:  It  is  important  for  us  to  know  when  you  plan  to  arrive  and  whether 

you  will  have  an  automobile  at  your  disposal. 
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BERKSHIRE 
MUSIC  CENTER 


CHARLES  MUNCH,  Director 

AARON  COPLAND,  Assistant  Director 


TENTH  SESSION 
June  30  • August  10,  1952 


Maintained  by  the  Boston  Symphony  Orchestra 
as  an  opportunity  for  music  study  in  connection 
with  its  Berkshire  Festival  Concerts 

G.  E.  Judd,  Manager 


AT  TANGLEWOOD 


BETWEEN  STOCKBRIDGE  & LENOX,  MASSACHUSETTS 


The  Faculty 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Assistant  Ditecloi 
Ralph  Berkowitz,  Dean 


Orchestral  Conducting 
Leonard  Bernstein 
Assisted  by: 

Lukas  Foss,  Seymour  Lipkin  and  Howard  Shanet 

Orchestral  and  Ensemble  Playing 
Members  of  the  Boston  Symphony  Orchestra 
Violin 

Richard  Burgin,  Concerlmasler 
Alfred  Krips,  Assistant  Concertmaster 

Einar  Hansen  Vladimir  Resnikoff 

Clarence  Knudson  George  Zazofsky 


Viola 

Joseph  de  Pasquale 
George  Fourei. 

Bassoon 

Raymond  Allard 

Eugen  Lehner 

Horn 

Violoncello 

James  Stagliano 

Samuel  Mayes 
Alfred  Zighera 

Trumpet 

Doublebass 

Roger  Voisin 

Georges  Moleux 

Trombone 

Flute 

Jacob  Raichman 

Georges  Laurent 

Harp 

Oboe  and  English  Horn 

Bernard  Zighera 

Louis  Speyer 

Timpani 

Clarinet 

Roman  Szulc 

Gino  Cioffi 

Bass  Clarinet 

Organ 

E.  Power  Biggs 

Rosario  Mazzeo 

(on  leave  of  absence ) 

Chamber  Music 


Gregor  Piatigorsky  (on  leave  of  absence)  William  Kroll 


Jean  Bedetti 
Ralph  Berkovvitz 
Lukas  Foss 

Assisted  by: 

Fernand  Gillet  (on  leave  of  absence ) 
Seymour  Lipkin 
Ruth  Possei.t 
Willem  Valkenier 

and  the  above-mentioned  members  of  the  Boston  Symphony  Orchestra 

Choral  Conducting  and  Chorus 

Hugh  Ross 


Assisted  by  James  Aliferis 

Aaron  Copland 

Composition 

Luigi  Dallapiccola 
Irving  Fine 

Sarah  Caldwell 
Paul  Ulanowsky 
Leo  Van  Witsen 

Opera 

Boris  Goldovsky 
Assisted  by: 

Felix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 

Tanglewood  Study  Group 

Ingolf  Dahl 

Harmonic  Analysis  Soljege 

Irving  Fine  Roger  Voisin 

Thomas  D.  Perry,  Jr.,  Executive  Secretary 
Leonard  Burkat,  Librarian 
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The  Berkshire  Music  Center 

-»x«- 

The  tenth  session  of  the  Berkshire  Music  Center  will  lx:  held  at  Tangle- 
wood  under  the  leadership  of  Charles  Munch,  Music  Director  of  the 
Bostoti  Symphony  Orchestra.  The  Music  Center  is  a summer  school  of 
music  maintained  by  the  Boston  Symphony  Orchestra  in  connection  with 
its  Berkshire  Festival  concerts.  There  will  be  a six-week  session  of  the  Music 
Center,  starting  June  30  and  continuing  through  August  10,  with  a dis- 
tinguished faculty  including  the  Principals  of  the  Boston  Symphony  Orchestra. 

The  Berkshire  Music  Center  was  established  in  1940  by  the  Boston  Sym- 
phony Orchestra  in  fulfillment  of  the  ambition  of  the  late  Serge  Koussevitzky, 
then  Music  Director  of  the  Orchestra,  to  provide  a center  where  young  musi- 
cians could  add  to  their  professional  training  and  enlarge  their  artistic  expe- 
rience under  the  guidance  of  eminent  musicians  and  teachers.  Dr.  Kousse- 
vitzky served  as  Director  of  the  Music  Center  from  its  founding  until  his 
death  in  the  spring  of  1951.  Mr.  Munch,  the  present  Music  Director  of  the 
Boston  Symphony  Orchestra,  has  accepted  the  invitation  of  the  Trustees  to 
carry  on  the  leadership  of  the  Music  Center. 

The  central  purpose  of  the  Berkshire  Music  Center  is  to  provide  for  the 
study  of  music  on  an  advanced  level  through  experience  in  actual  performance 
and  to  offer  instruction  by  established  leaders  in  the  various  fields  of  musical 
expression.  There  is  no  effort  to  give  fundamental  courses  and  instruction 
on  the  same  basis  as  do  conservatories,  colleges  and  music  schools.  What  the 
Berkshire  Music  Center  hopes  to  give  its  students  is  constructive  advice  and 
a practical  method  which  will  stimulate  their  gifts,  round  out  the  abilities 
gained  in  their  years  of  study,  and  broaden  their  acquaintance  with  music. 
The  courses  of  study  at  the  Music  Center  emphasize  group  performance. 
Students  participate  actively  in  orchestra,  chamber  music,  choral  or  operatic 
performances.  Individual  instruction  is  given  only  as  it  relates  to  group  per- 
formance, in  sectional  rehearsals  for  the  orchestra  and  in  coaching  for  cham- 
ber music,  lieder  and  operatic  roles. 

In  the  nine  sessions  of  the  Berkshire  Music  Center  nearly  3,000  young 
musicians  have  studied  at  Tanglewood,  many  of  them  for  more  than  one 
season.  This  body  of  talented  young  people  composes  to  a considerable  ex- 
tent the  core  of  the  rising  musical  generation  of  our  day. 


New  Developments 

The  tenth  session  of  the  Berkshire  Music  Center  will  be  marked  by  three 
important  additions  to  its  offerings.  First,  so  that  students  in  the  advanced, 
active  divisions  of  the  school  may  have  the  opportunities  of  study  at  Tangle- 
wood  without  regard  for  their  present  ability  to  meet  tuition  charges,  all 
such  students  will  be  awarded  grants  for  tuition  from  the  Tanglewood  Re- 
volving Scholarship  Fund.  Second,  a carefully  planned  and  coherent  cur- 
riculum will  be  arranged  for  the  Tanglewood  Study  Group  of  Department  V 
to  serve  music  educators,  students  of  general  musical  interests,  musical  ama- 
teurs and  enthusiasts.  To  bring  this  activity  within  the  reach  of  those  who 
cannot  be  at  Tanglewood  for  the  full  term,  enrollment  will  for  the  first  time 
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Please  do  not  write 
in  this  space. 


Tenth  Session- 1952 

Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Assistant  Director 

AT  TANGLEWOOD 

Between  Lenox  and  Stockbridge,  Mass. 

APPLICATION  FOR  ADMISSION 


Date: 


Fasten  small 
photograph  here. 


School  Term:  June  30  to  August  10,  1952.  Applications  should  be  returned  before  May  15,  1952. 


Name Sex  : Male  □,  Female  □ 

Last  First  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: 

EDUCATION : Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School 

College 

Graduate  or  Professional  School 

Music  School 

Principal  Music  courses  and  Instructors  in  any  of  the  above  schools 

Course: Instructor: 


Other  music  study  {specify): 

Present  Occupation  {other  than  musical ): 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  Q. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  □,  No  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □,  No  Year 

For  the  purpose  of  forming  the  Festival  Chorus , please  fill  in  the  following: 

My  voice  is:  Soprano  □,  Alto  □,  Tenor  □,  Bass  □. 

(Note:  All  full-term  students  except  active  members  of  Depts.  I & IV  will  be  expected  to  participate  in  the 
Festival  Chorus.) 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  Q,  No 

For  a list  of  hotel  or  guest  house  accommodations  in  the  Berkshires  other  than  the  dormitories , please  address 
the  Berkshire  Hills  Conference,  Pittsfield  26,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  □,  No  □.  Public  Law  346  □ or  16 
If  you  are  a veteran  and  eligible  under  the  G.I.  Bill  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 

Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificates  of  Eligibility  at  the  time  of  registration  at  Tanglewood. 

PLEASE  FILL  IN  REVERSE  SIDE 


Please  check  the  division  for  which  you  wish  to  apply. 

Note:  The  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full- 
time  activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  Departments  I,  II  & IV  may  be  asked  to  attend  auditions  during  the  Spring  of  1951;  applicants  for 
Department  III  may  be  asked  to  submit  scores. 

L)ept.  I.  •Instrumental  Music: 

Orchestral  Conducting:  Auditor  0 

Orchestra  and  Chamber  Music  □ (Instrument: ) 

Chamber  Music  only  □ (Instrument: ) 

Dept.  II.  Choral  Music: 

•Choral  Conducting:  Active  0 Auditor  0 Chorus  Leader  0. 

Small  Choir  □ Festival  Chorus  □ 

Voice:  Soprano  0,  Alto  0,  Tenor  □,  Bass  Q. 

Previous  choral  experience  ( Name  of  chorus  and  dates  of  membership ) 


Dept.  III.  ‘Composition  0 


Costuming 

Song  Repertoire  only  0 
Audi  tor 


Dept.  IV.  ‘Opera:  Active  0 Associate  0 

Opera  Dramatics  Q (Voice: ) 

Operatic  Coaching  (pianists)  0 Song  Repertoire  0 

Stage  Directing  0 Scenic  Arts  0 

Dept.  V.  Tanglewood  Study  Group  0 

Six-week  term  0,  Four-week  term  beginning  June  30  0,  July  14  0. 

Two-week  term  beginning  June  30  0,  July  14  0,  July  28  0. 

For  the  purpose  of  forming  the  Study  Group  vocal  and  instrumental  ensembles,  please  fill  in  the  following,  indicating 
the  degree  of  technical  proficiency. 

Voice:  Soprano  0,  Alto  0,  Tenor  0,  Bass  0. 


Instruments: 


Elementary  0 
Elementary  0 
Elementary  0 


Intermediate  0 
Intermediate  0 
Intermediate  0 


Advanced  0 
Advanced  0 
Advanced  0 


Courses  Open  To  All  Students: 

Solfege  0 Harmonic  Analysis  0 

•A  form  requesting  supplementary  information  will  be  sent  to  applicants  for  this  activity. 


This  form,  with  a small  photograph  attached  to  the  front , should  be  mailed  as  soon  as  possible  to: 

BERKSHIRE  MUSIC  CENTER 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL — BOSTON  I 5,  MASSACHUSETTS 

{from  June  I to  August  15:  Tanglewood — Lenox , Massachusetts ) 

The  tuition  charge  for  the  full  six-week  term  is  $150;  for  four  weeks,  $rao;  two  weeks,  $70.  A payment  of  $ 10  is  due  upon  receipt  of 
notice  of  acceptance.  The  balance  of  the  tuition  is  payable  on  or  before  registration  at  Tanglewood.  The  $10  will  be  returned  to  scholar- 
ship-holders upon  registration. 


PLEASE  FILL  IN  REVERSE  SIDE 


THE  TRUSTEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 
ANNOUNCE  THE  1952 

TANGLEWOOD  SEASON 

BERKSHIRE  FESTIVAL  . BERKSHIRE  MUSIC  CENTER 


FESTIVAL  CONCERTS 


Six  Concerts  .... 

IN  THE 

THEATRE 

Saturday  Evenings  .... 

. . . . July  5 

July  12 

July  19 

Sunday  Afternoons  .... 

....  July  6 

July  13 

July  20 

(CHARLES  MUNCH,  conducting) 

Nine  Concerts 

IN  THE  MUSIC  SHED 

Series  A 

B 

C 

Thursday  Evenings  .... 

....  July  24 

July  31 

August  7 

Saturday  Evenings  .... 

....  July  26 

August  2 

August  9 

Sunday  Afternoons  .... 

....  July  27 

August  3 

August  10 

(CHARLES  MUNCH  will  conduct  in  each  Series,  Pierre  Monteux 
in  Series  A and  B,  Leonard  Bernstein  in  Series  C) 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  Director 
( Tenth  Session:  June  30  — August  10) 


For  program  announcement  address  inquiries  to 
FESTIVAL  OFFICE  . . . SYMPHONY  HALL,  BOSTON  15,  MASS. 
George  E.  Judd,  Manager 


RCA  VICTOR  RECORDINGS 


BALDWIN  PIANO 


Ticket  ' Prices 


SERIES  SUBSCRIPTIONS 

Series  and  Extra  Concert  tickers  now  available 


Three  Concerts  In  One  Series 
IN  THE  SHED 


Box  (seating  6) $110.00 

Front  Sections  2,  4,  8, 

10,  12,  1,  3,  7.  9,  11 15  00 

Front  Sections  5,  6,  13,  14, 

15,  16 12.00 


Rear  Sections  1 to  8 inclusive $10.00 

(rows  A thru  M) 

Rear  Sections  1 to  8 inclusive. 7.50 

(rows  N thru  V) 

Rear  Sections  9,  10,  11,  12 6.00 


Extra  Concerts 

IN  THE  THEATRE-CONCERT  HALL 

These  prices  available  Only  to  subscribers  to  one  or  more  of  the  above  series. 

Sat.  Eve.  July  5 Sat.  Eve.  July  12  Sat.  Eve.  July  19 

Sun.  Aft.  July  6 Sun.  Aft.  July  13  Sun.  Aft.  July  20 

Tickets  for  each  .concert,  $4.50,  $3.50 

Note:  Those  who  are  unable  to  attend  any  of  the  Series  but  wiah  to  apply  for  one  or  more  of  the  Theatre 
Concert*  may  do  so  now  at  the  single  concert  prices  given  below.  Orders  will  be  filled  after  June  I. 


After  June  1,  any  remaining  tickets  will  be  available  Only  at  Single  Concert  prices: 

Shed  Concerts $6.50,  $5. 50,  $4.50,  $3.50,  $3  00,  $2.50 

(July  24,  26,  27,  31,  August  2,  3,  7,  9,  10) 


Theatre  Concerts 


(July  5,  6,  12,  13,  19,  20) 


$5.00,  $4.00 
(ovbr) 


be  accepted  in  this  department  for  periods  of  two  and  four  weeks  as  well  as 
six.  Third,  instrumental  players  who  wish  study  in  chamber  music  only  and 
singers  who  wish  to  concentrate  in  song  repertoire  will  for  the  first  time  be 
accepted  for  these  activities  alone. 

The  fifteen  concerts  by  the  Boston  Symphony  Orchestra  in  the  Berkshire 
Festival  are  an  important  part  of  the  school  activities.  All  students  at  the 
Berkshire  Music  Center  attend  these,  as  well  as  designated  rehearsals  for 
these  concerts,  concerts  by  visiting  artists  and  chamber  groups,  and  all 
student  productions. 


DEPARTMENT  I . . . INSTRUMENTAL  MUSIC 

ORCHESTRAL  CONDUCTING 

This  course  will  be  in  twro  divisions,  the  active  and  the  auditing  students. 
The  active  students  will  be  a very  small  group  of  outstanding  talent  and  ex- 
perience who  will  work  individually  with  Mr.  Bernstein  and  will  from  time 
to  time  have  the  opportunity  of  conducting  the  orchestra  of  Department  I. 
The  auditors’  class  will  be  in  two  sections,  those  who  have  had  considerable 
experience  and  wish  to  develop  their  techniques  and  repertoires,  and  those 
of  more  limited  experience  who  need  instruction  in  the  fundamentals  of 
conducting. 

The  schedule  for  conducting  students  will  include  at  least  one  class  per 
week  with  Mr.  Bernstein,  two  classes  in  conducting  problems  with  Mr.  Lip- 
kin  and  Mr.  Shanet,  and  at  least  one  in  score  analysis  with  Mr.  Foss.  As 
much  attention  as  possible  is  given  by  the  faculty  to  the  individual  conducting 
problems  of  each  class  member.  The  course  is  primarily  intended,  however, 
for  students  who  will  profit  from  class  study  and  the  observation  of  profes- 
sional conductors.  In  addition  there  will  be  the  opportunity  for  the  forma- 
tion of  an  orchestra  among  the  members  of  the  class,  many  of  whom  are 
usually  experienced  orchestral  players,  to  be  rehearsed  by  members  of  the 
class  in  turn  under  faculty  supervision. 

All  students  of  orchestral  conducting  will  attend  rehearsals  of  the  Depart- 
ment I Orchestra  and  of  the  Boston  Symphony  Orchestra  in  preparation  for 
the  Berkshire  Festival  concerts.  As  members  of  the  Festival  Chorus  the  class 
will  take  part  in  rehearsals  and  performances  with  the  Boston  Symphony 
Orchestra  under  Charles  Munch  in  the  Berkshire  Festival  concerts. 

Active  students  will  be  selected  by  Mr.  Bernstein.  Auditors  will  be  ac- 
cepted on  the  basis  of  information  in  the  application  forms  and  of  recom- 
mendations. Active  students  will  receive  tuition  grants  from  the  Tanglewood 
Revolving  Scholarship  Fund. 

ORCHESTRA 

A full  symphony  orchestra  is  made  up  of  students  who  have  acquired  high 
musical  and  technical  competence  and  who  wish  greater  experience  in  the 
art  of  orchestral  playing.  Each  week  the  orchestra  is  assigned  a number  of 
compositions  chosen  to  present  various  problems  in  performance.  These 
works  form  the  program  for  the  orchestra’s  Friday  evening  concerts  in  the 
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Music  Shed.  Rehearsals  and  |)erformances  are  conducted  by  Mr.  Bernstein 
and  other  inemlters  of  the  faculty  and  by  active  students  of  orchestral  con- 
ducting Mr.  Munch  plans  to  conduct  the  orchestra  one  week. 

Before  the  first  full  meeting  of  the  orchestra  each  week  sectional  rehearsals 
are  held  at  which  students  are  coached  in  their  parts  by  members  of  the 
Boston  Symphony  Orchestra.  Daily  rehearsals  arc  devoted  to  preparation 
of  the  weekly  program. 

During  one  week  of  the  session  a portion  of  the  orchestra  will  rehearse  and 
perform  with  the  Opera  Department  in  its  major  production.  The  balance 
of  (lie  orchestra  will  this  week  devote  itself  to  the  study  of  music  for  chamlxr 
orchestra. 

The  six  concerts  of  the  1951  session  included  performances  of  Mahler’s 
Second  Symphony,  Strauss’  Don  Juan , Brahms’  Third  Symphony,  Ravel’s 
Ma  mire  I'oye,  Two  Nocturnes  of  Debussy,  Berlioz’  Harold  in  Italy,  Stravin- 
sky's Symphony  of  I'salms,  Beethoven’s  Fourth  Piano  Concerto,  Shostakovich’s 
Fifth  Symphony,  Milhaud’s  First  Violoncello  Concerto,  Hindemith’s  Sym- 
phonic Metamorphosis,  Piston’s  Concertino  for  Piano  and  Orchestra, 
Chav  ez’  Sinjonia  India , and  Copland’s  Statements. 

Applicants  for  the  orchestra  are  selected  on  the  basis  of  auditions  held 
during  the  spring  of  1952.  Members  of  the  orchestra  receive  grants  for  tui- 
tion from  the  Tanglewood  Revolving  Scholarship  Fund. 

CHAMBER  MUSIC 

Members  of  the  orchestra  are  assigned  regular  chamber  music  instruction 
with  members  of  the  chamber  music  faculty.  New  groups  are  formed  fre- 
quently, in  varied  combinations,  to  give  a wide  experience  in  the  chamber 
music  literature.  A limited  number  of  pianists  and  string  players  are  accepted 
for  chamber  music  study  only,  without  participation  in  the  orchestra.  Such 
students  are  not  eligible  for  grants  from  the  Tanglewood  Revolving  Scholar- 
ship Fund. 

A chamber  music  concert  is  presented  each  Sunday  morning,  for  which 
the  works  performed  and  the  student  players  are  selected  by  Mr.  Kroll. 
During  the  1951  season  the  repertoire  of  153  w orks  studied  ranged  from  Bach 
and  Handel  to  Bartok  and  Schoenberg.  Some  of  the  composers  represented 
on  the  concert  programs  were  Schumann,  Martinu,  Brahms,  Copland, 
Debussy,  Hindemith,  Faure,  Boccherini,  Mozart,  Mendelssohn  and  Chausson. 

SONATAS  FOR  VIOLIN  AND  PIANO 

Miss  Ruth  Posselt  offers  a course  of  intensive  study  in  the  classic  and 
modern  sonata  literature  to  a selected  group  of  violinists  and  pianists  in 
Department  I. 

DEPARTMENT  II CHORAL  MUSIC 

CHORAL  CONDUCTING 

This  is  a course  of  study  for  active  and  auditing  students  in  the  techniques 
and  methods  of  choral  conducting  through  actual  participation  and  practice 
as  w ell  as  special  instruction.  Choral  conductors  meet  four  times  weekly  under 
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the  supervision  of  Hugh  Ross  and  James  Aliferis.  These  conducting  classes, 
with  the  assistance  of  chorus  leaders,  will  form  a practice  chorus  to  be  re- 
hearsed by  the  students  in  turn.  Students  also  join  in  the  rehearsals  and  per- 
formances by  the  Small  Choir  and  the  Festival  Chorus. 

Applicants  are  selected  on  the  basis  of  information  submitted  and,  when 
possible,  interviews.  A limited  number  is  chosen  for  active  status  by  audi- 
tions held  during  the  spring  of  1952.  Those  so  selected  will  receive  tuition 
grants  from  the  Tanglewood  Revolving  Scholarship  Fund.  A larger  number 
w'ill  be  accepted  as  auditors. 

SMALL  CHOIR 

The  membership  of  this  group  is  made  up  of  experienced  choral  singers 
selected  for  study  under  Messrs.  Ross  and  Aliferis.  The  Choir  will  perform 
with  the  Boston  Symphony  Orchestra  in  the  Berkshire  Festival  concerts  in 
the  Theatre-Concert  Hall.  It  will  also  present  two  concerts  of  its  own.  The 
Small  Choir  forms  the  nucleus  of  the  Festival  Chorus.  Students  are  selected 
for  the  Small  Choir  after  audition  at  Tanglewood. 

In  recent  seasons  the  Small  Choir  has  performed  Monteverdi’s  Vespers, 
Palestrina’s  Stabat  Mater,  several  Bach  cantatas,  Handel’s  D Allegro,  a Haydn 
Mass,  a Mozart  Litany,  the  Schicksalslied  by  Brahms,  Wolfs  Der  Feuerreiter, 
Bruckner’s  E minor  Mass,  Stravinsky’s  Mass  and  other  music  by  Palestrina, 
Gabrieli,  Beethoven,  Brahms,  Bartok,  Stravinsky,  Martinu,  Creston,  Bacon 
and  Mennin. 

A limited  number  of  especially  qualified  singers  to  be  selected  by  audition 
will  be  awarded  tuition  grants  from  the  Tanglewood  Revolving  Scholarship 
Fund  for  special  work  as  chorus  leaders  in  the  Festival  Chorus,  Small  Choir 
and  Choral  Conducting  classes.  They  will  also  be  assigned  solo  parts  in  the 
work  of  the  Small  Choir  and  may  join  the  song  repertoire  classes. 

FESTIVAL  CHORUS 

The  Festival  Chorus  is  the  largest  performing  body  in  the  Music  Center. 
It  includes  all  the  students  in  Departments  II  and  V and  many  of  the  mem- 
bers of  the  other  three  departments.  The  chorus  rehearses  six  hours  each 
week  under  Mr.  Ross  in  preparation  of  the  major  choral  work  to  be  per- 
formed at  the  Boston  Symphony  Orchestra’s  Berkshire  Festival  concerts  in 
the  Music  Shed.  In  recent  seasons  the  Festival  Chorus  has  sung  the  Bach 
B minor  Mass,  the  American  premiere  of  Benjamin  Britten’s  Spring  Symphony 
and  Beethoven’s  Ninth  Symphony  under  Dr.  Koussevitzky;  and  Mahler’s 
Second  Symphony  and  Beethoven’s  Missa  Solemnis  with  Leonard  Bernstein. 
Works  planned  for  the  1952  season  include  the  Berlioz  Requiem,  Honegger's 
Dance  of  the  Dead,  and  Ravel’s  ballet  suites,  Daphnis  & Chloe. 

DEPARTMENT  III COMPOSITION 

This  department  offers  individual  instruction  and  advanced  work  for  a 
limited  number  of  exceptionally  talented  students  in  the  classes  of  Aaron 
Copland  and  Luigi  Dallapiccola.  The  course  is  directed  toward  the  student 
of  postgraduate  caliber  whose  previous  technical  studies  and  experience  have 
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prepared  him  for  work  in  the  large  forms.  Students  less  advanced  in  prepara- 
tory studies  will  l>e  accepted  for  study  with  Irving  Fine.  There  will  Ik?  one 
individual  lesson  of  one  and  a half  hours  and  two  two-hour  classes  weekly, 
or  their  equivalent.  There  is  a weekly  Composers’  Laboratory  Concert,  at 
which  works  by  the  student  composers  are  performed  and  discussed.  Students 
are  encouraged  to  take  part  in  performance  with  other  groups,  such  as  the 
Festival  Chorus. 

For  admission,  letters  of  recommendation  are  required  from  two  former 
teachers  or  from  two  musicians  of  reputation.  'Those  whose  recommendations 
arc  acceptable  may  be  asked  to  submit  scores  of  an  orchestral  composition,  a 
chamber  work,  piano  pieces  and  songs.  Scores  should  not  be  sent  until  re- 
quested. Students  accepted  for  study  with  Mr.  Copland  and  Mr.  Dalla- 
piccola will  receive  grants  for  tuition  from  the  Tanglcwood  Revolving 
Scholarship  Fund. 


DEPARTMENT  IV OPERA 

The  chief  aim  of  the  summer’s  work  is  the  exploration  of  all  paths  in 
operatic  performance  consistent  with  dramatic  truth  and  believable  charac- 
terization. There  is  a three-hour  daily  class  devoted  to  the  musical  and 
dramatic  realization  of  scenes  from  standard  operas.  At  this  time  each  singer 
receives  individual  instruction  in  operatic  acting  from  Mr.  Goldovsky  and 
Miss  Caldwell  and  benefits  from  a complete  analysis  and  criticism  of  present 
day  methods  of  operatic  mise  en  scene. 

Members  of  the  Opera  Department  faculty  give  a scries  of  lectures  on  the 
technique  of  the  stage,  the  principles  of  operatic  dramaturgy,  methods  of 
study  of  score  and  text,  Italian,  French,  German  and  English  diction,  and 
other  subjects  dealing  with  the  practice  and  theory  of  opera. 

All  forces  of  the  Opera  Department  combine  to  present  a number  of  Eve- 
nings of  Opera  as  well  as  complete  productions  of  full-length  works.  Among 
these  major  productions  in  recent  seasons  have  been: 

1946  — Britten’s  Peter  Grimes,  American  premiere 

1947  — Mozart’s  ldomeneo , American  premiere 

1948  — Rossini’s  The  Turk  in  Italy 

1949  — Gluck’s  lphigenia  in  Tatiris 

Britten’s  Albert  Herring,  American  premiere 

1950  — Mozart’s  La  Finta  Giardiniera 

Ibert’s  Le  Roi  (PTvetot,  American  premiere 

1951  — Tchaikovsky’s  Pique  Dame 

OPERA  DRAMATICS  FOR  SINGERS 

Members  of  this  division  are  enrolled  as  active  participants,  associates  or 
auditors.  The  active  singers  are  chosen  on  the  basis  of  auditions  held  in  the 
spring  of  1952  and  receive  grants  for  tuition  from  the  Tanglewood  Revolving 
Scholarship  Fund.  They  are  limited  in  number  and  are  assigned  roles  in  the 
season’s  productions  prepared  and  produced  under  faculty  supervision.  Each 
active  singer  has  regular  coaching  sessions  with  Mr.  Wolfes,  Mr.  Ulanowskv 
and  others. 
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The  associates  are  a somewhat  larger  group  working  under  the  supervision 
of  Mr.  and  Mrs.  Zirner.  These  students  are  assigned  in  independent  groups 
to  work  on  special  projects,  each  group  including  the  proper  number  of  sing- 
ers, stage  directors  and  coaches  for  preparation  of  scenes  and  acts  from  opera. 
The  associates  are  selected  on  the  basis  of  auditions  held  in  the  spring  of  1952. 
A still  larger  group  of  students  is  enrolled  as  auditors.  Associate  and  auditor 
students  in  the  Department  are  not  eligible  for  grants  from  the  Tanglewood 
Revolving  Scholarship  Fund. 


SONG  REPERTOIRE 

Ralph  Berkowitz  and  Paul  Ulanowsky  offer  instruction  in  song  interpre- 
tation to  active  and  associate  singers  in  the  opera  department,  to  chorus 
leaders  of  the  choral  department,  and  to  pianists  from  the  instrumental  music 
department.  The  repertoire  consists  of  the  great  classic  songs  and  song  cycles 
as  well  as  less-known  works  by  representative  composers.  A limited  number 
of  singers  is  accepted  for  study  in  this  division  without  assignment  to  either 
the  opera  or  choral  departments.  Such  students  will  not  be  eligible  for  grants 
from  the  Tanglewood  Revolving  Scholarship  Fund. 


COACHING  AND  STAGE  DIRECTING 

Students  are  accepted  in  this  division  as  active  members  and  associates, 
working  under  faculty  supervision  with  the  singers  of  the  corresponding  divi- 
sion in  the  preparation  of  their  projects.  Admission  is  on  the  basis  of  audi- 
tions and  interviews  held  during  the  spring  of  1952.  Students  in  the  active 
section  will  receive  grants  for  tuition  from  the  Tanglewood  Revolving  Scholar- 
ship Fund. 


SCENIC  AND  COSTUME  DIVISIONS 

The  work  in  these  divisions  is  carried  on  by  the  project  method.  Tech- 
niques of  design  and  execution,  lighting,  authenticity  of  period,  balance, 
harmony  and  contrast  of  color  are  studied  in  the  preparation  of  the  settings 
and  costumes  for  the  major  production  of  the  Department  and  the  Evenings 
of  Opera.  Students  in  this  division  will  receive  grants  for  tuition  from  the 
Tanglewood  Revolving  Scholarship  Fund. 


DEPARTMENT  V ...  . TANGLEWOOD  STUDY  GROUP 

The  objective  of  this  department  is  to  provide  an  introduction  to  a large 
quantity  of  the  best  music  of  modest  technical  demands  that  is  outside  the 
regular  repertory  of  our  orchestras  and  chamber  organizations.  The  Tangle- 
wood Study  Group  devotes  itself  to  the  performance  of  vocal  and  instru- 
mental music  of  the  16th  to  18th  centuries  and  suitable  outstanding  works 
for  voices  and  instruments  by  contemporary  composers.  It  is  especially  de- 
signed for  the  teacher  and  the  musician,  professional  or  amateur,  who  is 
reasonably  proficient  in  reading  and  performing.  Professional  polish  of  per- 
formance is  not  the  primary  aim  but  the  work  is  done  for  the  pleasure  of  the 
participants.  For  music  educators  and  those  active  in  community  music  it 
provides  knowledge  of  a body  of  music  useful  in  their  winter  activities. 
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1 lie  whole  group  meets  for  nine  hours  even.’  week  and  also  divides  into 
small  work-shop  units  for  additional  meetings.  Some  of  the  works  scheduled 
for  study  in  the  summer  of  1952  arc  motets  with  instruments  by  Lully  and 
Lalandc,  cantatas  by  Buxtehude  and  Luebeck,  sacred  symphonies  by 
Gabrieli  and  Schuetz,  madrigals  and  catches  by  English  composers  of  the 
Elizabethan  and  Restoration  periods,  concern  grossi,  suites  for  wind  in- 
struments by  Bezel  and  Schein. 

In  addition  the  musical  resources  of  Tanglewood,  as  far  as  schedules  |kt- 
mit,  are  open  to  members  of  the  Tanglewood  Study  Group.  They  may  at- 
tend many  rehearsals  of  the  Boston  Symphony  Orchestra  under  Mr.  Munch, 
Mr.  Monteux  and  Mr.  Bernstein  and  of  die  student  orchestra  under  Mr. 
Bernstein.  They  may  observe  the  preparations  of  the  opera  department  for 
its  productions,  the  chamber  music  classes  of  William  Kroll.  and  so  forth. 
Other  activities  include: 

1.  CHAMBER  MUSIC.  Faculty  instruction  is  available  for  quartets  and 
other  groups.  Studio  and  library  facilities  arc  available  for  groups  wish- 
ing to  work  independently. 

2.  PARTICIPATION  IN  THE  FESTIVAL  CHORUS.  All  full-term  students 
in  this  department,  as  well  as  most  other  students  at  the  Music  Center, 
are  members  of  the  Festival  Chorus,  which  rehearses  three  times  a week 
for  the  performance  of  choral  works  with  the  Boston  Symphony  Orches- 
tra under  Mr.  Munch. 

3.  LECTURES.  There  is  a series  of  lectures,  Aspects  of  Music,  held  under  the 
general  supervision  of  Mr.  Copland  and  Mr.  Dahl,  given  by  members  of 
the  faculty,  frequently  with  musical  demonstration  and  illustration. 
Aspects  of  Music  for  1952  will  include  a series  on  the  use  of  classical  forms 
in  contemporary  music. 

4.  FORUMS  are  held  with  Mr.  Copland  as  Moderator  and  speakers  chosen 
from  the  faculty,  visitors  and  the  student  body. 

5.  BERKSHIRE  FESTIVAL  CONCERTS.  All  students  are  admitted  to  the 
concerts  of  the  Berkshire  Festival. 

6.  BOSTON  SYMPHONY  ORCHESTRA  REHEARSALS.  Certain  desig- 
nated rehearsals  for  the  Berkshire  Festival  concerts  are  open  to  students 
of  the  Music  Center. 

Students  unable  to  attend  the  full  six-week  session  may  enroll  in  the 
Tanglewood  Study  Group  for  two  weeks  beginning  only  on  June  30,  July  14 
or  July  28,  or  for  four  weeks  beginning  only  on  June  30  or  July  14.  Members 
of  the  group  are  chosen  on  the  basis  of  information  in  the  application  forms. 
Auditions  and  interviews  are  not  required. 

OTHER  CLASSES  OPEN  TO  ALL  DEPARTMENTS 

Harmonic  Analysis  as  related  to  musical  form,  under  Irving  Fine.  A 
limited  number  of  classical  and  modern  works  will  be  studied.  A previous 
course  of  study  in  traditional  harmony  is  normally  required  for  admission 
to  this  class. 

Solfege  with  Roger  Voisin.  There  will  be  classes  for  beginning  and 
advanced  students  including  the  study  of  applied  solfege  for  instrumentalists. 
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GENERAL  INFORMATION 


Application  for  admission  should  be  made  on  the  enclosed  application  form. 
Applicants  are  notified  of  whatever  auditions,  interviews,  or  further  particulars  are 
required.  Applicants  for  Conducting,  Orchestra,  Chamber  Music,  Composition 
and  Opera  receive  supplementary  forms  requesting  more  detailed  information.  Since 
each  department  offers  a full  time  activity,  students  cannot  be  enrolled  in  more  than 
one  department. 

Notification  of  acceptance  or  rejection  of  applications  is  sent  out  during  the  early 
part  of  May,  1 952. 

Registration  is  held  at  Tanglewood  from  Thursday,  June  26,  to  Sunday,  June  29. 

Tuition:  Full  term  (six  weeks)  — $150 

Four  weeks  (starting  June  30  or  July  14)  — $120 
Two  weeks  (starting  June  30,  July  14  or  July  28)  — $70 

Two  and  four-week  enrollments  are  accepted  only  for  the  Tanglewood  Study 
Group.  Tuition  fee  includes  admission  to  Berkshire  Festival  concerts  during  the 
enrollment  period.  A registration  payment  of  $10  is  due  upon  notification  of  accept- 
ance. This  payment  is  credited  against  the  tuition  balance  or  returned  to  the  scholar- 
ship holder,  as  the  case  may  be,  upon  registration  at  Tanglewood.  The  balance  of 
tuition,  if  any,  is  due  at  that  time. 

Dormitory  accommodations  for  men  and  women,  about  100  of  each,  are  available. 
Reservations  must  be  made  through  the  Music  Center  in  advance.  The  rate  for  the 
six-week  session  is  $175,  including  two  meals  (breakfast  and  dinner)  daily.  The 
dormitory  fee  is  payable  in  full  in  advance  or  at  time  of  registration.  The  Music 
Center  does  not  have  accommodations  for  married  couples  or  families.  For  information 
on  hotel  and  guest  house  accommodations  other  than  the  dormitories,  please  address  the  Berkshire 
Hills  Conference,  Pittsfield  26,  Massachusetts. 

Lunch  & Refreshments  are  served  at  the  Tanglewood  Cafeteria  on  the  grounds. 

Private  Instruction,  either  instrumental  or  vocal,  is  not  a part  of  the  course  of 
study  at  the  Music  Center. 

Pianos  for  the  use  of  the  Berkshire  Music  Center  are  generously  provided  by  the 
Baldwin  Piano  Company.  The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra. 

G.  I.  Bill.  The  Berkshire  Music  Center  is  an  approved  place  for  education  under 
Public  Laws  346  and  16,  the  so-called  G.  I.  Bill  of  Rights.  Qualified  veterans  may 
apply  through  the  Veterans  Administration  for  financial  assistance.  Applicants 
who  intend  to  enroll  under  the  G.  I.  Bill  must  present  their  Certificates  of  Eligibility 
at  the  time  of  registration. 


SCHOLARSHIPS 

In  order  that  students  in  the  advanced,  active  divisions  of  the  school  may  have  the 
opportunity  of  study  at  Tanglewood  without  regard  for  their  present  ability  to  meet 
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tuition  charges,  all  such  students  are  awarded  grants  fui  tuition  from  the  Tanglewood 
Revolving  Scholarship  Fund.  Students  thus  awarded  grants  are 


DEPARTMENT  I 

Department  II 
Department  III 
Department  IV 


Orchestral  conducting,  active 
Orchestra  and  chatnl>er  music 

— Choral  conducting,  active 
Chorus  Leaders 

Comjxjsition  students  of  Mr.  Copland  and 
Mr.  Dallapiccola 

Active  singers  in  Opera  Dramatics 
Stage  Directing,  active 
Operatic  Coaching,  active 
Scenic  & Costume  Division 


Students  enrolled  in  the  following  divisions  are  not  eligible  for  grants: 

Department  I — Orchestral  conducting,  auditor 
Chamber  music  only 

Department  II  — Choral  conducting,  auditor 

Members  of  the  Small  Choir  and  Festival  Chorus  other 
than  Chorus  Leaders 

Department  III  — Composition  students  of  Mr.  Fine 

Department  IV  — Associate  students  of  Opera  Dramatics,  Stage  Directing  and 
Operatic  Coaching 
Auditors 

Song  Repertoire  only 

Department  V — Members  of  the  Tanglewood  Study  Group 

Scholarships  at  the  Berkshire  Music  Center  are  in  the  form  of  grants  toward  tuition 
from  the  Tanglewood  Revolving  Scholarship  Fund,  based  on  gifts  from  RCA-Victor 
and  others.  Recipients  of  student  aid  are  asked  to  submit  a statement  of  their  inten- 
tion to  contribute  an  amount  equal  to  their  grant,  without  interest,  to  the  Fund  after 
an  unspecified  period  when  they  are  in  a position  to  do  so.  This  statement  does  not 
constitute  a legal  note  or  claim  upon  the  student’s  estate,  but  is  intended  as  a serious 
statement  of  the  student’s  willingness  and  expectation  to  make  such  a contribution. 
Students  awarded  grants  from  the  Fund  who  are  able  at  present  to  discharge  their 
future  obligation  may  pay  their  tuition  charges  at  any  time.  Grants  are  not  available 
for  dormitory  fees  or  other  living  expenses. 

Prizes  and  Other  Scholarships.  There  are  several  additional  prizes  and  scholar- 
ships, including: 

The  Jascha  Heifetz  Prize,  the  interest  (approximately  S250)  on  a fund  estab- 
lished in  1949  by  Mr.  Heifetz,  awarded  to  the  student  selected  by  a faculty  com- 
mittee as  the  outstanding  violinist  of  the  session. 

The  Gregor  Piatigorsky  Prize,  the  gift  of  Mr.  Piatigorsky,  S250  awarded  as 
above  to  a cellist. 

The  Samuel  VVechsler  Award,  $200  to  a student  of  composition. 

The  Samuel  Wechsler  Commission,  awarded  each  year  to  a present  or  past  Berk- 
shire Music  Center  student  of  composition,  $300  for  a short  work  to  be  performed 
at  Tanglewood  during  the  summer  following  its  award. 
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The  Margaret  Lee  Crofts  Scholarships,  two  sifts  of  $250  each  to  outstanding 
students  of  composition. 

The  Fredric  R.  Mann  Scholarships,  one  in  honor  of  Dr.  Serge  Koussevitzky 
a tuition  award  to  a student  of  orchestral  conducting  — , and  one  in  honor  of 
Gregor  Piatigorsky  — a tuition  award  to  a student  of  the  cello. 

The  Adella  Prentiss  Hughes  Memorial  Scholarship,  the  gift  of  Mr.  Charles 
Roseman,  $325  to  cover  tuition  and  dormitory  charges. 

The  Selly  A.  Eiseman  Scholarship,  the  interest  on  a fund  established  in  memory 
of  Mrs.  Eiseman,  a tuition  award. 

B.  de  Rothschild  Foundation  for  the  Arts  and  Sciences,  two  tuition  awards  for 
players  of  string  instruments. 

Student  Council  Fund,  raised  annually  by  students  at  Tanglewood  for  help 
toward  living  expenses. 


Please  address  all  enquiries  and  communications  to: 
THOMAS  D.  PERRY,  Jr.,  Executive  Secretary 

BERKSHIRE  MUSIC  CENTER 
Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston  15,  Massachusetts 


( from  June  7 to  August  15  — Tanglewood  — Lenox,  Massachusetts) 


THE  FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 

is  an  organization  of  several  thousand  persons  who  are  interested  in  the 
Music  Center  and  contribute  financially  to  its  support.  Dr.  Lewis  Perry 
is  National  Chairman.  Members  of  the  Friends  of  the  Berkshire  Music 
Center  are  invited  to  many  of  the  numerous  orchestral,  choral,  chamber 
music,  and  operatic  performances  given  by  the  Music  Center.  Each  season 
there  are  approximately  forty  such  performances  to  which  admission  is  by 
invitation  only. 

A voluntary  contribution  to  the  support  of  the  Music  Center  constitutes 
membership  in  the  Friends.  Contributions  should  be  sent  to  the  Friends 
of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston  15,  Massachusetts 
(between  June  15  and  August  15:  Tanglewood — Lenox,  Massachusetts). 
Checks  should  be  made  payable  to  the  Boston  Symphony  Orchestra,  Inc. 


T A N C L /•  I V O 0 D 


1.  The  Main  House  contains  the  offices  of  administration,  the  library,  and  studios. 
2.  Music  Shed,  seating  6,000,  where  the  Berkshire  Festival  concerts  of  the  Boston 
Symphony  Orchestra  are  held.  3.  Theatre-Concert  Hall,  used  for  the  Bach-Mozart 
concerts  of  the  Boston  Symphony  Orchestra  and  by  the  Opera  Department.  4.  Cham- 
ber Music  Hall,  used  for  concerts  and  lectures.  5.  Hawthorne  Cottage,  a replica 
of  the  house  in  which  Hawthorne  lived  at  Tanglewood  completed  in  1948  through 
the  generosity  of  the  National  Federation  of  Music  Clubs.  6.  The  Barn,  7.  The 
Garage,  8.  The  Rehearsal  Stage,  used  for  student  rehearsals.  9.  Main  Gate, 
Ticket  Office,  office  of  the  Friends  of  the  Berkshire  Music  Center,  and  the  Exhibition 
Room.  10.  Tanglewood  Music  Store.  11.  The  Formal  Gardens.  12.  Cafeteria. 

Tanglewood  is  an  estate  of  210  acres  given  in  1936  to  the  Boston  Symphony 
Orchestra  by  the  late  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall  1 appan. 
It  was  once  the  meeting  place  of  Emerson,  Holmes,  and  Melville.  Nathaniel  Haw- 
thorne lived  at  Tanglewood  for  a year  in  1850  and  1851,  imagined  his  Tanglewood 
Tales  and  The  Wonder  Book,  and  wrote  The  House  oj  the  Seven  Gables  there. 

Tanglewood  extends  from  the  northern  shore  of  Stockbridge  Bowl  in  the  town  of 
Stockbridge  to  West  Street  in  the  town  of  Lenox.  The  Main  House  commands  an 
excellent  view  of  the  southern  Berkshire  Hills  across  the  Stockbridge  Bowl. 

The  spacious  grounds  are  at  the  disposal  of  the  students.  There  are  facilities 
for  bathing  and  boating  on  the  lake,  where  the  Music  Center  maintains  a clubhouse 
and  dressing  rooms.  Tanglewood  is  open  for  inspection  throughout  the  year. 
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Printed  in  L’.S.A. 


BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 


TANGLEWOOD,  1952 


(Including  Berkshire  Festival  programs) 


Issued  for  the 


FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 


The  Berkshire  Music  Center 

The  Berkshire  Music  Center  was  initiated  in  1940  by  Serge 
Koussevitzky  and  founded  by  the  Boston  Symphony  Orchestra 
to  provide  an  opportunity  for  music  study  in  connection  with 
the  Berkshire  Festival  Concerts  given  annually  by  the  Orchestra 
at  Tanglewood.  It  offers  trained  musicians  experience  in  group 
performance  in  association  with  a distinguished  faculty,  in- 
cluding the  principals  of  the  Boston  Symphony  Orchestra. 

The  school  is  continued  under  the  direction  of  Charles  Munch 
according  to  the  plan  and  in  the  spirit  of  its  creator,  Serge 
Koussevitzky. 


The  young  musicians  of  the  school  at  Tanglewood  are  ready  to 
share  with  all  who  will  endorse  their  efforts  the  music  they  are 
producing  almost  daily  in  the  three  auditoriums. 

A voluntary  contribution  constitutes  membership  in  the 
Friends  of  the  Berkshire  Music  Center.  As  a Friend  you  are 
invited  to  its  performances  subject  only  to  limitations  of  seat- 
ing capacity.  Checks  should  be  made  payable  to  the  Boston 
Symphony  Orchestra,  Inc.  and  addressed  to  Friends  of  the 
Berkshire  Music  Center,  Tanglewood,  Lenox,  Massachusetts. 


GEORGE  E.  JUDD,  Manager 


FRIDAY,  AUGUST  1 ...  Event*  from  6 to  11  P.M. 
{.Rain  or  Shine) 


" TANGLEWOOD  ON  PARADE " 

For  the  Benefit  of  the  Berkshire  Music  Center 
in  a Gala  Celebration  of  its 

TENTH  ANNIVERSARY 


-»X«- 

THE  BOSTON  SYMPHONY  ORCHESTRA 

will  give  a concert  in  the  Shed,  the  program  to  include 
Bizet’s  “Carmen”  ( Last  Act) 


In  this  concert  many  distinguished  alumni  will  take  part: 
MILDRED  MILLER 

{Mezzo  Soprano  oj  the  Metropolitan  Opera  Company) 

DAVID  LLOYD  {Tenor  oj  the  N.  Y.  City  Center  Opera) 

JAMES  PEASE  {Baritone,  now  o]  the  Hamburg  Opera) 

JACOB  KRACHMALNICK 
{Concertmasler  oj  the  Philadelphia  Orchestra) 

and  alumni  now  of  the  faculty,  including: 

Conductors:  LEONARD  BERNSTEIN  . LUKAS  FOSS 
HOWARD  SHANET 

and  the  pianist  SEYMOUR  LIPKIN 
(Winner  of  the  Rachmaninoff  Award) 

V/A\V 

LAWN  PARTY  . . . PICNIC  SUPPER  . . . DOOR  PRIZES 
WALTZING  ON  THE  LAWN 


Watch  for  further  announcements 


TICKETS  . . . Box  Seats  — $5  ...  Front  Sections 
{All  seats  reserved)  — $4  . . . Unreserved  Section  — $2.50 

All  who  purchase  tickets  will  he  invited  to  attend  the  activities  of 
the  school  at  6 o’clock 

SYMPHONY  ORCHESTRA  . OPERA  SCENES 
THE  CHORUS  . CHAMBER  MUSIC 


Tanglewood  Calendar 

( This  schedule  is  subject  to  change.  Friends  oj  the  Berkshire  Music 
Center  should  confirm  dates  of  student  performances  before  coming 
to  Tanglewood.  Hours  indicated  are  Daylight  Saving  Time. 
Starred  events  (*)  are  open  by  invitation  to  the  Friends  of  the 
Berkshire  Music  Center  within  the  limits  of  the  seating  space 
available.  The  opera  productions  of  August  4 and  5 (**)  will  re- 
quire special  tickets. ) 

FESTIVAL  REHEARSALS  — Admission  to  three  Saturday 
morning  rehearsals  of  the  Boston  Symphony  Orchestra  (July 
26,  August  2 and  August  9)  at  10  A.M.,  $1  each,  proceeds 
for  the  benefit  of  the  Orchestra’s  Pension  Fund. 


JULY 


12 

SAT. 

8:15 

Theatre  — BERKSHIRE  FESTIVAL  CONCERT 
(Charles  Munch  conducting) 

Rameau  — Suite  from  “Dardanus” 

Couperin  — Concert  dans  le  gout  theatral 
Purcell  — Fantasias,  for  Strings 
Vivaldi  — Concerto  Grosso  in  D minor,  Op.  3,  No.  1 1 
Lalande  — “De  Profundis,”  for  Chorus  and  Orchestra 
{Conducted  by  Hugh  Ross) 

13 

SUN. 

10:00 

a.m. 

Chamber  Music  Hall  — Dept.  I 

♦CHAMBER  MUSIC 

3:00 

Theatre  — BERKSHIRE  FESTIVAL  CONCERT 
(Charles  Munch  conducting) 

Mozart  — Symphony  in  E-flat,  No.  39 

Symphony  in  G minor,  No.  40 
Symphony  in  C major  (“Jupiter”)  No.  41 

8:15 

Chamber  Music  Hall  — Dept.  Ill 

♦COMPOSERS’  FORUM 

14 

MON. 

8:15 

Theatre  — Dept.  IV 

♦OPERA 

(An  Evening  of  Opera  Scenes) 

15 

TUES. 

8:15 

Theatre  — Dept.  II 

♦SMALL  CHOIR 

16 

WED. 

8:15 

Theatre  — Coolidge  Concert 

♦SONATAS 

♦JANOS  SCHOLZ,  Violoncello 
MIKLOS  SCHWALB,  Piano 

JULY 


18 

FRI. 

8:15 

Shed  — Dept.  1 

•ORCHESTRA 

19 

SAT. 

8:15 

Theatre  — BERKSHIRE  FESTIVAL  CONCERT 
(Charles  Munch  conducting) 

Mozart — Litaniae,  for  Chorus  and  Orchestra 
(K.  125)  ( Conducted  by  Hucii  Ross) 
Piano  Concerto  in  C major  (K.  467) 
(Lukas  Foss) 

Schubert  — Mass  in  G major 

20 

SUN. 

10:00 

a.m. 

Chamber  Music  Hall  — Dept.  I 

•CHAMBER  MUSIC 

3:00 

Theatre — BERKSHIRE  FESTIVAL  CONCERT 
(Charles  Munch  conducting) 

Haydn  — Symphony  No.  99,  in  E-flat 

Symphony  No.  86,  in  D major 
Schubert  — Mass  in  G major 

8:15 

Chamber  Music  Hall  — Dept.  3 

•COMPOSERS’  FORUM 

22 

TUES. 

4:30 

Chamber  Music  Hall  — Depts.  I & IV 
•SONG  RECITAL 

8:15 

Theatre  — Dept.  IV 

•OPERA 

(An  Evening  of  One-Act  Operas) 

23 

WED. 

8:15 

Theatre  — Coolidge  Concert 
•BERKSHIRE  WOODWIND  ENSEMBLE 

24 

THUR. 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  A-l 
(Charles  Munch  conducting) 

Beethoven  — Symphony  No.  3,  “Eroica” 

Brahms  — Symphony  No.  1 , in  C minor 

("Welcome  Home"  to  the  Orchestra  by  Berkshire  County) 

25 

FRI. 

8:15 

Shed  — Dept.  I 

•ORCHESTRA 

JULY 


26 

SAT. 

10:00 

a.m. 

Shed  — Boston  Symphony  Orchestra  Public  Rehear- 
sal (Benefit,  Pension  Fund) 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  A-2 
(Pierre  Monteux  conducting) 

Cimarosa  — Overture,  “The  Secret  Marriage” 
Schubert  — Symphony  No.  7,  in  C major 
Stravinsky  — “The  Rite  of  Spring” 

27 

SUN. 

10:00 

a.m. 

Chamber  Music  Hall  — Dept.  I 

♦CHAMBER  MUSIC 

3:00 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  A-3 
(Charles  Munch  conducting) 

Franck  — Symphonic  Piece  from  “Redemption” 
Bizet  — Symphony  in  C major 
Dallapiccola  — “Three  Prisoners’  Songs” 

(with  Chorus)  ( Conducted  by  Hugh  Ross) 

Ravel  — “Daphnis  and  Chloe,”  Suites  1 and  2 
(with  Chorus) 

8:15 

p.m. 

Chamber  Music  Hall  — Dept.  Ill 

♦COMPOSERS’  FORUM 

30 

WED. 

8:15 

Theatre  — Coolidge  Concert 

♦FINE  ARTS  QUARTET 

31 

THUR. 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  B-l 
(Charles  Munch  conducting) 

Fame  — Incidental  Music  for  “Pelleas  et  Melisande” 
Fame  — Ballade  for  Piano  and  Orchestra 
Ravel  — Piano  Concerto 
Brahms  — Symphony  No.  4,  in  E minor 
Soloist:  Nicole  Henriot 

AUGUST 


1 

FRI. 

10th  ANNIVERSARY  CELEBRATION 
B*rkihlr«  Muilc  Center 

“TANGLEWOOD  ON  PARADE" 
(See  page  2) 

2 

SAT. 

10:00 

a.m. 

Shed  — Boston  Symphony  Orchestra  Public  Rehear- 
sal (Benefit,  Pension  Fund) 

4.00 

Chamber  Music  Hall  — Dept.  Ill 

•COMPOSERS’  FORUM 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  B-2 
(Pierre  Monteux  conducting) 

Wagner  — Prelude  and  Love-death,  “Tristan  und 
Isolde” 

Wotan’s  Farewell  and  Fire  Music,  “Die 
Walkurc” 

Final  Scene,  “Siegfried” 

Immolation  Scene,  “Gottcrdammcrung” 

Soloists:  Margaret  Harshaw,  Soprano 
Howard  Vandenberg,  Tenor 
James  Pease,  Bass 

3 

SUN. 

10:00 

a.m. 

Chamber  Music  Hall  — Dept.  I 

•CHAMBER  MUSIC 

3:00 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  B-3 
(Charles  Munch  conducting) 

Beethoven  — Overture  to  “Egmont” 

Symphony  No.  8 
Debussy  — “Iberia” 

Honegger  — “Danse  des  Morts”  ( with  Chorus) 

4 

MON. 

4:30 

Chamber  Music  Hall  — Dept.  I & IV 
•SONG  RECITAL 

8:15 

Theatre  — Dept.  IV 

♦•OPERA 

Mozart  — “Titus” 

AUGUST 


5 

TUES. 

8:15 

Theatre  — Dept.  IV 

**OPERA 

Mozart  — “Titus” 

7 

THUR. 

8:15 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  C-l 
(Charles  Munch  conducting) 

Schumann  — Symphony  No.  1 (“Spring”) 

Swanson  — Short  Symphony 
Brahms  — Piano  Concerto  No.  2,  in  B flat  major 
Soloist:  Artur  Rubinstein 

8 

FRI. 

4:30 

Theatre  — Dept.  4 

♦OPERA 

Bernstein  — “Trouble  in  Tahiti” 

8:15 

Shed  — Dept.  I 

♦ORCHESTRA 

9 

SAT. 

10:00 

a.m. 

Shed  — Boston  Symphony  Orchestra  Public  Rehear- 
sal (Benefit,  Pension  Fund) 

4:00 

8:15 

Theatre  — Dept.  2 

♦SMALL  CHOIR 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  C-2 
The  Koussevitzky  Memorial  Concert 
{Conducted  by  Leonard  Bernstein) 

C.  P.  E.  Bach  — Andante  from  Concerto  in  D major 
Copland  — Symphony  No.  3 
Sibelius  — Symphony  No.  5 

10 

SUN. 

10:00 

a.m. 

3:00 

Theatre  — Dept.  I 

♦CHAMBER  MUSIC 

Shed  — BERKSHIRE  FESTIVAL  CONCERT  C-3 
(Charles  Munch  conducting) 

Berlioz  — Requiem  {with  Chorus) 

Soloist:  Andrew  McKinley,  Tenor 

{Programs  Subject  to  Change ) 

For  listing  of  hotel  or  guest  house  accommodations  in  the 
Berkshires,  write  the  Berkshire  Hills  Conference, 
Pittsfield  26,  Massachusetts,  which,  through  the  co- 
operation of  local  chambers  of  commerce  and  similar 
organizations,  will  endeavor  to  secure  reservations. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


1 Mam  Gate  (The  main  entrance 
to  the  Tanglewood  grounds  from  the 
Parking  Lots)  — The  Ticket  Office, 
the  Friends  Office,  the  Exhibition 
Room,  and  the  Tanglewood  Music 
Store. 


2 Buffet  — The  Buffet  will  be  open 
daily  from  10  A.M.  to  S P.M.,  and  on 
concert  days  from  10  A.M.  to  10  P.M. 

3 Theatre-Concert  Hall  — This 
building  is  used  for  the  Festival  con- 
certs for  chamber  orchestra,  school 
concerts,  chamber  music  concerts  and 
the  activities  of  the  Opera  Depart- 
ment of  the  Berkshire  Music  Center. 

4 Formal  (7<*rdV«3-Distinguished 
by  their  hemlock  hedges  (west  of  the 
Main  House). 

5 Rehearsal  Stage  — Located  in 
the  Orchard. 

6 Chamber  Music  Hall  — This 
building  is  used  for  small  chamber 
music  groups,  lectures  and  large 
classes. 

7 Main  House— The  original  man- 
sion of  the  Tanglewood  estate,  it 
is  now  used  for  the  administration 
offices  of  the  Berkshire  Music  Center 
and  for  the  school  library. 

8 Telephones 

9 Refreshment  Area 

10  Mustc  Shed  — Constructed  in 
1938  from  the  plans  of  Eliel  Saari- 
nen. it  seats  6000.  The  acoustic 
properties  of  the  Shed  are  so  remark- 


able that  as  many  more  can  bear 
clearly  from  the  surrounding  lawns. 
This  building  is  used  for  the  Berk- 
shire Festival  Conceits  of  the  full 
Boston  Symphony  Orchestra  and  for 
the  orchestras  of  the  Berkshire  Music 
Center. 

11  Rest  Rooms  — These  will  be 
found  in  the  North  and  South  corners 
of  the  Music  Shed,  and  in  the  rear  of 
the  Main  House. 

12  Hawthorne  Cottage  — This 
is  a replica  of  the  "Little  Red  House" 
where  Nathaniel  Hawthorne  lived  for 
18  months  in  1850-1851,  wrote  The 
House  of  the  Seven  Gables,  and 
imagined  the  Tanglewood  Tales. 
The  original  building  was  destroyed 
by  fire  in  1891.  This  replica  has  been 
built  through  the  generosity  of  the 
National  Federation  of  Music  Clubs 
and  is  used  as  a music  studio. 

13  Red  Cross  Aid  Station 

14  Tost  and  Found  — in  the 
Superintendent's  House. 

Tanglewood  Music  Store  — 
(At  the  Main  Gate,  see  Figure  I on 
map)  has  a stock  of  available  scores 
and  recordings  of  the  music  played 
during  the  Festival  Concerts,  as  well 
as  recordings  of  the  Boston  Symphony 
Orchestra. 

Baldwin  Pianos  are  used  at  the 
Festival  Concerts  and  the  Music 
Center. 

Information  may  be  secured  at  the 
Main  Gate  (Exhibition  Room,  Ticket 
or  Friends  Office). 


NATIONAL  FEDERATION  of  MUSIC  CLUBS 
Mrs.  Ada  Holding  Miller,  President,  Providence,  R.  I. 

NEW  ENGLAND  DISTRICT 
Mrs.  Willis  Lyman,  President,  Stamford,  Conn. 


presents 

Claudette  Sorel,  Pianist,  1951  Young  Artist  Winner 
Warren  Locke,  Baritone 

String  Quintet  of  the  Berkshire  Music  Center 


Tangle wood-Lenox,  Massachusetts 

RED  BARN 


FRIDAY  AFTERNOON,  AUGUST  1,  1952 


at  3.15 


PROGRAM 


I 


Sonata  in  B minor  Opus  58  Chopin 

Allegro  Maestoso 
Scherzo  Vivace 

Largo  (Dedication  to  the  memory  of  Anne  M.  Gannett) 

Finale,  Presto  non  Fanto 

Claudette  Sorel 


II 


1. 

Mattinata 

Tosti 

2. 

Eri  Tu  (Un  Ballo  In  Maschera) 

Verdi 

3. 

Trade  Winds 

Keel 

4,  “My  Home”  (In  loving  memory  of  Anne  M.  Gannett) 

Peggy  Stuart 

Words  by  Joseph  Coolidge 
The  composer  at  the  piano 

5.  Invictus  Huhn 


Warren  Locke 
Evelyn  Roskin,  Accompanist 


Intermission 


III 

Quintet  in  C major  Opus  163  Schubert 

Second  Movement  Adagio 

Second  Movement  Allegro  ma  non  troppo 


Serge  Blanc 
Joan  Szydlowski 
John  Cox 
Gertrude  Shaw 
Aileen  Zurbrugg 


Violin 

Violin 

Viola 

Violoncello 

Violoncello 


APPRECIATION  AND  GRATITUDE 

To  George  E.  Judd,  Manager  of  the  Boston  Symphony  Orchestra  and 

his  staff  assistants. 

From  National  Federation  of  Music  Clubs’  President,  Officers, 
Directors,  Senior  and  Junior  Clubs,  Special,  Life,  Honorary  and 
Artist  membei's. 


MAY  FISKE  HOFFMAN 


CLAUDETTE  SOREL 

Claudette  Sorel,  born  in  Paris,  France,  in  October  1932,  came  to  the 
United  States  in  1940.  In  this  country  her  first  teacher  was  Sigismund 
Stojowski.  In  1943  she  was  admitted  to  the  Juilliard  Graduate  School 
of  Music,  where  she  studied  with  Olga  Samaroff  Stokowski,  Felix 
Salmond,  and  Dr.  R.  Tangeman.  In  1947  she  graduated  from  the  Juilliard 
School,  the  youngest  graduate  in  the  history  of  the  school,  winning  two 
of  their  highest  awards.  Since  the  death  of  Madame  Samaroff,  she  has 
been  working  with  Rudolph  Serkin  at  the  Curtis  Institute  of  Music. 
Miss  Sorel  made  her  debut  at  Town  Hall  in  New  York  in  1943  and  since 
then  has  played  there  twice.  She  has  been  soloist  with  the  New  York 
Philharmonic  in  1944  and  1950  and  has  also  played  with  numerous  other 
leading  orchestras.  In  April,  1950,  she  won  the  Philadelphia  Orchestra 
Youth  Contest  which  entitles  her  to  an  appearance  with  the  Orchestra 
under  Eugene  Ormandy.  Besides  receiving  other  awards  she  toured  the 
United  States,  has  written  three  books  on  music,  and  now,  combined  with 
a heavy  concert  schedule,  she  is  studying  at  Columbia  University  for  a 
B.S.  degree  which  she  will  receive  this  year. 


WARREN  LOCKE 

Warren  Locke,  born  in  Long  Island,  New  York,  now  resident  in  Boston, 
Massachusetts. 

During  World  War  II  he  served  in  the  European  command  under  Gen- 
eral Eisenhower  where  he  sang  for  the  troops  in  England,  France, 
Belgium,  Germany  and  Austria. 

Upon  his  return  to  the  United  States  he  resumed  his  studies  at  Boston 
University  and  with  Dr.  Thompson  Stone,  conductor  and  director  of  the 
Handel  and  Haydn  Society. 

His  concert  engagements  have  taken  him  to  principal  cities  through- 
out the  country  from  Maine  to  California. 

He  has  been  guest  soloist  over  the  National  Broadcasting  Company 
network. 

Some  recent  appearances  have  been:  Soloist,  Gardner  Museum  con- 
certs, Boston,  Mass.;  The  Canadian  Club  of  Boston;  Daughters  of  the 
American  Revolution;  Massachusetts  State  Federation  of  Women’s 
Clubs  convention;  The  Rossini  Club;  Victoria  Mansion  Society;  Boston 
Public  Library  concerts;  Poland  Spring  House.  Guest  Soloist  with  the 
Bangor  Symphony  Orchestra  in  spring  concert,  1952. 
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GATHERED  IN  1743 

Cornelius  Nicholas  Barker,  L.H.D. 

Minister 

Kenneth  F.  Preston 
Clerk  of  the  Church 

A PRAYER 
by  Francis  of  Assisi 
1182-1228 

Lord,  make  me  an  instrument  of  Thy  Peace! 

Where  there  is  hatred  — make  me  sow  love 
Where  there  is  injury  — pardon 
Where  there  is  doubt  — faith 
Where  there  is  despair  — hope 
Where  there  is  sadness  — joy! 

0 Divine  Master,  grant  that  I may  not  so  much  seek 

To  be  consoled  — as  to  console 

To  be  understood  — as  to  understand 

To  he  loved  — as  to  love,  for 

It  is  in  giving  — that  we  receive 

It  is  in  pardoning  — that  we  are  pardoned 

It  is  in  dying  — that  we  are  born  to  eternal  life. 


Morning  Worship 

August  3,  1952  - - - 11:00  O’clock 

Begin  not  by  telling  a child  what  he  must  do  for  God  but  begin 
by  telling  him  what  God  has  done,  is  doing  and  will  do  for  him. 

THE  PRELUDE 

"Largo  Tranquillo”  .....  Rose  Lee  Tinney 
THE  HYMN  3 

“When  Morning  Gilds  the  Skies”  . Landes  Domini 

THE  CALL  TO  WORSHIP 
•THE  LORD'S  PRAYER 
THE  RECITATIVE  AND  DUET 

From  the  Cantata  "Sleepers  Awake”  . . . J.  S.  Each 

Soloists:  Sara  Mae  Endich,  soprano 
Joseph  Scott,  tenor 
Francis  Barnard,  bass 
Alexander  Broden,  violin 
•THE  SCRIPTURE  LESSON 
THE  SOLO 

"Chorale”  from  The  Cantata,  "Sleepers  Awake”  . J.  S.  Bach 
Joseph  Scott,  tenor 
THE  PASTORAL  PRAYER 
THE  OFFERTORY 

"Recitative  and  Duet”  from  "Sleepers  Awake”  . J.  S.  Bach 
Sara  Mae  Endich,  soprano 
Francis  Barnard,  bass 
Oboe  Solo 

•THE  DOXOLOGY 
THE  HYMN  283 

“How  Firm  a Foundation”  ....  Adeste  Fideles 
THE  MINUTE  OF  SILENCE 
THE  MEDITATION 
THE  BENEDICTION 
THE  BENEDICTION  AMEN 

“Chorale”  from  “Sleepers  Awake”  . . J.  S.  Bach 

THE  POSTLUDE 

"Moderato”  . .......  Faulkes 

Seymor  Lipkin,  Conductor 


Guests  are  invited  to  sign  our  Guest  Register  in  the  narthex  as 
they  go  out.  They  will  be  sent  a card  of  greeting.  Please  give  your 
street  address. 


Ushers  will  seat  the  late  comers  after  parts  marked  with  an 
asterisk  (*)  and  during  the  singing  of  the  Hymn. 


This  Church  is  open  during  the  day  to  all  who  wish  to  watch  and 
pray  for  a moment.  “Sweet  the  moments,  rich  the  blessings,  which 
before  the  Cross  we  spend.” 


Announcements 


The  flowers  this  morning  are  given  in  loving  memory  of  Mr.  Wil- 
bur E.  Foote  by  Mrs.  Wilbur  E.  Foote. 


The  Pastor  thanks  his  congregation  again  for  their  response  to 
the  prayers  and  to  the  Benedictions  by  saying  with  him  at  the  close, 
AMEN.  Nothing  but  words  of  appreciation  and  willing  cooperation 
have  been  heard  to  our  trying  to  bring  back  this  Old  Testament  and 
New  Testament  and  New  England  tradition  of  the  congregation  mak- 
ing their  pastor’s  prayers  their  own  by  saying,  AMEN.  We  repeat 
that  pastors  and  laymen  were  urged  to  return  to  their  churches  after 
attending  the  Meeting  of  General  Council  in  California  and  revive  the 
use  of  the  “Congregational  Amen”.  We  have  made  a good  start  in 
our  church.  Let  us  keep  it  up.  Do  not  wait  for  someone  else  to  say 
it  first  for  he  might  be  waiting  on  you  to  say  it  first. 


We  welcome  this  morning  musicians  from  Tanglewood  who  have 
come  to  assist  us  in  our  program  of  worship.  Especially  do  we  wel- 
come Mr.  Seymor  Lipkin,  who  will  conduct.  This  is  his  first  visit  to 
our  church.  The  members  of  the  congregation  are  invited  to  meet 
them  at  the  close  of  the  service.  We  thank  them  for  inspiring  us 
with  their  music  and  giving  us  of  their  time  during  their  busy  days 
at  Tanglewood.  This  Sunday  and  next,  Frederick  Don  Truesdell,  or- 
ganist of  the  Boston  Symphony  Orchestra  at  Tanglewood  will  be  our 
guest  organist. 


E.  Stanley  Jones  is  coming  to  our  church  on  September  12,  all 
day!  This  is  an  opportunity  that  no  one  can  afford  to  miss.  Our 
Berkshire  South  Association  Committee  is  in  charge  and  people  from 
all  over  this  area  will  be  invited  to  take  this  in.  In  a week  or  two  we 
shall  have  detailed  plans. 


The  annual  summer  sale  and  supper  given  by  the  Guild  will  be 
held  on  August  6 from  3:00  P.  M.  to  7:00  o’clock  in  the  Parish  Rooms. 
The  ham  supper  will  be  served  at  5:30  and  at  6:30.  Tickets  may  be 
obtained  from  Mesdames  Durant,  Broderick  and  Straleau.  The  fol- 
lowing committees  are  in  charge  of  the  sale:  Cards,  wrappings  and 
ribbons,  Mrs.  Giddings;  food  table,  Mrs.  Frank  Spaulding,  Mrs.  Al- 
plionso;  aprons,  fancy  work  and  jewelry,  Mrs.  Parry;  supper,  Mmes. 
MeCollam,  Finkle,  Zecher,  Schneider,  Grant,  Broderick;  decorations, 
Mmes.  Munson,  Lewis,  Gillett;  Dining  room,  Mrs.  Whitbeck,  Mrs. 
Straleau.  Come  and  bring  your  friends! 


Read  this  in  your  Bible:  MONDAY,  James  1.  TUESDAY,  James 
2.  WEDNESDAY,  James  3.  THURSDAY,  James  4.  FRIDAY, 
James  5.  SATURDAY,  1 John  5.  SUNDAY,  Psalm  100.  (Begin 
or  end  your  reading  with  a prayer  for  insight.) 


Ushers  today  are:  Messrs.  Albert  Hammer,  Armand  Bouteiller, 
Roderick  MacLean,  Ray  D.  Adams,  head  usher. 


CLAREMONT  ECHOES  TO  OUR  CHURCHES 

from  the  recent  Kiennial  Meeting  of  the  General  Council  of  the 
Congregational  Christian  Churches  in  California, 

June  1H  - IMS 

The  Deepest  Concern  is  for  Fellowship.  W<-  cannot  have  a church 
without  it  and  t hut  does  not  mean  we  cannot  have  differences.  The  lie  that 
iiinds  us  must  not  he  broken  by  these  differences.  The  time  of  our  testing  has 
come.  Can  we  prove  that  we  can  have  freedom  of  thought  and  keep  harmony? 
When  we  seek  unity  we  wrestle  with  the  Angel  of  the  Lord  and  if  we  continue, 
he  will  hless  us.  We  won't  he  here  long  and  soon  we  will  lie  with  Him  and 
we  shall  have  larger  horizons.  We  come  here  to  plan  our  denomination's  work 
hut  also  to  worship.  The  important  thing  is  not  the  road  that  we  travel  hut 
that  we  progress  toward  Cod  and  the  Kingdom.  May  we  travel  the  Emmaus 
road  together  with  Jesus.”  (Dr.  Vere  V.  Loper’s  Moderatorial  plea  in  opening 
address  fearing  some  division  over  the  Social  Action  and  Merger  Reports) 


The  Greatest  Need  of  America  is  women  with  a mother  heart.  Children 
can  he  taught  in  the  home  that  government  is  everybody’s  business.  Incorrupt- 
able  men  and  women  are  raised  in  Christian  homes  . . . Only  a God-governed 
people  can  remain  a self-governed  people.  ...  I plead  for  a return  of  the 
family  altar  with  family  prayers  and  the  reading  of  the  Scriptures  in  the 
home.  . . . Women  must  meet  the  agonizing  need  in  the  present  world  situa- 
tion.” (Mrs.  Victoria  Booth  Demarest’s  heart  touching  appeal) 


The  Job  of  the  U.  S.  is  to  give  the  world  a dramatic  demonstration  that 
a government  of  the  people  and  by  the  people  can  do  more  than  any  other 
system  ever  devised.  Before  we  can  do  that  the  people  of  America  must  dis- 
pel the  smog  of  hate,  fear  and  political  amorality  that  now  prevails.  (Paul 
G.  Hoffman  in  his  address  on  “America  Must  Measure  Up  to  Her  Ideals") 


A Nation  Cannot  Avoid  War  by  running  away  from  it.  The  answer  lies 
instead  in  high  moral  courage  in  association  with  other  nations  of  high  moral 
courage.  . . . Although  Christians  in  Japan  make  up  only  half  of  one  percent 
of  the  total  population.  Christianity  is  so  deeply  rooted  . . . that  there  is  no 
danger  df  its  dying  out.  . . . Japan’s  greatest  need  is  for  a spiritual  founda- 
tion with  more  churches,  more  workers  and  more  training  of  new  religious 
leaders.  . . . Japan’s  rise  or  fall  sets  the  pace  for  the  rest  of  Asia.”  (part  of 
an  address  by  Kiyoshi  Togasaki,  president  and  editor  of  the  Nippon  Times) 


The  Whole  World  Including  Olr  Own  Country  is  now  a “mission  field.” 
We  no  longer  can  speak  of  any  nation  as  Cb  '‘ian  or  divide  the  earth  into 
Christian  and  heathen.  Every  country  and  ry  tribe  sorely  needs  to  be 
evangelized,  each  through  an  approach  that  s to  grips  with  its  own  special 
sins.”  (Rev.  Howard  Schomer,  missionary  to  France) 


The  Trustees  of  the  Boston  Symphony  Orchestra 
Charles  M unc  li,  M usic  Director 
and  Members  of  the  Faculty 
request  the  honour  of  your  presence  at  the 
Opening  Exercises  of  the  T enth  Season 
of  the 

Ber  U ire  Music  Center 
in  the  Theatre-Concert  Hall 
at  Tangle  wood 
Lenox,  Massachusetts 

Sunday,  June  twenty-nine,  nineteen  hundred  an  <1%  -two 
at  lialf  past  three  in  the  aft  ernoon 


Tea  will  be  served  in  tbe  Garde 
following  tbe  Exercises 


Pie 


lease  present  th  IS 
invitation  at  tbe 


tb  is 
gate 


